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of a pair of Chippendale Carved and Gilt Girandoles 


A group of furniture in Litchfield’s Galleries showing one 
ficent Mahogany Table of same period. 


of very beautiful workmanship, and a magni 


LITCHFIELD’S GALLERIES, 


3. BRUTON STREET, BOND STREET, LONDON, W. 


TeLecrapHic Appress: ““NOVEDAD,’’ LONDON. 
TELEPHONE: No. 1546, HOLBORN. 
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fees CONNOISSEVRY 


$f of Works of Art and Curios of every 
[ ‘kind,now for sale or wanted 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C, 


= 
3 
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JAS-ALLAN DUNCAN 


HIS LIST is compiled for the purpose of bringing readers of ‘‘THE CONNOISSEUR” into direct communication with private individuals who 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in by 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be addressed: “‘THE CONNOISSEUR” 


REGISTER, No. —, 95, Temple Chambers, Temple Avenue, E.C.; 


and replies (with a loose unused stamp for each answer), sent in a 


blank envelope, with the nein at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected. All advertisements 
to be sent to the Advertisement Manager, ‘‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, Exc, 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Baxter Prints Wanted. —Send particulars te to [No. Ra, woe, 


Wanted.—Fine old Keys with wrought bows. [No. R2,723 


Wanted, Baxter Prints.—Send particulars and _ price. 
[No. R2,724 


Old Masters.—One or two for sale privately, from small 
collection. [No. R2,725 


Cries of London.—Complete set in colour, engraved in 
mezzo, by Appleton; just published by Graves & Co. 
at £31. What premium offered ? [No. R2,726 


T. B. Hardy: Drawings.—For sale. oats leaving with 
the Tide, Katwyke, size 20 in. by 13 in. ; Barnborough 
Castle, size 13 in. by 9 in. What offers? [No. R2,727 


For Sale.—Antique Venetian Lace (Bertha), 6 in. wide. 
Price 100 guineas. [No. R2,728 


Antique Inlaid Bureau Bookcase.—Exceptionally fine 
tracery in doors. Seen Harrow. £15 10s. [No. R2,729 


Fine Harpsichord.—Put in order by Arnold Dolmetsch, 
and other antique instruments. [No. R2,730 


Cartoon.—‘“ A Quiet Round Game.” £1. [No. R2,731 
Armour.—Fine full Suit, also plain Suit and other pieces. 


Cheap. [No. RK2,732 
Swansea Dish.—Marked. [No. R2,733 
Baxter Prints.—Signed. [No. R2,734 
Baxter Prints,—Collection for sale. [No. R2,735 


Six English Spirit Glasses.—17th century, Cup engraved 
with Butterfly and Hanoverian Rose, Thread stem. 
Perects e445. [No. R2,736 


“Bumper ‘Jug, epee Voyez, dated, ie Teen Glasses 
perfect, lovely specimen, £4 Ics. ; Antique French Table, 
walnut, inlaid ormolu, £6. [No. -R2,737 


Fine Jacobean Chest of Drawers.—Original handles 
and locks. Also pair Queen Anne Candlesticks. brass. 
Offers. Photographs. [No. R2,738 

Wanted.—Four to ten genuine Chippendale Arm Chairs. 
Forward sketch and price to [No. RK2,739 

Wanted.—Four-post Chippendale Bedstead, genuine. Sketch 
and price to [No. R2,740 


Continued on Page XIV. 


To Connoisseurs. 

Old Harpsichord, 6 ft. 1t ins., mahogany case, compass G to 
A; black naturals with vermilion fronts, sharps of ebony 
with ivory stripe. Maker, Thomas Hancock, Londini, 
fecit 1720. To be sold for 40 guineas. Very rare. 

Also a Virginal or Italian Clavecin, in rough painted wood 
with beautifully painted Terrace Scene. Price £30 nett. 
For further particulars apply Mr. FINN, Piano Dept., 
Hampton & Sons, Ltd., 8, Pall Mall East, S.W. 


Most effective, simple method to destroy woodworm, apply ANTIWORM 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuNCAN, Glenholme, Penarth. 


FOR SALE, a large Collection of Mezzotint and Coloured 
English Engravings, after Morland, Reynolds, Hoppner, Buck, Cosway, 
&c. Old English Furniture, Silver, Glass, Sheffield Plate, scale-blue and 
apple-green Worcester. Address—A. M. Z., Willing’s Advertisement 
Offices, 73, Knightsbridge, London, S.W. 


THE GOLD JEWELLED PRIZE VASE 
MADE BY MESSRS, WATHERSTON FOR 
THE GREAT EXHIBITION, 1851, 


July, 1907.—No. Ixxi. 


“The Connoisseur” 
such ornaments they may possess, Messrs. Watherston 
will be happy to offer suggestions based upon designs 
contained in their booklet, “The Place of Jewellery in 
=——— Art; which will be forwardedstree-of charge. as — 


WATHERSTON G SON 


6, VIGO STREET, W. 


If subscribers to 


The remodelling of old-fashioned 


and out-of-date Jewellery. 


will forward any 


LEADING FROM REGENT STREET, THROUGH 
BURLINGTON GARDENS, TO BOND STREET. 


The Connoisseur 


The Largest Ceramic 
Art Galleries within 
the British Empire. 


ROYAL 
CROWN DERBY, 
WEDGWOOD, 
MINTONS, 
CROWN 
STAFFORDSHIRE, 
BRITISH and 
FOREIGN GLASS 
and 


CRYSTAL WARE. 


(Established 1864) 


88, Oxford 
St., W. 


ROYAL 
DRESDEN 


IMPERIAL 
VIENNA, 


MODERN VIENNA, 
DELFT, 
ITALIAN 
FAYENCE, 
ALEXANDRA 
WARE, 
ART 
TERRA-COTTA. 


Sole Proprietors of the Original Moulds of the defunct Imperial Porcelain Manufactory at Vienna (1718-1861). 


THE MISSES (Under Royal Patronage) 


H. & I. WOOLLAN 


Telegrams: ‘‘DECORITER.” Telephone 5467 Gerrard. 
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Antique Old Lace, 
Furniture, Needlework, 
China, Glass, &c. 


Chinese Chippendale Screen. 
Showrooms-—First Floor. 


28, Brook Street, Grosvenor Square, W. 


| Antique Clocks. | 


onitent to 
.M. the King. 


Moderate 


Prices. 


Choice 
Selection 
of 

Antique 
Clocks 

of the 
Louis XV 
Louis X V1 


R 


Inspection 
Invited. 


2 


No 
and | 
: mpor- 
Empire : 
Po tunity to 
eg Purchase. 


A Fine Marble and Ormolu Gilt Empire Clock. 


| 


Goldsmithsa Silversmiths Company 


(Watchmakers to the Admiralty), 
112, REGENT STREET, wONpOnt st 
Pe TTS 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 


VOL, XVIII. July, 1907. No, LXXI, 


PAGE 
SOME ANCESTORS OF ALPHONSO XIII. AND OTHER MINIATURES IN OIL IN 
THE COLLECTION OF HIS GRACE THE. DUKE OF BUCCLEUCH AT 
MONTAGU HOUSE. By Dupiey Heatu. (With twelve illustrations) - : - ey! 
TWO NEW PORTRAITS BY HANS HOLBEIN. By Dupiey HeatH - . - - - 143 
SOME OLD MING PORCELAINS. BLUE AND WHITE. By Mrs. WiLtLoucHBy Hopcson. 
(With seven illustrations)  - - . - - - - - - - - - = S147 
CHESTER. By Leonarp WiLLoucHBy. (With fourteen illustrations) - : - - . - 152 
CHESTER CORPORATION PLATE. (With twelve illustrations) - - - - - 163 
ENGLISH COSTUME. PART VIII. WOMEN IN THE TIME OF ELIZABETH. Be Dion 
CLayTon CatTHRop. (With twelve illustrations) - - - - - - - 169 
THE CATTANEO VAN DYCKS AND THE ITALIAN LAW. A Repty sy Dr. ETTORE 
MODIGLIANI - - - . . - - - - . - - - - - 194 
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- Jewell 
“Lambert, Heming & Co. sivernaltie 
Dealers in 
Antique Plate 


Goldsmiths, Jewellers, 
and Silversmiths 


To His Majesty the King, 


10, JJ & 12, COVENTRY ST., PICCADILLY, W. 


Set of four fine Antique Silver Candlesticks, 
10 ins. high, date 1774, 


CHARLES II, 1681. JAMES II, 1686, 28, Conduit Street, LONDON, W. 
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Goldsmith, Silversmith, By Appointment to H.M. The King 
5 Jeweller, and and H.M. The Queen. 
Fitted Travelling Bag = 5 179, 181, 183, REGENT 


Manufacturer. STREET, LONDON, W. 
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No. M 1042. (PATENT.) No. M 1043. 
Vickery’s Solid Tortoiseshell Fronted Patent Vickery’s Solid Tortoiseshell Fronted Patent 
8-Day Electric Light Clock, 8-Day Electric Light Clock, 
beautifully Inlaid with Sterling Silver, £7 15s. with Border in Sterling Silver, £6 5s. 


FIRE 


Valuations s Insurance 
HAMPTON & SONS <laim to have brought the necessity of these valuations before 


the public, the direct result of acting as Assessors against the 
Insurance Companies in connection with many of the largest fires that have occurred during recent years at private 
houses in town and country. They have valued furniture, works of art, and pictures to the extent of nearly 


TWO MILLION POUNDS STERLING 


the contents of many of the finest homes in England, the work being done by a permanent staff of valuers, 


whose experience in this respect is unique. 
Their chief Assessor will see Clients at any time by appointment, and give valuable information 


as to the revision of policies. 
Copies of a pamphlet, “~ The Proper Policy,” by W. Roland Peck, F.S.I., Past, President of 
the Auctioneers’ Institute and Past President of the Estate Agents’ Institute (sixth edition, tenth thousand), 


published in 1902, may be had of 


7 HAMPTON G SONS ¥ty 


ANY Fire Assessors, Auctioneers, G Estate Agents, \ 
- 26 3, Cockspur St., London, S.W. A 


The Connoisseur 


CONTENT S—continued from page IV. 


PAGE 
THE POSTAGE STAMPS OF SAN MARINO. By F. J. MELvitie. (With eleven illustrations) 177 
MABUSE PORTRAITS OF CARONDELET. By W. Roserts. (With two illustrations) - 179 
NOTES: (Vithieight illustrations) -. - == +> 3296 = 5) = 
NOTES AND QUERIES (With one illustration) - : : - . : = 188 
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CORRESPONDENCE - - - - - = : z : : , 9 : St 99 
HERALDIC CORRESPONDENCE - - - “ : ; - : = 2 = - 200 
PLA LES 

SIR THOMAS MORE AND SIR GEORGE NEVILL, THIRD LORD ABERGAVENNY. 
By Hans HOLBEIN” - - - - : = = - - - frontispiece 

EARLY MING VASE, wITH DARK BLUE BACKGROUND DECORATED IN RAISED AND SUNK DESIGNS 
IN TURQUOISE, YELLOW AND WHITE - - - - - - - - - - - 146 
MISS ISABELLA HUNTER. By Joun Downman, A.R.A. - - - - - - - 162 
ROYAL MAIL COACH. By R. Have tt, after James PoLLarD - . - : - - - 75 
LOUISA COUNTESS OF DYSART. By HENRY Bone, after Str JosHuA REYNOLDS - - 189 


DRUCE & Co,, St sim. 


LONDON, W. 


For GENUINE OLD 
FURNITURE AND REPRODUCTIONS. 


CHIPPENDALE. . . 
SHERATON... . . 
HEPPLEWHITE. . . 
QUEEN ANNE. . . 
LOUIS XV. & XVI. 


Persian Carpets & Rugs. 


Walnut Queen Anne China Cabinet, 5 ft. wide A visit of Inspection solicited. 


7 ft. high. In Stock. 
July, 1907.—No, Ixxi. VI 
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HAMPTONS 


specially invite Connoisseurs to visit 


the Collection of fine examples of 


Cromwellian 
Furniture 


comprising some extremely interesting 
Refectory, Gate-leg, and other Tables, 
and upwards of 30 Dining Room 
Chairs, similar to those illustrated 
herewith, now on® view in 


Hampton & Son’s 


Antique Galleries. Pall Mall East. London. s.w 


Wi. EX. BIRGE & SON'S CO., 


Makers of all kinds of 


PAPER HANGINGS. 


European Showrooms: 


46, Berners St., Oxford St., W. 


Established 1834. 


as eS 


For Libraries and Dining Rooms we offer a varied 
assortment of Antique Colourings. 

A Pictorial Frieze placed over a doorway will give character to a 
room, while a delicate French Panel paper will increase the charm 
of a Reception Room. 

For the serious, formal sty.e of decoration, nothing can compare 
with Real Leathers, coloured by clever artists. We carry a few 
patterns of Leather Papers in stock, but prefer to make them to 
order. They are worthy the appreciation of people of refinement. 
Exclusive colourings of these Leather and other Hand-made Papers 
can be procured from us to conform with any period and every 
style of decoration. 

For people of modest means we manufacture a variety of beauti- 
fully coloured and well designed patterns. 

Birge Wall Papers and Real Leathers may be bought from reput- 
able decorators, or can be viewed at our Berners St. Showrooms. 


On sale with 


all reputable 


Decorators. 


Head Office and Factories: near Niagara Falls, 


Buffalo, N.Y., U.S.A. 


Telephone 
12478 Central 
ad -—- 
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Hoe sacceal LONDON. STO N E IK W EVA N S; meen pose lait 


FINE ART GALLERIES, 


3, King Street, St. James’ Sq., London, s.w. 


FOUR OLD BOW PLATES OF THE HIGHEST QUALITY AND RARITY (MARKED). 


MARK FEETHAM & Co., 


9, Clifford Street, 
Bond Street, 
London, W. 


ee 


Very fine Carved Wood 
CHIMNEYPIECE and MANTEL, 
attributed to Charles II., 


on view at 


FEETHAM’S 
The oldest established Chimney- 
piece House in London. 


uly, 1907-—N>. Ixxi 
July, 19 xx) VIII. 
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A.B. DANIELL & SONS 


42, 44 G 46, VVigmore Street, WV. 
—LONDON, England— 


Have an ‘unsurpassed 
Collection of . 


FINE OLD ENGLISH FURNITURE 


==) ©} ihe.reriods.o, == 


Chippendale, Sheraton, GS Heleaalevehie 


specially Fine Specimens of OLD SATINWOOD, Inlaid and Painted. 


| 
URRBUMMM 


A Choice. . 

OLD SHERATON 
CABINET, 

in Satinwood, Inlaid,— 


a rare and beautiful Piece. 


RURBBBRY 


AN IMPORTANT COLLECTION OF . . - 
OLD ENGLISH CUT GLASS, 


And Charming Specimens of OLD ENGLISH CHINA. 
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A List of the Principal Subjects dealt with in “ The Connoisseur” 
giving the number of the Magazine in which the Articles have 
appeared from the commencement to June, 1907, Nos. 1 to 70 


All the numbers can be obtained from any Bookseller or Newsagent or the Publishers, 2, Carmelite 
House, E.C., with the ere us Nos. 41, 48, 49, 92, and 56, which | are at present out sh print, 


ARCHITECTURE. No. 
Art of Decoration as applied to Architecture 
45 and 47 
ARMOUR. 
Barry’s, Mr. Edward, Collection 42 
Madrid Royal Armoury oie 16 
National Gallery Collection .. a ic Ste we? 
Schloss Ambras Collection .. ae .. 30 and 31 
Withall’s, Mr. W., Collection 35 
BOOK PLATES. 
The Coliecting of se} 
The Cult of a ae > 59 
Marshall’s, Mr. Julian, Collection .. 10 
BOOKS. 
Advice to Collectors 16 
Bodleian Library, The 13 
Book Collections, Some Famous : ie sg 
Ceramic Book Collection, A. . Be eeorande24 


Grolier Library, The .. 
Heraldic Book Collecting as BE ae 
Library in Miniature .. .. 12 and 


Miniature Books of 16th and 17th Centuries 12 
Thackeray, Some first Editions of . 55 
Type Faces (old) and those who Cut Them | 64 
BRASS AND BRONZE. 
Bells, Bronze, etc. . ave 2. 17 and’ 35 
Brass, Old Flemish and Dutch 32 
Bronze Bulls 70 
Club Pole-Heads in Somerset 68 
COINS AND MEDALS. 
Ancient Coins as Aids to History.. 2 
Early English and Scottish Coins 38 
Italian Coins. The Gnecchi Collection 8 
Italy’s, King of, Collection .. ; +f sien OME 
Papal Coins .. ei “2 “i .. 9 and 25 
War Medals 5 
ENGRAVINGS, PRINTS, ETCHINGS. 
Cheylesmore’s, Lord, Collection 5 
Colour Prints .. 56 wie és ch Ad and fey 
Constable Prints 41 
Cromwell in Caricature : ee a he 
Cruikshank Collector, A Great na .. 62 and 63 
Dighton, Robert and Richard, Portrait Etchers 56 
Downman, The Famous Series .. .. 38 and 39 
Etchings by Sir Charles Holroyd . 66 
English Engraved Portraits, 17th Century 9 
Humorous Mezzotints Se . 27 and 39 
Mantegna, Andrea, Engravings by .. 56 and 62 
Medici Prints, The Bt : : 68 
Méryon ,. 17 
Motor Prints .. a a A oy ets) 
Rembrandt’s Etchings es .. 20 and 26 
Rowlandson, Thos., Prints by ate .. 9 and 30 
Ryland’s, Wm. Wynne, Engravings .. 49 and 52 
Strange’s, Sir Robert, Engravings 43 
FANS. 
Collection of Miss Moss 51 
Collection of hae Margherita AP vp, TAL 
Fans Si : he enand 25 
Louis XIV., XV., , and svi Periods 2 
FURNITURE. 
Adam Mantelpieces and Tables oc (ets) 
Adam, The Brothers .. note 34, 36 and 38 
Art of Decoration as applied to Fur niture 47 and 57 
Chippendale, Thomas 17, 23, 24, 25, 26, 27, 28 and 29 
Chippendale and Sheraton Me if 9 
Directoire and the First Empire 57 
Elizabethan 66 
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FURNITURE—continued. No. 
English Furniture, Old ae He se ho AD 
Farmhouse Oak Furniture .. BC Ae 8) 
French .. 37, 39, 41, 43, 44, 46, 48, 50, 55, 56 and 57 
Hepplewhite .. : 5c 40, 42 and 44 
Italian of the 16th Century she a ie 134,64 
Jacobean Ac ts ae ae. ts 
Louis XVI. Per iod ge ae 52, 55 and 56 
Sheraton if BS te . 47, 49, 51 and 53 

GLASS. 

Bohemian Glass, Old.. ifs i aie ae Lave 
English Wine, etc., Glasses, 17th and 18th 
Centuries .. ws se 7 
Glass Paintings and their Designers Ss a aye, eee 
German Glass Vessels ar ss ars ee cw) 
Venetian Glass, Old .. ; see IS) 


GOLD, SILVER, AND PLATED WARE. 
Buckinghamshire Plate 5 
Caddy Spoons, Silver. - a6 sid bai LOD. 
Cambridge Colleges, Plate at the 

8, 12, 14, 24, 27 and 62 
English Gold. Plate, Old 36 ie 40, 43, and 45 
English Lustre Ware, Copper, Silver and Gold 
15, 33, and 35. 
German Silver-Gilt Plate, Collection of Lord 


Annesley .. oo ae = COS 
Hall-Marks on Old English, ‘Irish, and Scottish 

Silver a sc 1, 26, and 31 
HM eine German. Emperor's Collection of 

Silver Plate 56 .. 51 and 54 
Hispano-Mauro Lustre Ware at Warwick Castle 55 
Liskeard Corporation Plate .. ce Je sa (il 
Norwich Corporation Plate .. a ae nls rh 
Sheffield Plate .. i 


Silver belonging to the Innholders Company and 
the Worshipful Company of Skinners 4,19 and 21 


HERALDIC. 


Arm Plates of the City Companies. . te eee 
IRON AND et ten MeO RE 
Art of the Locksmith. : ‘ .. 26.and 28 
Bell Metal Mortars .. she Se, (olf) 
Cowper-Coles Art Metal Inlay Work ne ee) 
Door Knockers, Old .. ne she ws. 6% 
Fire Marks and Fire Plates .. he or x 9 
Japanese Sword Ornaments. 31 
Peruzzi’s, Duke of, Collection of. Wrought- Iron 
Work ese Ai Se Bye er ae: 
IVORY. 
Voyez, John, and His Work fe .. 19 and34 
JEWELLERY. 
Craft Masonic Jewels ae are Je Lorene 
Diamonds ie i 2s LG 
Earrings and Ear- Pendants, Antique ae Be esc: 
Gems, Intaglios, etc. .. ne oie 1 
Gems and Jewels at W indsor Castle 16, 18 and 20 
Paste, Old ee A 55 ts = eel 
Pearls .. ae era, HZ) 
LACE, EMBROIDERY, “AND 
NEEDLEWORK. 
Alencon and Argentan Aree bw ae 56, 58 and 59 
Buckinghamshire Lace Hie Sie a) 0 
Cravats, Various . te 6 
Cutwork (Reticilla) and Punto i in Aria So, CH and 42 
English Needlepoint .. tc Be ae a8 se 
English Samplers sue ae tse Se 
Gold and Silver Lace ne ae .. 65 ana a 
Honiton Lace .. oF A ae a 53 
Italian Pillow Lace , sf 59 
Lacemaking in Spain and Portugal - .. 28 and 29 


Continued on page XII. 
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON. 


Our C10 Booklet, Illustrated, containing selected pieces from our Antique Stock, 
is published monthly, and will be sent post free on application. 


An exceptionally rare 18th Century Bureau Bookcase in fine Mahogany, 
elaborately inlaid with Ebony and Ivory. 


GILL & REIGATE, 


73 to 85, OXFORD STREET, LONDON, W. 
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PRINCIPAL SUBJECTS DEALT WITH IN “THE CONNOISSEUR’ continued. 


LACE, EMBROIDERY, AND PEWTER. aye 
NEEDLEWORK—continued from page X. No. Cleaning and Renovating Old oe ac a 

Lace, Old, and How to Collect iv ef Se 1 English, A Collection of 4 iin ae 22 
Limerick or Tambour oe ee ae ee 2 Forms of Pewter Ware 23 and 35 
Milanese Lace .. ee Me fe ; OL Pewter Forgeries Sr te 
Needlework Pictures .. 3, 58 and 67 Scottish Pewterers 18 and 20: 

Portuguese Silver-Gilt Embroidery, Oldie 5H Be POTTERY, PORCELAIN, AND CHINA. 
BB os ak oa eo ya re ris 28 Adams Ware, 18th Century . - 34 
Spanish Lace .. ae wis 56 be bo ay Morel Chins ; ad 
Valenciennes Lace . ae 50 and 51 Astbury Ware .. 39 
Vendy ee : Me 2 Ae ae ° Billingsley and Pardoe at Nantgarv Ww 36 
Venetian Needlepoint . . 43, 47 and 48 Bow, Chelsea and Derby Figures o4 
MINIATURES. Bristol Biscuit Plaques oo and 40 
Bristol’s, Marquis of, Collection .. ot ey OF Chelsea China .. 19 
Cooper, Samuel, Miniaturist ia Me es 2 Chéréméteff Sévres Porcelain 60: 
Cosway and the 18th Century Miniaturists Gye Chinese Porcelain, Mr. Deeming Jarves’ Collection 3 
Eyes, Miniature Paintings of vn Hi 56. hes Chinese Porcelainin India .. 63 and 65 
Chinese Porcelain, The Garland Collection 11 


Morgan’s, Mr. Pierpont, Collection 
64, 65, 67, 69 and 70 


Usher’s, Mr. Ward, Collection .. rs An 


MUSICAL Ne MENS: 


Lute, The a Fe +. o2 and 33 

Violins .. Ae ne £5 me SeeceanowLO 

Viols os .. 39 and 50 
PAINTERS AND PAINTINGS. 

Abington, Frances .. : a sq OY 

Ariosto, Early Portraits of ae Bes a AD 

Barker, Robert A we oe Ai Ho) eal) 


Barker, Thomas, of Bath sy .. 038, 40 and 42 
Belleroche, Albert, A Master of Lithography .. 59 
Belvoir Castle, Collection at 22 2Seand e295 


Benwell, J. Hodges, and His Work He ee) 
Boucher, The Art of .. x a8 ar oO 
Boudin .. , alo By OL: 
Bridgewater House, Collection at Si Ba eA 


Bristol’s, Marquis of, Collection .. .. 57 and 58 
Brownlow’s. Earl, Collection at Ashridge Park 53 


Bunbury, Henry, Caricaturist 4 DRA PEN nY0 k 228} 
Cattaneo Van Dycks, The .. 0 Ano sa Gy 
Conder, C., The Art of be Ke at a5, ay 
Correggio’s Masterpieces... ors a et eey 
Crome, A Great Painter-Etcher .. Ae ae 2 
Cuyp, A., Works of .. ve 46 a sae 20 
Debucourt, Works of i ot 56 Sey od 
Durer, Albrecht : 13 
Fife’s, Duke of, Collection at Duff House 37 and 38 
Fragonard : 35 ve ath) 
Garrick, David, ‘Portraits of ; .. 44 
Gilbey’s, Sir Walter, Collection at ‘Cambridge 
House she ni 26 and 27 
Gilpin, Sawrey, Animal Painter .. ‘ so ll) 
Goya, Works of ve 5 and 14 
Hamilton, Hugh Douglas, Pastel Drawings by . 17 


Hermitage Palace, St. Petersburg, Collection at . 
33 and 40 
Landscape in England oe ae aC ae tess, 
Luini’s Frescoes ae POO 
L’Isle and Dudley’s, Lord de, Collection .. 09 and 60 

Morgan’s, Mr. J. Pierpont, Collection 

62, 63, 66 and 68 
74, 16.35 and o6 
. 58, 61, 62 and 64 
30 and 34 


Morland, George, Works of . 
New Leaves in Turner’s s Life 
Old Time Sporting Subjects .. 


Picture Collecting as an Investment one pie ts) 
Playing Cards in the Middle Ages .. ae oa 49. 
Playing Cards in the 17th Century. Ae .. 24 
Roettiers, J. C., Works of .. a 4s 


Samuel, John, Bequest to the National Gallery | 
68 and 69 


Seymour, Jas., Animal Painter Ae Pee TemOU 
Silhouettes ons $5, ey 
Singh’s, Prince Frederick Duleep, Collection -. 49 


Stubbs, George, Life and Works of 10 and 30 
Thackeray and His Drawings .. 29 and 31 
Thompson’s, Mr. Pyke, Collection in 1 Cardiff 36 and 39 


Vandyke and His Portraits .. acy KS) 
Velasquez’ s Works at the Museo del Pr. ado, 

Madrid a ae she on me 20 
Watteau, The Art of . ee 
Westminster’ s, Duke of, Collection at Grosvenor 

House ov a8 ate ore 4 
Wooton, J., Animal Painter . ote ome OU 
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Copenhagen Porcelain, Old . 

Crouch Ware .. ans 41, 
Decorative Value of Old China we = 
Delft Dishes and the Frohne Collection 


50 and 51 
50 and 52 


57 


11 and 12 


Delft, Old Welsh Loughor 68 
Delft Snuff Jars 52 
Derby China, Old Ae 39 
Dickens Collection of Porcelain, The 61 
Eggshell Porcelain ‘ 41 
English Pottery, Old .. 41 
English Toilet Ware, Old... ote oe » = .65. 
Falkner-Sidebotham, Collection of English 
Pottery Figures .. nt Fi 22 68. 
Greek Vases... He ae 8 
Kidd’s, Mr. E. M., Collection 30 
Leeds Ware, Old 3 37 and 38 
Littler, Wm., and Longton Hall 52 
Lowesby and its Pottery 70 


Lowestoft Ware 
Lustre Ware 


"13, 20, 26, 32, 33, and 62 
15,/ 25; °33,,35,7and 55 


Mansion House Dwarfs at Brambridge Park 59 
Marks on Pottery and Porcelain then? 
Marseilles Ware, Old .. 25 and 26 
Medizval Tiles, English me at) 
Ming Porcelain, Some Old 68 and 69 
Peruvian Pottery 1 and 3 
Pipes, Old English .. 61 
Pre-Wedgwood, The Solon Collection of . 4 and 6 
Rhenish Stoneware Potteries 39 


Saltglaze Ware 


18, 29 and 64 


Sévres Porcelain, Mr. J. G. Joicey’s Collection... 43 
Speaking Pottery of France or Faience 
Patriotique . 45 
Staffordshire Figures . 29 and 38 
Stone Vases of Ancient Egy pt 15 
Sunderland Mugs 34 
Toby Jugs ; Ae Ke as Pry. ot! 
Wedgwood, Collection at Nottingham Castle 
Museum .. .. 28 and 30 
Wedgwood, Collection in the Bury “Art Gallery .. 21 
Wedgwood, Collection of Lord Tweedmouth 39 
Wedgwood, Collection of Mr. A. Sanderson 1 


Whieldon, Thomas, the Staffordshire Potter 


51 and 55 


Worcester, 
Perrin 
Zurich Porcelain 


SCULPTURE AND WOOD CARVING. 
Aberdeen Sculpture Gallery 
Antique Cast Collection, NE 
Ecclesiastical Carvings in the ‘ Cathedral of the 

Peak,’’ Tideswell 

Greek Sculpture, Collection of Dr. Philip Nelson 
Wax, Modelling Portrait Medallions in .. : 
Waxes, Jewelled, etc. at 
Sculpture in Wood .. 
Stalls in Ulm Minster Church 


TAPESTRY. 
Goya Tapestries, The 
Madrid Royal Tapestries 
Raphael’s Tapestries at the Vatican 
Tapestries at Hatfield House we 
Tapestry: Its Origin and Uses 
Tapestries, 15th Century, at Hardwicke Hatt | 


Early, in the Collection of C. Dyson 


XI. 


14 
67 


16, 17, 19 and 28 
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CAEMENTIUM 


Is a Liquid Porcelain—an ideal adhesive for mending valuable China, Bric-a-bac, 
Furniture or Antiques. It is not Sticky, and is free from all the objections and incon- 
veniences attending the use of the fish glue variety of adhesive. 


Ceementium is not affected by Hot Water, or Heat or Cold of any description. 
Ceementium itself is white, (it may be tinted to any shade) and in consistency is like cream. 


Its uses are by no means limited to Mending, as missing parts of porcelain, such as 
Flowers, Hands, Feet, Cup-handles, etc., can be easily made up with it with the certainty 
that where Ceementium is used time hardens and improves it. 


A Cup, Basin, or Vase mended with Ceementium will ring as truly as it did before 
it was broken and such articles when once set can be put into use 
handled or washed without fear of their coming apart. 


Ormolu Inlay-work, Furniture, Picture 
Frames, &c., in fact all objects of Art can be 
easily and permanently repaired with 
Ceementium. 


Breakages are frequently occurring in 
every household but it is truly astonishing 
how easy it is to repair them if a 

tin of Ceementium is at hand. 


It may be obtained from all 
shops in unique three cornered 


tins, price 6d. and 1/= each. 


If you have any difficulty in 
obtaining it, send a Shilling to 
to the Manufacturer’s as below, 

mentioning “Connoisseur” 

and they will posta tin to you. 


Wels, 


Czementium (Parent) Co. 
Limited, 
TANNER STREET, 
BERMONDSEY, S.E. 


Wholesale 
Agents: 


BENJAMIN & GEE, 


31 
St. Mary Axe. 
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PAUL ROBERT 


de Paris 


DECORATION 


ANTI OU Mess ARCHITECTURE 
pour les Sivles liffigues Francs : 
: Dep 77 
2 Hanover Court 


| Hanover street) | 
wii LONDON. W. | 


THE CONNOISSEUR REGISTER 


Continued from page II. 


Pair fine Newcastle Jugs.—Four Armorial Plates and 
Dish ; Two Ivory Caddies. [No. R2,757 


Old Tea Service.—For sale. Exceptionally complete and 
[No. R2,758 


For Sale.—Private Collection: Van Dyck, Guido, Old 
Breughel. [No. R2,741 


For Disposal. — Fine Private Collection Old Masters: ; 
Morland, Rowbotham, Nasmyth, Birket Foster, etc. unique. Price 30 guineas. 
[No. R2,742 


Pewter.—12 Plates, 9% ins. diameter (Cremona), and 2 oval 
Dishes, 13} ins. by 10# ins., the latter with gadroon edges, 
formerly property of George the Fourth. All engraved 
on edge of plates ‘*G.I.V.R.,” with crown above, and 
at back ‘f Thomas Alderson, London.” Superfine. 

[No. R2,743 


[No. R2,744 


Jacobean or Elizabethan Panelling wanted. Send 
particulars as to quantity, &c., to 


BENJAMIN’S GALLERIES, St. George’s Hall, 76, Mortimer Street, W. 


Old Postage Stamps and Collections are bought by 


Barton Printe Foie coed copies MAY & Co., 15, King William Street, Strand. 


For Sale.—Small Grand Piano, by ‘‘ Kaps,” as new. 
(No. R2,745 
‘*Connoisseurs.’’—For sale, one copy, first edition, and 
one copy of the fourth edition, first number; also 
numbers 2 to 46, in good condition. [No. R2,746 


Queen Anne Oak Dresser, £12; Queen Anne Dining 
Table, £4 4s.; China Cabinet, £5 10s. [No. R2,747 


Antique Bowfront Sheraton Sideboard, £18 tos. ; 
old Chippendale Dining Table, £6 10s. ; set six old 
Chippendale Mahogany Chairs, £17. [No R2,748 


For Sale.—Dutch Marquetry Grandfather’s Clock. very 
handsome, 7 ft. high, 28 day, strikes hours. By Irving, 
Westminster. Not quite complete. £30. [No. R2,749 

Libation Cup.—Ming Dynasty. See ConNnorssEuR for May. 
Offers. [No. R2,750 

Gold Snuff Box.—Early nineteenth century. [No. R2,751 

Stamps.—Mint collection, King singles, for sale. [No. R2,752 


Old Oil Painting.— By Jan Baptist Weeninx, 1621, monogram 
J. B. W.; subject, Spanish Merchants receiving Carvo 
on Quay. Similar picture by same artist in Wallace 
Collection. Offers. [No. R2,753 


Unique Handsome Pinchbeck Watch.—Ornamented 
shagreen cases, by Howard, London. Going order, 
date 1750. Offers. [No. R2,754 


Genuine Chiming Grandfather Clock.—Good gcing 
order. In London. [No. R2,755 


Old Sheffield Plate.—Vierced gallery Tea Tray, and small 
Tea Urn, first rate condition. Offer wanted. [No. R2,756 
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COUNTY BOROUGH OF WEST HAM MUNICIPAL TECHNICAL 
INSTITUTE, ROMFORD ROAD, STRATFORD, E. 
WOOD-CARVING TEACHER required for Friday evenings, to commence 
work in September. Salary at the rate of 10/- perevening. Applv Principal. 

Education Department. Frep. E. HILLeary, 
95, The Grove, Stratford, E. Town Clerk. 


OTOR CAR, Humber, 1907, nearly new, very little used ; 
would take in part payment Antique Furniture, China, 
Silver, or anything fine in Antiques.—Apply Box 1o18, ‘‘ THE 
CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


Ye Odds § Ye Ends. 


F. G. HALLIDAY, 
Ltd., 


— MINEHEAD, — 


ano at ETON ann PORLOCK. 


A large selection of 


Club Pole Brasses 
for Sale. 


And all kinds of 


Curios and Antiques 
for Sale. 


The Illustration is one of 
many Brass Pole Heads in Stock. 
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NEW IMPORTANT ENGRAVING IN MEZZOTINT 
AND IN COLOUR. 


Limited to 125 Limited to ,100 


a ee 
Artist’s Proofs in numbered proofs 


Mezzotint, printed in colour 


$3 3s. each. £4 4s. each. 


Size of work, 10% by 9 inches. 


SOPHIE ARNOULD. 


From the celebrated painting by Jean Baptiste Greuze. Engraved in pure mezzotint by M. Cormack. 


ESSRS. JAMES CONNELL & SONS have the pleasure to announce the forthcoming publication 
of the above beautiful mezzotint by M. Cormack, whose engravings after Greuze have 


been so consistently successful. 


M. Cormaclhl is undoubtedly one of our best modern mezzotint engravers, and this charming por- 
trait of Sophie Arnould admirably lends itself to the sympathetic and masterly technique of this engraver. 


The issue is strictly limited to 125 Artist’s proofs at £3 3s., and 100 numbered 
proofs printed in colour at £4 4s. Both states signed by the engraver. 


The publishers anticipate an early disposal of the whole of the small edition and respectfully 


request intending subscribers to order at once. 


JAMES CONNELL &@ SONS, 
Fine Art Dealers, 


47, Old Bond Street, London, W. 


New Illustrated Catalogue of cur Publications will be sent Post Free on application. 
XV. 
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TD. LONDON SHOWROOMS: 
MAPPIN & WEBB 3 Lo2: ss, oxtord s., w. 
appin Bros. Incorporate 2, Queen Victoria St., E.C. 
wate eee . Sse SZ 220, Regent St., W. 


TEA AND COFFEE SERVICE IN CHIPPENDALE DESIGN. 
Prince’s Plate. Sterling Silver. 


's Pla 
Coffee Pot, 1 pint .. ae eo. 180 6 Sen SERGE tou Te) | Tea Urn, 1 quart ‘ 10 10 O £1 10 0 
Tex. 3 ve a a 3 15 0 6100 24-inch Tea Tray Em 13-4570 44° "00 
Sugar Basin .. ae ae os if AVE AS 2e ORG 2-pint Kettle and Stand i150 207 0:50 
Cream Jug... ae ae « i es Helen) ae 2 OO | 
SM © £17 15 0 | 


FENTON & SONS, Old Jewellery and 


11, New Oxford Street, ‘ 
or ass Antique Silver 
Purchased 


Full Market Price given 
Correspondence Invited 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLIsH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 


Metal-Work, Carved Oak, Aone e 

Curiosities and Antiquities 

of all kinds. ; . THOMAS EDWARDS 
, New Oxford Street (Nos Mudicstibrary ana 3, Crotun Place, Harrogate 


UNDER ROYAL PATRONAGE. 


'” HENRY WELLS, 


poanat I5 & 19, High Street, SHREWSBURY. 
of four, and BB we 
authentic, Genuine G Rare Old China, Silver, 


belonged to 


Prints, Furniture, Works of Art. 


Several Choice Old Worcester Services in Stock, 
Breakfast, Dinner, Tea and Dessert. Photos and 
particulars on application. 
eM BB wD 

ENQUIRIES AND INSPECTION INVITED. 
Telegrams ;: ‘‘ Wells, Shrewsbury.’ National Telephone, 55. 


David Garrick, 
the Actor. 
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GRAVES “i: ENGRAVINGS 


The Fine Art Publishers’ Record Broken 


A BOLD STATEMENT : BUT TRUE 


LPATEEYS 
CRIES 
WHVALLEYS 
CRIES 


~ WOEALLEYS ee 
CRERS 


WHR d 


CRIRS i . WHBATLE YS oe 


CRILS 


WHEATLEYS 


 WHEATLEYS —_ 
ee WHEATLEYS 


CRIES 


 WHEATLEYS 
—  URTES” 


WHEATLEYS 
cris: 


The above illustration represents one of the many Cart-loads of Framed 
Sets of the “CRIES OF LONDON” being despatched to Subscribers in 
the provinces 


The simultaneous delivery of this series easily breaks all records, both in 
point of quantity and value of engravings despatched to clients in any one 
day, by any one firm, British or Foreign, in the history of Fine Art Publishing 
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IMPOR I Ae 
ANNOUNCEMENT 


sco 
An Exhibition of Original Portraits 
by JOHN DOWNMAN, A.R.A., 
will be held in the Graves Galleries, 
Pall Mall, London, early in October. 


It 1s intended to make this Important Exhibition the most 


representative of the Artist’s works ever held in London. 


With this end in view, owners of pictures by John 
Downman are requested to communicate with Messrs. 


GRAVES & Co., 6, PALL MALL, LONDON, S.W. 


] -— No. Ixxi. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 


Winners of the Winners of Three 


Gold Medals, 
St. Louis. 


Grand Prize, 


St. Louis. 


Size of work, 12? by 17} inches. 


Portrait of a Young Woman. 


From the original painting in the Rotterdam Gallery by Paut Mores .se. 
Etched by ArTHUR TURRELL. 


The above is now produced in etching for the first time, and it has been pronounced by Connoisseurs to 
be the best pure etching of a figure subject that has ever been produced by an English etcher. 


_Of this subject only one state will be issued, limited to 125 copies at £5 5s. each, 
after which the plate will be destroyed. A square inch of the plate will be given to every 
subscriber in order of application until the plate is used up. 


“CONNOISSEUR” ORDER FORM ON THE INSTALMENT PLAN. 


Messrs) HENRY GRAVES & Co., Ltd., 6, Pall Mall, S.W. 


Please supply me with Artist Proof of the Portrait oF A YOUNG 
Woman by Ur. A. Turrell after the painting by Paul Moreelse in the Rotterdam 
Gallery, at £5 5s. I enclose 10/- to secure same, and will pay balance 10/- per month. 


Name SG CRISS. Ae 
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HENRY GRAVES & Co. Ltd., 6, Pall Mall, London, S.W. 


Size of work, 263 by 18 inches. 


The Armada in Sight. 


“PLYMOUTH HOE.” 


From the original painting by Seymour Lucas, A.R.A., engraved in mixed style by W. A. Cox. 


250 Artist’s Proofs at £5 5 0. India Prints at SI I 0. 


The original of the above, probably the most popular painting ever produced by any English Painter, has 
been previously reproduced, but in a size too large for ordinary purposes. We now present it in a size suitable 
for hanging in ordinary houses, schools, ships’ cabins, messrooms, etc., etc., and with every copy will be sent a 
key showing the portrait represented. 

From the 16th century British Naval Champions came the inspiration to succeeding generations of Naval 
men to keep their ships, crews, and equipment in such a state of efficiency as would practically keep our 
Island Home safe from any Foreign attack. Hence this is surely a picture worthy to find a place in the home 
of every true Briton. 


coryaicnr boa ine. ree. | CONNOISSEUR ORDER FORM 
ae ON THE INSTALMENT PLAN. 


Messrs. H. GRAVES & Co., Ltp., 
6, Patt Matt, Lonpon, S.W. 


Please supply me with Artist Proof  o 
“The Armada in Sight,” by W. A. Cox, for which I enclose 


10/- ¢o secure the same. 
/ also covenant to pay the balance £4 15s. od. upon 


delivery of the proof by payment of 1o]- per month until 
completed. 


Name 


4.1K FRANCKS ORAKE, 7. AMBROSE MANNING TOR, (0 SiR JOHN HawerNs. 1) MH ROB SoU TWaLL 


AUGPES Sos ee 2 ee Aig es get ae 


5 GHA HOWASO. EARL OF EFFINGHAM, JON 8° StCKR. A THOS Fone 14 SiR IEW HAAKvNS See a lla ee 


LOWE PUNT ON, 7 SIR WALTER RALUON 12° 4OHK COCK. 1S THO! FLOM TAG | 


KEY PLaTe. 
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nina 


An old Jacobean Bedstead of English Oak together with complete Panelling and Fireplace from an old Manor House. 


A large and interesting collection of Antique Furniture is now on view, and all Collectors 
and those interested in Genuine Old Furniture should visit these Galleries. 


——— 


4.4.5, St., London, 


Telegraphic Address: ‘‘ NuLLIFIED, LONDON.” Telephone 4424 Gerrarp. 
kes GLENDINING & Co. =>: 
af VANS E 7, Argyll St., Regent St., London, W. 

ee 2s 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. 
XXI. 


The Connoisseur 


W. H. PECKITT, 


DEALER IN 


Rare Postage Stamps. 


; 
; 

PS. |i 
5 ode e We Wee WAI lebeLole ELLE ME Lal ol oholel baled Llolek z 


A\\\\ | 
\ \\\ is Z 


Telephone: 
3204 
Gerrard. 


w 
rt 4) 


fl) 
7 


oe 


Price List 


= Sree on 
\ application. 
or oe () 
SINGLE @ 
STAMPS . 
AND ‘ 
COLLECTIONS 
PURCHASED. 


) A Large and Choice Stock, ranging from CURRENT 
ISSUES to the GREATEST RARITIES, always on view. 

y Inspection invited. 

Monthly List of Bargains and Special Offers will be forwarded 


Post Free on application. 
ON. 
FOS ONY 


F. W. PHILLIPS, 


ANTIQUARY, 
The Manor House, Hitchin. 


A GROUP OF OLD ENGLISH WALNUT FURNITURE, 1680—1720. 


f £ s. d. 
Queen Anne Cabinet, with elatorately carved mouldings 55 0 0 
Queen Anne Mirror, with gilded mouldings se aeZel2enO) 
James II. Table, with finely carved legs and stretcher .. 30 0 0 
James II. Set of 6 Chairs, in the original crimson silk .. 40 0 0 
Needlework Panel, in original frame .. AE : <<) 1016 00) 
Queen Anne Candlestand .. AO ae 56 ys er 2. Bel 
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East Analian Gallery, 


19, Orchard Street, 
Portman Square, W. 


Oak Court 
Cupboard from 
an old 
Manor House 
in Essex, 
also 
Nebuchadnez- 
zar's 
Musicians. 


‘““EAST 
ANGLIA, 
the Home 

of Old Time 
Treasures.”’ 


FINE OLD OAK FURNITURE 
A SPECIALITY. 


HORSFIELD BROS. 


Telephone 
4934 Paddington. 


Telephone 1090 


Mayfair. 
| 
20 years with 
L. Spillman 
mH 6& Co., 
4 late of 
) Newcastle 
Street, 
Strand. 
A very fine 
Genuine 
Antique 
Bureau 
Bookcase, 
2 ft. 6 in. 
wide, 
7 ft. high. 


PERCY SMITH ¢ Co,, “ 


ANTIQUE FURNITURE GALLERIES, 


443, OXFORD STREET, wW. 
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ELKINGTON & Co, Lta. 


SILVERSMITHS TO H.M. THE KING BY SPECIAL APPOINTMENT. 


22, Regent St. 73, Cheapside, 
London, S.W. London, E.C. 


(Below Piccadilly Circus.) 


MANCHESTER: 


BIRMINGHAM : St. Ann’s Square. 


Newhall Street. 


NEWCASTLE: 
LIVERPOOL : Northumberland Street. 
Lord Street. 
Canadian Agents: 
GLASGOW : A. T. WILEY & CO., 


St. Vincent Street. MONTREAL. 


r 


CALCUTTA: Esplanade. 


Every 
Collector 
should visit 
the Antique 


Fine 
Examples of 


any Period 


bought. 
Silver 
Department at Liberal 
22; Regent St. Elizabethan Tiger Ware Jug, Silver Giit Prices. 


Mount, London Hall Mark, 1589. 


The ALBEMARLE GALLERY, piccrpitty.” 


Te_. 1295 MAYFAIR. 


PET RELAER 


Antique 


Works by. Carved 
A. Cuyp Frames 
Sir H. Raeburn a 
Sir Joshua speciality. 
Reynolds FRAME 
Sir P. Lely WAREHOUSE : 
16 & 55, 
pan boxen ENDELL .ST., 
Jacob Ruysdael we ACRE, 
A. Van Utrecht . 


10675 CENTRAL. 


Proprietor : 
G. COHEN. 


Fine Work by A Van de Neer. Size of work, 34 in. by 28 in. 
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OHN EVELYN 8 Ce? *® Exhibition Road, 


Rodney 


6, for ever 


2.—LIVERPOOL JUG. 
4, 5, and 6.—WHEILDON TEAPOTS. 


1.—LEEDS Mua. 


3.—STAFFORDSHIRE JUG. 


South Kensington, 
| S.W. 


OLD ENGLISH 
POTTERY AND 
PORCELAINKo 


COLLECTORS 
IN SE@RCH OF 
RARE AND 
AUTHENTIC 
SPECIMENS 
SHOULD SEND 
FOR 
CATALOGUE. 


A written Guarantee given 
to every purchaser. 


E N TO N Ss 4 ey 


33, CRANBOURN ST., LONDON, W.C. 


Arms & Armour, 


CLUBS, 


Carvings, Gc., from many parts of the World. 
War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities. 


CATALOGUE, NOW READY, wiLt BE SENT ON APPLICATION. 


VAN VEEN & CO. 


Damrak 90 
AMSTERDAM 
>e< 


Rare Stock of Antique 


japanese 
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| AMERICAN LINE | 


UNITED STATES MAIL STEAMERS. 


Southampton—Cherbourg—New York Service. f 


The well-known Express Twin-screw Steamers, ** ST. PAUL,” 
“ST. LOUIS,” **‘NEW YORK” and * PHILADELPHIA,” leave 
Southampton for New York every Saturday at noon, calling at Cherbourg, 
and are celebrated for the regularity of their passages, usually made in six 
and a half to seven days from port to port, 

Special Trains leave Waterloo Station at 830 a.m. for Second and 

Third Class, and 10 a.m. for First Class Passengers, conveying them and 
their ba e alongside the steamers in the Empress Dock. 
- TI CLASS.—The Saloons and State Rooms are amidships, 
J adies’ and Gentlemen's Sitting and Smoke Rooms, Pianos, Libraries, 
Barber’s Shop, Bath Rooms, etc., provided. 

Special attention is paid to ventilation, 


SECOND CIASS.—The accommodation is of a very high description, *; 
and a liberal table provided, { 

Excellent accommodation is provided for THIRD CLASS Passengers, 
Dining Rooms and small Cabins provided for families with children and 
others travelling alone, 

Passengers booked to and from every station in the United States and 
Canada, and via San Francisco and via Vancouver, to Australia, New 
Zealand, China and Japan, at specially reduced rates, 

The Steamers are fitted with the Marconi Wireless Telegraph, 

Apply, in New York, to the AMERICAN LINE, 9 Broadway ; 

In Paris, NICHOLAS MARTIN, 9 Rue Scribe; or to 


° 27 § 29 James Street, LIVERPOOL. 
American (| 33 Leadenhall Street, LONDON. 
Line 1 Cockspur Street. LONDON. 
’ Canute Road, SOUTHAMPTON. 
© aap © GD C GD C GD C GD © GID © GD 
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DUMONT BROS., 


Works of Art, 20, Duke Street, 
Antiques. ... 


Ww. 


hs, Rare set of six Queen Anne Chairs. PO RTRA ITS 


Portraits taken amongst the familiar 
surroundings of home, such as are so 
easily obtained with a Kodak, have 
a fascination for one’s relatives and 
friends which is entirely wanting in 
the ordinary studio picture. There is 
nothing so realistic as the amateur 
home portrait taken with a Kodak. 


INTERIOR Cy The charm of a Kodak is that it is 
DECORATIONS Q a / always ready for a happy composition 


like the above, which would be lost 
GEOR GIAN while an ordinary camera were being 


got ready. Then again a Kodak is 
loaded in daylight and the pictures 


PERIOD 4 23 can be developed in daylight. There 
A SPECIALITY Aes is no need for a messy dark room, 
ae et and no experience is necessary. 
20 Molcom b AYE Se Write for the New Edition of the KODAK BOOK, 
£ ’ WIR, free. 


Belgrave 5q,5W. 


TELEPHONE 1966 VICTORIA 


sKODAK, LTD., 
57-61, Clerkenwell Road, London, E.C. 


Branches: 96, Bold Street, Liverpool; 72-74, Buchanan 
Street, Glasgow; 59, Brompton Road, S.W.; 60, Cheap- 
side, E.C,; 115, Oxford Street, W.; 171-173, Regent 
Street, W.; 40, Strand, London, W.C.;3 
and all Dealers. 


| 
XXV. 


The Connoisseur 


< 
ee ee 
=< 
_ ete 
Ze 
iS 7) 
29 
— | Q - * 
H AE W 
wel S&F EG 
aoe 

HGH et Z 
bid °= 5 = 
eet bs 

el 
a1 | © 

=< Zz 
: =i 8 
PR ae i Sit 3 sa ; = . 2. eal ies! 
i H Panelling, important Carved Frieze and Cornice in its original ss S 
Beautiful old Georgian Condon whieh can be pits easily adapted and fitted. S & 
Old Oak Columns, Mahogany Aina 3 
OLD E » and Oak Doors, _Balustrading, ~ begs 2 | 
ae ee oe Carvings and Doorways. ot = _ 
STAIRCASES. 4 Deautifu! 014 Oak Staircase in its original condition; another very fine Chippendale, =< eal cn Oo 
Se «restored. = Qak Flooring. INTERIOR DECORATIONS. ey er 

Ce a a ae a a r | 

Large stock Old Adams Chimney-Pieces, from 95s.; Fine old Carved wood Georgian Chimney-Pieces, from —c> ,) 
12 10s.; others, less carving, from £8 15s,; Dog Registered and Adams Hob Grates, charming designs to oS ree e) 
match, Pair of very rare 18th Century Fire Dogs of exquisite design. — pa poe 
OLD OAK PANELLED ROOMS Several very fine Old Oak Panelled Rooms [ — | => 2 
temporarily fitted in the different periods =< =< 7 
and other fine examples of the Linen fold, Jacobean and Elizabethan, and Queen Anne Panelling. = a es 

NS a — 
For OLD FURNITURE and §WORKS of ART St 
Commissions Executed | Goods Procured a | < 

for Christie’s, etc. to meet requirements, 


BENJAMIN’S GALLERIES (Old St. George's Hall), 76, Mortimer Street, London, W. 
“THE CONNOISSEUR” INDEX & TITLE PAGE 


FOR VOLUME XVII. PRICE SIXPENCE. 


The Index, with Title Page, to Vol. XVII. of ‘‘THE CONNOISSEUR,” for January to April, 1907, is now ready, and may 
be obtained through any Bookseller, Newsagent, or Railway Bookstall, or it will be sent Post Free by the Publishers, 
2, Carmelite House, Carmelite Street, E.@., on receipt of Sixpence in Stamps. 


The Indices for Volumes II. to 1V. and VI. to XVI. can also be obtained at the same price. 


“ONE HUNDRED MASTERS Colonial G Foreign 
OF THE PRESENT DAY.” Postacousiamine 


Published in 20 Parts, each containing Five Coloured 
Reproductions after the best 


MODERN GERMAN ARTISTS, 
PRICE 2/- NET EACH. 


Banndeine Ones oclume, Collectors are particularly requested to send 
Half Persian £2 2s. net. want lists, which will have careful attention. 
The High-water Mark of Three-colour Reproduction. 


Superb copies at low prices. 


Approval selections sent. 


A Specimen Part will be sent Post Free on receipt of 


P.O. for 2) W. HOUTZAMER, 


GOWANS & GRAY, Ltd., 5, Robert St., Adelphi, London, W.C. 
And 58, ie tate ages ee 368, Strand, LONDON, W.C. 


+ Read “La Grande Revue.” 


FORTNIGHTLY ILLUSTRATED LITERARY MAGAZINE. 
11th Year. 200 Pages. Price 1/6 per Number. 


MOST UP-TO-DATE of SPECIAL PROMINENCE GIVEN 
FRENCH REVIEWS. pps caper ES) 


and current literary nets. 
Amongst the many distinguished writers on the staff are :—Messrs. Ch. Humbert, Gustave Geoffroy, ‘Victor Margueritte, &c. 
Annual Subscription, 30/6. 
EDITor : MR. JACQUES ROUCHE, 37, Rue de Constantinople, Paris. 
For free specimen copy, address, English Office, 45a, Craven Road, Hyde Park, W. 
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BY APPOINTMENT BY APPOINTMENT 


THE 
QUESTION 
OF 


EFFICIENCY! 


DOs tH ROE. ly Hus 
PRINCE OF WALES. 


DAIMLER 


The claims made by various manufacturers on behalf of 
their special systems should, by the intelligent purchaser, be 
made subservient to those established by the 


DAIMLER. 


This car has already secured its reputation for high- 
class workmanship and efficiency, and its 


SUPREMACY 


in innumerable hill climbs, road trials, etc. (in which it beat 
many higher-powered cars), during the past two years, is 
well-known to the Automobile public. 


Lowest price per horse power of any High-class Car. 
For full particulars, etc., apply T3x Dept. 


THE DAIMLER MOTOR CO. (1904) LTD. 


COVENTRY: Daimler Works. LONDON: 219-229, Shaftesbury 
Avenue, W.C. MANCHESTER: 60, Deansgate. 
BRISTOL: 18, Victoria St. NOTTINGHAM: 96-98, Derby Road. 


(Sole surviving partners 
of Jackson & Graham) 


Have Unique 
Specimens 


of Fine 


ENCLISH 
FURNITURE, 
&C.5 


THE 
INSPECTION OF 
WHICH IS 
INVITED. 


A finely carved Oak Norman 
Armoire, 8 ft. 9 in. high, 
4 ft. 9 in. wide. 


GRAHAM HOUSE, 
463, OXFORD ST., 
LONDON, W. 


ORLRAALAAAAALALCAAAN 


) Bartholomew & Fletcher 


217, 218, 
Tottenham 
Court Rid. 


Antique 
Furniture 
at most 
Moderate 
Prices. 


Catalogues 
free. 


Carriage 
Paid to 
nearest 
Railway 
Station. 


Copy of Fine Old Walnut Inlaid 
Queen Anne China Cabinet 


| By Appointment to 
H.M., the King. 


@ The Goldsmiths & Silversmiths Com- 
pany, Ltd., invite intending Purchasers 
and Collectors of Antiques to visit 112, 
Regent Street, W., and inspect their 
Magnificent Collection of Antique Silver 
of the XVII and XVIII Century periods, 
which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por- 
ringers, Spoons, &c., &c., all marked in 
plain figures at Moderate Prices. No 
importunity to purchase. 


Old Silver taken in Exchange 
. or Purchased for Cash. . . 


THE 


Goldsmiths &Silversmiths Company 


Ltd, 


112, REGENT STREET, LONDON, W. 
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W.F. GREENWOOD & SONS | JOHN DAVIS COONS 


ANTIQUE GALLERIES, 
LIMITED, — 


203 & 204, TOTTENHAM COURT ROAD, W. 
23 and 24, STONEGATE, YORK. re wa 


Fine Old Italian Carved Wood and Gilt Cassoni. 6 ft. 6 in. long 
3 ft. 3 in. high. Price £65. 


ANTIQUE FURNITURE, CHINA, 
SILVER, AND WORKS OF ART. 


ESTABLISHED 1829. 


An Old Oak Court Cupboard, in fine 


ies condition. Price moderate. 


Branch :—10, Royal Parade, Har rogate. Large stock of XVIth and XVIIth Century Oak. Inspection invited. 


A FEW INTERESTING 
PIECES Ob 


Renee || | «ITALIAN 
LIGHT FITTINGS Jf 
FURNITURE. 


orm o. conceived 
SOF 


Cupboards, Chests, Oak Chairs, and other 


287 ~ : 
287 — 291 | a2 ok decorative furniture are now on view 
LONDON Die Tor a Tew weeks, 


. 


For Particulars apply or write to 


cc Si 
JS HENRY’ 
Signa, 17, Mount Street, W. 
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TPialie 


Great Distorical Paaeant 
Bury St. Edmunds 


Under the Gracious Patronage of T.R.H. The Prince and Princess of Wales. 


The Only Pageant in 1907 under the Personal Direction of 
Mr. LOUIS N. PARKER, 


Master of the Magnificent Pageants at Sherborne in I905 and at Warwick in 1906 


This picturesque FOLK PLAY, illustrating fifteen Centuries of English History, will be 


portrayed with unrivalled splendour and magnificence in the beautiful 


Abbey Grounds at Bury St. Edmunds 


2,000 PERFORMERS. 


JULY 8, 9, 10, II, 12, and 13, I907. 


DAILY AT 2.50 p.m. 


pan daily representation will consist of eight episodes—framed as Ja Folk Play— 

depicting the Revolt of Boadicea; the Martyrdom of King Edmund; the Founding 
of the Monastery; Norman Monarchs at the Shrine!; the Barons swearing to force King 
John to sign the Magna Charta: the Arrest and Murder of Duke Humphrey; Mary Tudor, 
Duchess of Suffolk; at an old English Fair; and the Dissolution of the Monastery. 


Admission prices to the Grand Stand: 21/-, 10/6, 5/6, and 3/6. 


Covered Auditorium. Special trains at a fare-and-a-quarter from all stations. Tickets and full 
particulars from THE DISTRICT MESSENGERS OFFICES, all Branches; Messrs. THOMAS 
COOK & SON’S, all Branches; Messrs. ASHTON’S, Bond Street; THE KEITH PROWSE CO., 
all Branches, and the SECRETARY, PAGEANT HOUSE, BURY ST. EDMUNDS. 


—— a 
__A Special Luncheon Car Train from St. Pancras to Bury St. Edmunds will be run on Wednesday, 
SPECIAL TRAIN.- July 10th, at 11.30 a.m., and Special Dining Car Train for return journey at 6.35 p.m. 


A limited number of Tickets for Reserved Seats in the above train, including Luncheon, a Half-Guinea Ticket for Grand Stand, 


and Dinner on the return journey, will be issued at the inclusive price of £1 Ils. 6d. 
For full particulars regarding above Train apply to Pageant Train, 95, Temple Chambers, Temple Avenue, London, E.C. 
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SOUVENIR NUMBER of the 


ury St. Edmunds Pageant. 


NOW_ON_SALE. 


$i 
GRETORICAL ' 
| JULY 8 9 IO 


FVLL PARTICVLARS 
TO BEOBTAINED FROM - 
“THE SECRETARY 
PAGEANT HOVSE 
BYRY STEDMVNDS 

’ OR FROM ANY OF 


THE ONLY PACEANT 
{N 1907 CONDVCTED - 
BY MELOVIS PARKER. 
MASTER OF SHERBOVRNE 
PAGEANT 1905 & OF 
WARWICK PAGEANT 


i906 THE DISTRICT MESSENGER 
| TWO THOVSAND - COS OFFICES LONDON 
} PERFORMERS CHEAP RAILVVAY 
COVERED GRAND © FACILITIES FROM 
STAND ALL PARTS 
{ PRICES ONE GVINEA 
10/6 5/6 3/6 


MARTYRDOM OF ST EDMVND KING OF EAST ANGLIA AD870. 


BURY ST EDMUNDS 


AAW py 
pa See a 


} 


It is beautifully illustrated in colour and monochrome, the colour plates represent all 

the episodes in the Pageant. No expense has been spared in the production of this 

beautiful number, and as the edition is strictly limited orders should be immediately given 
through your Bookseller, or to the Publishers : 


’ 


“The Connoisseur,’ Carmelite House, Carmelite Street, E.C. 


ONE SHILLING NETT. POST FREE ONE SHILLING AND FOURPENCE. 
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Old English 
Furniture. 


Ww 
Old Cut Glass 


from the Massey 
Mainwaring sale. 


Old Sundials. 
Firebacks. 
Old Brasses. 
Dog Grates. 


Oak Panelling 
Ww 
Specialite 
Genuine Goods, 
Low Prices. 


CU) 
Send for 
Illustrated Catalogue. 


An Old Jacobean Withdrawing Table. 


BAILEY’S Antique Stores 


7, KENSINGTON HIGH STREET 


(Opposite|the’ 
Royal Palace Hotel). 


ANTIQUES in the HIGHLANDS 


ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, ITEMS OF JACOBITE INTEREST. 


Having exceptional opportunities of acquiring collections from 
their extensive connection throughout the Country, Messrs. A. 
Fraser & Co. can always offer a fine selection of Antiques of all 
kinds, and at very moderate prices. Enquiries solicited. 


A very fine Chippendale Suite of Settee with claw and ball feet 
and with male mask arms, 2 Arm Chairs to match, and 6 Rare 
Chinese Chippendale Single Chairs, for sale at 


The Old 


A. FRASER & CO., ciety si 


INVERNESS. 


Antique Furniture. 


Story and Criggs having collected from 
different parts of the country a larae 
assortment of old furniture, &¢., are now 
offering same at their usual low prices. 

Chey also are making a feature of in- 
expensive well-made old furniture suitable 
Tor country cottaaes, such as— 


Sets of Mahogany Georgian Chairs = 75/= 
Cottage and Club-foot Mahogany Cables 37/6 


Set of Wheel=back Windsor Chairs = (RE 
Gate Cables = = = = = = A5/= 
Corner Wasbstands = 2 = == 25/= 
Old Chests of Drawers = = = = (RE 
Call Boys Chests = = = 2 = 168/- 


Enquiries receive prompt attention. 


A visit to our Show-rooms will be found most interesting, 


Story and Criaas, 


152 to 156, Queen Victoria Street, London, €.C¢. 
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“ Connoisseur” Extra Number, No. Ie 


JOHN DOWNMAN, AR.A. 


HIS LIFE AND WORKS—wITH 90 ILLUSTRATIONS IN COLOUR & MONOCHROME 
AND A CATALOGUE OF HIS DRAWINGS, 


BY G. Go WIiEEIAMS@ Ne iisiees oe 


Author of the “Life of John Russell, R.A.,” “Richard Cosway, R.A.,” “ Velasquez,” and numerous other works. 


JOHN DOWNMAN: By HIMSELF. 
Wash Drawing on paper (one of the Illustrations). 


Price 5/- net in Paper Covers, or Cloth Bound, 7/6 net. 


Now on Sale at all Booksellers and Newsagents. As the edition is strictly limited 


orders should be given at once. THERE WILL BE NO REPRINT. 


PUBLISHERS : 


“ THE CONNOISSEUR,” CARMELITE HOUSE, E.C. 
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[THORNTON-SMITH | 


NEW 
PREMISES 


e 


A GEORGIAN 
HOUSE 

FILLED WITH | 
ENGLISH | 
ANTIQUE 
FURNITURE 


11 SOHO ) SQUARE W. 


THORNTON-SMITH 


THE FOLLOWING LIST OF ENGLISH ANTIQUE FURNITURE IS REP- 
RESENTATIVE OF OUR SCALE OF PRICES. ALL THESE ARTICLES 
HAVE BEEN PURCHASED DIRECT FROM THE TOWNS AND VILL- 
AGES OF ENGLAND, THEIR AUTHENTICITY IS GUARANTEED AND 
ANYTHING NOT APPROVED WILL BE WILLINGLY EXCHANGED. 


AN OLD OAK HALL 


& 
Extending Refectory Table, bulbous legs 16 
Pair of fine Jacobean Caned Chairs i} 
Large Carved Dower Chest --- .. 4 
Grandfather Easy Chair in old velvet --- 5 
Grandfather Clock (8-day movement) -:- 5 


I8th CENTURY DRAWING ROOM 


Mahogany Bureau Bookcase, HELE Sap 14 0 
Sauecdivemironeel abl ans Foy 
Inlaid Mahogany Card Table ... Shy hah) 
Chippendale Mahogany China Cabinet 8 10 
Chippendale Elbow Chair 4 15 


NUN © © 
eee er=)— 


ooo°oo 


CHIPPENDALE BEDROOM 


4ft, 6m. Mahogany Bedstead ... 7 
Pair of Upholstered Mahogany Chars 3 
Mahogany Gentleman’s Wardrobe --- 8 
Mahogany Washstand, with glass top --. 4 
Aft. 6in. Dressing Table on taper legs --. 5 


NN UND © 
DRONA 


Large MAHOGANY BEDROOM 


Finely Carved 4-post Bedstead... eee Or Oia O 
Mahogany 4ft. 6in. Hanging Wardrobe 12 O O 
Tallboy Chest, with dental cornice --- 8 8 O 
Mahogany Chest of Drawers --- oe. 15 
5ft. Sheraton Dressing Table ... sie Th LU AG, 
METAL WORK 

Helmet-shaped Copper Coal-scoop .-. 115 O 
Old Steel Toasting-fork ‘ = 174.0 
Steel and Brass Circular F ireguard eo Le ae) 
Brass Hanging Lantern ee or mb alee £6) 
Pair of Desk Candlesticks tes eet Sh 10 


SHERATON DINING ROOM 


6ft. 6in. Bow-fronted Inlaid Sideboard 
5ft. Inlaid Mahogany Serving Table 
Set of Six Sheraton Chairs 


om 15 
Inlaid Mahogany Extending ae: Table 12 


Sheraton Wine Cooler 


ie 
17 


6 


10 
10 
0 


10 


ONDCCOOF 


QUEEN ANNE SMOKING ROOM 


Finely-veneered Secretaire, fall-down flap by a 


Centre Mahogany Writing Table nc 
Carved Cabriole Leg Grandfather Chair 
Pair Queen Anne Walnut Chairs 

6ft.6in. Serpentine Back Settee, carved legs 


OAK BEDROOM 


Carved Jacobean Bedstead 

Oak Hanging Wardrobe aa 
Pair Oak Chairs, rush-seated ... 
Carved Oak Side Table 

Fine Oak Linen Chest 


MIRRORS 


Large Convex Muirror, with carved eagle 
Finely Carved Gilt Queen Anne Glass... 
Shield-shaped Sheraton Mirror mae 
Carved Queen Anne Wall Glass 
Sheraton Shaving Mirror 


6 
5 
12 


WN—DAO& 


See a SS ji [Kp 


FENDERS & FIREIRONS 


3ft. 6in. Brass Perforated Fender 
Aft. 6in. Beaten Brass Fender ... 
Set of Steel Fireirons - oa 
Serpentine Steel Fender 
Set of Brass Fireirons ... 


0 
15 
10 


oONDOCO a)i<afi(aoylea N=) 


SeyeoKeant=) 


II Soho Square, Oxford Street, W 


One minute from Tottenham Court Road Station 
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None Better than the Best. 


The “DEVON” Fire gives Universal and Complete 
Satisfaction. 


Placed firs in recent Official Tests carried out in the New Government 
Offices jointly by H.M. Office of Works and the Smoke Abatement Society. 


Consumption of Fuel and production of Smoke each one quarter less than the 
average of other 37 competitors, which included practically all the best-known 
modern domestic fires. 


Supplied in a large variety of Artistic Designs to suit any room and 
any style of building. # # Easily fixed to existing Mantelpieces. 


ABSOLUTELY SIMPLE. 


Highest Award and Medal at the 1906 (Bristol) Exhibition of the Royal Sanitary Institute. 


A full report of the Government Trials, together with a finely Illustrated Catalogue, will 
be sent free on application to the Sole Manufacturers— 


CANDY @& CO., Ltd. 


The ‘““ DEVON” FIRE may be seen burning at the London Showrooms and Offices :— 
87, Newman Street, Oxford Street, W., 


or Liverpool Showroom; Chicago Buildings, Stanley Street, Liverpool. 


Works :—HEATHFIELD STATION, NEWTON ABBOT, DEVON. 
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HIGHEST 
AWARD GOLD | 


fg MEDALROYAL 
<A) boranic ser 


! RT at 


905 1906 
ALLGOODS SENT OUT 
GUARANTEED & , 
MAY BE HAD FROM 
YOUR @ @ 
|RONMONGER 


THE LIGHT OF THE 
PRINTING WORLD 


EY QE 
DW J IA IE, 
&: SONS - LTP 
LONDON: 4:SNOW: HILL-E:-C: 
DERBY - MIDLAND -PLACE 


July, 1907.—No. Ixxi. 


DECORATIVE ART OBJECTS.—CHEAP—Chinese finely 
carved Jade, Rock Crystal and Ivories ; Cloisonné and Canton Enamel, 
Porcelain Vases, Japanese Old Netsuki, Swords, Tsuba, Bronze, and 
Kakemono; Old Italian Camei and Intaglii, Old Boxes of Ivory, Tortoise- 
shell, China, Amboyna, Oak, Shell, Agate, Limoges Enamels, etc. 


W.C. WEIGHT, 76, Ship Street, Brighton. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. ParrtripcE, The Bank, 
Alvechurch, Worcestershire. 


5 ft. Chippendale Mahogany Hanging Wardrobe, with panelled 
doors, and fluted cornice, fine quality, £15 os. od. 


F. JONES, 1, Tavistock Street, BEDFORD. 
Large Stock of Antique Furniture. 


E. BURR, 5, Silver Street, BEDFORD. 


LARGE and finely Carved Mirror, of Chippendale design, with Table 
to match; also unusual Mahogany Dressing Table, fitted boxes, &c., 
folding top, inlaid in ovals with birds and foliage. 


Photos. and particulars on application. 


W. J. McCOY & SONS, Ltd., BELFAST. 
& Dealers in Antiques, Old Prints, Sc. 


GENUINE EXAMPLES ALWAYS ON HAND. 


BOOKS.—Wm. Brough & Sons, lsooksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 


Established 1845. (Telegrams :—“ Bibliopole, Birmingham.” 


BOOKS —THE CONNOISSEUR, complete in parts to 1906, £3 3s. od.; Wil- 
© liamson's George Morland, large paper, 63/- net for 36/-; Spencer's 
The King’s Race Horses, 63/- net for 25/-; Burton’s Arabian Nights, 17 vols., illustrated, 
unexpurgated, £15 15s.; Boccaccio’s Decameron, with extra plates, 2 vols., 35/-; 
Cruikshank’s Water Colours, 42/- net for 21/-; Sporting Books, Rare Books, First 
Editions, &c., 100,000 in stock, I can supply anything. Please state wants. 


BAKER’S GREAT BOOK SHOP, 
List Free. 14-16, John Bright Street, BIRMINGHAM. 


CEN U | N E ANTIQU ES A beautiful old miniature Bureau Writing Cabinet’ 
s 


inlaid with finely engraved Ivory and panels of 
Tortoiseshell, x ft. 9 ins. wide and 3 ft. 2ins. high, seven small and one deep drawer, £25. 
Fine old Chippendale knee-hole Writing Cabinet, top having two finely moulded and 
carved doors enclosing pigeon-holes, drawers, &c., baize covered writing slide, eight 
drawers and cuphoard under, original condition, £20. Pair scarce old Line Engravings, 
‘“‘ The Battle of Bunker's Hill, Nr, Boston,” and ** The Death of General Montgomery ” 
(figures are all portraits), £4 103. pair, Very fine old Mezzotint Portrait Group, 
“* Master John and James Gulstone,” after Coates, by Va entine Green, £7. Fine old 
China, Silver, &c. No Reproductions sold: genuine goods only. 


J. P. WAY, Antique Art Gallery, Park St., BRISTOL. 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


has many advantages over every other 
ANTIWO RM woodworm destroyer; does not injure the 
polish, paint or gilding; does not stain the 
wood or hands; does completely destroy the woodworm. Easily applied. 


Found invaluable by hundreds. BATES, CAHIR, TIPP. 


Price 2/6, post free. 
Wanted to purchase for cash, Old Jewellery, Snuft Boxes, Fans, 


and War Medals) ERNEST TAINSH, CARDIFF. 


C FELL Dealer in Antiques & Modern Furniture. 
: ’ Corporation St... CHESTERFIELD. 


GENUINE ANTIQUE BUSINESS FOR DISPOSAL, central part of Chelten- 
ham. Fine old Jacobean Chest, £10; Genuine Bureaux and Cabinets, 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked Worcester China ; Specimens in Bristol, Spode and other China. 


A. BRYAN, 3, North Street, CHELTENHAM. 


For Genuine Antique Oak Dressers, Cromwell Chairs and Gate 
Tables, Sets of Sheraton and Chippendale Chairs, Old English 
Brass and Pewter, apply to Enquiries Solicited. 


A. G. COX & Co., 407, High Street, CHELTENHAM, 


OLD PRINTS 


Framed in the Correct Style as under: 


12X10__14X12_ 16X14 18X15 20X16 22X18 24x20 
3/3 3/6 «= aj/- ~=A/9~—S—s«/6~—S/3-—S—~S=«~SQ cach. 
VITROGRAPHICG CO., CHELTENHAM. 


XXXIV. 


The Connotsseny 


: : | Walls that are a picture in 
| themselves— 


dl Rooms that look bright 
/ and spacious— 


Homes that are artistic and 
really healthful. 


Such are the effects of decoration with 
Hall's Distemper, the most artistic, and 
the most practical of all wall-coverings. -- 


Hall's Iistemper should not be con- 
fused with the many so-called washable 
Distempers now offered for sale; it is a 
unique preparation with entirely distinct 
advantages. It is sold ready to mix with 
water, and is applied with a whitewesh 
brush, saving much in the cost of labour ; 
it sets hard, and is washable in three 
weeks, It neither cracks, blisters, nor 
peels off, never fades nor turns black, 
and contains a powerful and effective 

.microbe destroyer. 


Specify Hall's Distemper when re- 
ecorating, and for the woodwork 
remember to have “ Sisco’’ White Japan. 
Ask your decorator to shew you the 
series of artistic Hall’s Distemper stencil 
friezes. ‘The one shewn in this advertise- 
ment is No. 12, 2lin. deep. 

You are invited to send for the Hall’s Dis- 
temper booklet ‘Modern Development in 
House Decoration” with coloured views of 
Dining, Drawing, Bedroom and Library in 
Hall's Distemper decoration, sent post free on 
application to the Sole Proprietors and 
Manufacturers— 

SISSONS BROTHERS & Co,, Ltp., HULL. 

London Office: 1998, Boro’ High St., S.E.- 


= @ © 
TRADE MARK 


Old Oak Baronial Dining Bench, £15; two old Oak long Settles, £5 each; 


Oak Bedstead, with carved canopy, £40; fine old Tudor and Charles iB C LTD. 
Chairs, £5 10s. each; Henry VIII. Cabinet or Buffet, £25; Carved Oak 0., 
Chests from £3; old panelled Oak Wardrobe, £10; Jacobean and Queen 


Anne Oak Dressers and Shelves, £10 10s. each; fine old Oak Bureau 

Secretaire, £5 10s, ; pair of massive old carved Oak Caryatides supporting N R TE R 
mantelshelf, £30; Meppete hie Sideboard, £12; fine old Mahogany Tallboy 2 Fe ew Street, WO C E S e 
Chest of Drawers, inlaid Satinwood, £10; beautifully made old Chippen- 
dale Serpentine Chest of Drawers, £12 10s.; six old Chippendale shield- 
back Chairs, very ees sound, pre Fs anes, pr cent packs: Fee cis 

ueen Anne shaped Sofa with carved knees and claw feet, from the c > 

e Baclinghai’s collection, £60, very rare; Queen Anne Marqueterie Daalers in Genuine SLitiques. 
Cabinet or Escritoire, £40; large old Lac. Chest, Chinese landscapes, 

figures on top, back, ends and front, £25; old Lac. Clock, 8 day, very 


fine, £10; very old English Chiming Clock, movement plays on 13 bells, 
£18; fine old Carved Statuary Marble Mantelpiece with Columns and 


Carved Frieze, £30. Paintings, Engravings, oa cucnors Ru AssAD Specially fine old Oak Staircase, Panelling, 
ina, Old Furniture, Pictures restored. inds of Restora- ; 
edaoirates ke experienced men at country prices. Motorists, Doors, Carved Oak Cabinet, now for sale. 


give a call. 
Particulars, Photos, &c., apply— 


BULLARD, Antique Expert, 


Telephone No.7. Newport Pagnell, Bucks. 


ANSWERS TO CORRESPONDENTS. 


So we 
Enquiries Invited. Established 1799. 


Reference No. 


JULY 


ee ee ENQUIRY COUPON. ms 


Name (State whether Mr., Mrs., or Miss) . a NR A onc hc sce ee cae 
INH OSS., TO OL ds tes C0 Sa EE OO ae snr 5 ggens coh ke era 
MOTEL Of CHOUUY H.2,.. 0b 6.2...---2 ae, 5 . "ea, tl, en RE eA hee nae 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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“OF: in richly carved f ; ff 
VALUABLE PAIR OF CONVEX MIRRORS in sichly carved treme |] OLD ENGLISH POTTERY & PORCELAIN 
| HYAM & CO. 


and a fine Old Leather Screen, all old and genuine, at 
158, Brompton Road 


CLARKE’S GALLERIES, 40 8 41, Grand Parade, CORK. 
South Kensington, LONDON 
GEO. LUXTON & SONS, " 


Old Oak Settles, Corner Cupboards, Dressers, and 


GENUINE OLD ENGLISH FURNITURE. ‘Bread and Bacon Cupboards. ay Old eee. 
| at reductions in all goods. 
FINE FURNITURE RESTORED. | Delft, Cut Glass, Old Brass, Gc., Grea 
( 
Duke St. and Church St., Cullompton, Devon. COURTNEY DUCKETT, 108-9-10, Crawford St., Baker St., W. 
‘ : it 8, Great Turnstile, Lincoln’s Inn, W.C. 
E. STEWART, Antiquarian Dealer, 33, Frederick St., Edinburgh. HE. A. JOHNSON, &: : = 
Important painting, Death of Nelson, containing fine portraits ; full-length Louis XIV., i Telephone: 2167 Holborn, (Near Chancery Lane Tube Station,) 
Rigand; Duchess de Orleans, Vandyke, and other portraits and pictures of great ‘I buy and sell only Genuine Antiques. A few rare pieces of Blue and 
sine Old Carved Wood Old reba AG ae Gage as aba CHE oe ! White Nankin and Famille Vert. Required :+Old English China Tea 
; OLD PAINTINGS CLEANED AND ae [ Services. Provincial dealers solicited. | Valuations made for all purposes. 
I CU RIOSITIE &c. Over 10,000 Genuine Specimens. _Lists. 
ee NEUK,” 26, PORTUGAL STREET, LIN- | 7 ; 
E. FOUNTAINE-BRODIE, GOLN'S INNFIZLDS, LONDON, anda8s, RENFREW \ 5 OLDMAN, 77, Brixton Hill, London 


STREET, CHARING CROSS, GLASGOW. Collector of Antique Furniture, China, Silver, 
Sheffield Plate, Pewter, Brass, Jewellery, and Lace, Specialities :— Beautiful Painted 
Hepplewhite Couch. Sets of Old Mahogany Queen Anne, Chippendale and Sheraton 
Chairs. Elizabethan Refectory Table. Jacobean and Queen Anne Oak Dressers. 
Buffets, Chests, and Delft Racks, Chippendale and Sheraton Cabinets, Tables, 
Cellarets, and Mirrors, 


Hundreds of Chippendale Chairs 


Genuine Antiques, singles, arms and sets, 
all prices and designs. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn. 


Telephone 9120 Central. 


Old Chippendale Chairs, Old Gate Tables, Sideboards, 
Bureaux, Dutch Dressers, and Grandfather Clocks. 
Expert workmen kept for restoring antique furniture. 


ANDREW SADLER, 347, Byres Road, Hillhead, GLASGOW. 


‘E. HARRISON, 47, Duke Street, 


Jacobean Court Cupboard, £15; Jacobean Gate-leg Tables, ‘Manchester Sq W, (Close to Wallace Collection) 
7 G : 


n 


A 4 i i WANTED.—Genuine Old Hunting, Racing 
rails, £12. All genuine old pieces. | and Coaching Paintings and Engravings. 


| 
PARKHURST, FURNITURE, DEALER, || 


f 18, Brook St. 
Haywards Heath, SUSSEX. ij W W ’ ’ 
38 miles, Brighton Main Line. | s E. ood, Hanover Sq., W. 


£2; Jacobean three-leaf Table, large ball legs, with stretcher 


Old China, Marked pieces of Worcester, Salopian, Crown Derby, | Unique Selection of Gems for Collectors. 
Castleford, Davenport, Don, and Spode, From 5/= to 35/=. 
Baxter Oil Prints, fine and rare examples, always in stock. r INSPECTION INVITED. 
CG. L. PICKARD, 15, Woodhouse Lane, LEEDS. f 


OLD ENGLISH WINE GLASSES, DELOMOSNE 

T. W RICHARDS, s AIR TWISTS, WHITE TWISTS, & i E 
2 . , , 298, L In’s I Fields, 
¢ Genuine . AND BALUSTER STEMS, Etc. ? wa Holboral pein: 


12, Blenheim Terrace, | 
LEEDS. « » xu x }f 


Antiques 


TAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BRIDGER & KAY, 65, Bishopsgate Street Without, London, E.C. 


J. JOSEPH. 54, Titheb St., LIV 
HAS FOR SALE be fms Exchange J VEREOOL CARLISLE, 40, Beauchamp Place, S.W. 
A VERY FINE GENUINE OLD PEDESTAL SIDEBOARD, On View and for Sale, an unique collection of Genuine Original Drawings, by 


Greuze, Watteau, Boucher, etc. Also a fine Gobelin Portrait of Napoleon, 


With a PAIR of URNS to match. | after David, 


GEORGE MOR LAN D Contains 100 IJlustrations in Colour and Monochrome 
PRICE: FIVE SHILLINGS NETT 

. A é Bound Copies: 7/6 Net. 
A Biographical Essay with Com- NOW ON SALE at all Booksellers, Newsagents, or 


plete List of Engraved Works the PUBLISHERS, ‘The Connoisseur,” Carmelite 


House, E.C, 
By J. T. HERBERT BAILY Extra Number of ‘ The Connoisseur,’’ No. 1. 


SIEIMICIVAL, INfOVELGs 


Communications and Goods in respect of this enquiry should be addressed—“ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
Correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 
x. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 


z. As we insure valuabl icl i i i : : ae 7 
aiould be gives fered Lag oh against all risks whilst on our hands, due notice of the amount for which Policy is to be liable 


3. All cost of carriage both ways, to be defrayed by the owner, and the Propri 
responsibility for loss or damage caused in fannie f < : peateaaht 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return. 


Messrs. Otto Ltd., cannot accept any 


uly, 1907.— No. I xxi. 
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Telephone No. 
1561 Gerrard. 


G) 
—, 


J) Established I794. 


Messrs. PUTTICK & SIMPSON. 
Fine Art Auctioneers. 47, Leicester Square, Condon. 


(Formerly the Mansion of Sir Joshua Reynolds, P.R.A.) 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
— AND BUILT FOR THE PROPER DISPLAY OF—— 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


SALES DAILY THROUGHOUT THE SEASON. 


Messrs, PUTTICK & SIMPSON are always pleased to advise clients as to the value of property they wish to sell. 
Experienced Valuers call on receipt of letter or telegram. 


Visitors to Belfast should call at SINCLAIR’S ANTIQUE 
GALLERY, I8, Castle Lane, to inspect the magnificent 


2 eer The Great 


collection of Antique China and Works of Art. The Duke of 

finest collection of old China in Ireland always on view. sd 
Orders and enquiries by post carefully and promptly attended to. Wellington’s 

WANTED.—A pair of absolutely genuine old Sheraton or Adam’s Urns, no Sheraton 


inlaying, in dark mahogany, must be in original condition ; also a genuine 
old Satinwood Cheval Glass, in old condition, Quote price. 


THE REPAIR OF BROKEN CHINA. 


Important Announcement. 

R. SINCLAIR desires to draw attention to the department for the 
Repairing and Restoring of broken China. This department is 
under the supervision of one of the most experienced workmen in 

this country, and clients sending in rare specimens of old pottery and 
porcelain may rely upon the work being carried out in a thoroughly 
satisfactory and high-class manner. A professional packer is employed, 
so that valuable China sent in from England and elsewhere will be 
returned with a minimum of risk. All repairs are promptly executed, 
and the charges are extremely moderate. Note the Address— 


Sinclair’s Antique Gallery, 18, Castle Lane, Belfast. 


INLAID CARD TABLE 


Given by him to a Lady 
before he went to the Penin- 
sular War, and purchased 
from her ancestor, never hav- 
ing been out of the family 
since, Pedigree Letter stat- 
ing above. 


In original condition. 


Price 25 Guineas 


JAMES HILL, Cgiisstor of Bachelors’ Walk, DUBLIN. 


Fine and absolutely 


AR P ER original 
Hi ~ ASHFORD, ANTIQUE . . . 
Kent, MAHOGANY BOOKCASE 
Has the Largest 
Stock in the with Secretaire and 
South of England Under Cupboards 
ie fitted with Trays. 
Jacobean, 
Queen Anne, a ae 
Chippendale, Se 
ceoheraton MUIRHEAD MOFFAT 6& CO., 


° A Set of Six perfectly 
Furniture. genuine Charles Chairs. 


a 


ARMCHAIR, 


In Solid Satinwood. 


134-138, DOUGLAS STREET, GLASGOW, W. 
Antique Furniture 
and Works of Art 


THE OLD HOUSE, 
OXFORD. 


Formerly the property of . - 
Lord Edward Fitzgerald, 


May be seen on loan at the 


Dublin International Exhibition. 


Visitors to the Pageant will find a 
large stock of Old Oak, Walnut, 
Chippendale, Needlework, Old China, 
and Old Prints. 


THE LADIES’ ASSOCIATION, 
Ml, High Street, Oxford. 


XXXVII. 


Wm. EGAN & SON, 


ANTIQUE DEALERS, 
33, Patrick Street, CORK. 


Fine Old Stuart Chair. 
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Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


Telephone, 1419 Victoria, 


THE MISSES M. & E. MALET, 526, Oxford Street, Marble Arch, 


Buy or Sell on Commission Genuine Antiques of an attractive kind, pretty pieces of Old 


Furniture, English and Foreign China, Prints, Needlework Pictures, Bronzes, Miniatures, 
Dressed Engravings, and Pricked Pictures. This Month’s Speciality : Adam Lustres, 
Wall Lights, and Chandeliers, Some beauti.ul specimens in private houses Miss 
Malet is asked to sell, 


P. ELLIS, 249, High Holborn, LONDON, W.C. 

Offers this month.—Old English Arm Chairs, 35/-, 45/-, 
55/-. 60/-. Corner Washstands, 16/6, 28/6, 32/6. Bureau 
Bookcases, £6, £8, £10. 


‘*Alstona’”’ Miniatures G Paintings. 


Exhibition open daily 10 to 6. Saturdays roto r. Admission Free. 
Free Demonstrations by Mrs. Alston daily, at rr 30 and 3.30. 


THE ALSTON GALLERY, 52, New Bond Street, W. 


“NELL GWYNNE AS DIANA. 


Fine original painting by MAniA VERELST. 


Size 50 ins. by 40 ins. - - - Price £15. 


TAGENT, 51, Gt. Portland St., Oxford Circus, W. 


HENRY VAN KOERT, 


38, Hanway St., Oxford St., London, W. 
SPECIALIST in the RESTORING of OLD and 
== VALUABLE CHINA, ENAMELS, etc. == 


RUSSIAN DEPOT, 115, EBURY STREET, VICTORIA, S.W. 
Exhibition and Sale of Old Brocades, Priests’ Vestments, 
a very fine Collection of Eikons, and some especially 
choice pieces of OJd Lace. 


EDGAR LINGOLN, 


n\\ 144, Kensington High St., W. 
i) COIN CATALOGUE, 


#/ 260 Illustrations, post free, 7d. 


First coinage issued by Frederik VIII. 
the new King of Denmark, 
1, 2, & 5 Gre, 6d. ; post free, 7d. 


THOMAS CUBITT, 283, Futham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .*. .°. .°. 
Speciality this month:—Two Old Mahogany Powder Stands, on tripod feet, 
each £3 5s. Old Mahogany Urn Stand, neat brackets, 50/-. Several Old 
Mahogany Bedside Cupboards, from 50/-, Al! guaranteed genuine. 


For Foreign governesses, chauffeurs, shop assistants, 
clerks, servants, apply Information Bureau, ‘‘ Daily Mail”’ 
Offices, 3, Carmelite House, Temple, London, E.C. 


URIOS.— London Opinion Curio Club is 
now open. Collectors who are desirous of 
disposing or exchanging Antiques or Curios 

are invited to send them to the Gallery. Par- 
ticulars of Membership can be obtained from the 
Secretary, 107, Regent Street, London, W. 


¥ 


RP 


f 


Corner of old 
St. Ann’s Churchyard. 
Branch: 


South King Street. 
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One of the most 
remarkable collections 
of articles dear to the 
wF heart of “a 
Connoisseur” 


A Rare Old English Marquetry Grandfather’s Clock, by W. Sellars. 
Londini fecit, Also a fine lacquer Grandfather's Clock with brass arch 
top, door and base beautifully painted with figure subjects. A large and 
varied stock of Old English Furniture now on hand. 


G. W. FORD & SON, Antique Dealers, Newark-on-Trent. 


Old Oak Chests, from 20/-. Old Oak Gate Leg Tables, from 40/-. Oak 
Corner Cupboard, 27/6. Queen Anne Chest of Drawers, 75/-. Jacobean 
Chest of Drawers, 80/-. Old Military Oak Chest, 9/6. Oak Bureaus, 
from 50/-. Chippendale Mirror, 30/-. Sheraton Toilet Glass, 25/-. 


BULLEN, 27, 32, 37, and 39, Elm Hill, NORWICH. 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH, 


for good ANTIQUE FURNITURE. 


ES ONLY Two MINUTES’ WALK FROM THORPE STATION, NORWICH. Qi] 


FIVE LARGE BOOKCASES, 8 to 11 feet long. 
Large Stock of CHAIRS, SIDEBOARDS, BUREAUS, 
and BOOKCASES. _ Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 


JOHN WESTHEAD @ Co., Antique Furniture and 
0 N ESTABLISHED 1821, Old China Dealers, oe 


174, Friargate, and 16, 17, 18, Orchard Street, PRESTON. 


Charming Antique Mahogany Secretaire Bookcase, formerly property 
of the great Lord Mansfield. It is in three compartments, with shelves en- 
closed by three glazed panelled doors with gilt fancy mouldings. Secretary 
drawer in centre fitted with pigeon-holes and drawers, with fall-down 
writing flap, enclosures under and at sides, with doors. Shaped pediment 
8 ft. 9 ins. high, 6 ft. 3 ins. wide. Price £40. A sacrifice. 

GEORGE ALBERT SMITH, ST. IVES, HUNTINGDONSHIRE. 


THE POET COWPER’S CLOCK 


FOR SALE. 


Oak Case Grandfather 30-hour Clock, with 1o in. Brass Dial, 2 in. White 
Metal Hour Circle, single hand, striking hours, in good working order. 


Belonged to the Poet, Wm. Cowrrr, at Weston Underwood, in 1793, 
referred to in his letter to Kev. J. Johnson, Sept. 6th, 1793. 


F. H. SPARROW, Art Furnisher, 46, Oxford Rd., Reading. 


ST. BOTOLPH’S GALLERIES, Tv>s Bill. SEVENOAKS 


(Antique Dealers). 


_ _A genuine Old English Chippendale Bracket Chime Clock in Mahogany Case, 
in its original condition, Whittington Chimes on eight bells, price £30. A quantity 
of Old Dresden China in perfect condition, nearly all marked, at various prices, 


An hour's motor drive from town through the most beautiful country. 
Telephone 53, Sevenoaks. Manager—Mrs. BRITTER. 


The Clock Tower, 


SOUTHSEA. ‘th 
ernest ST mm 


Antique Furniture 
Handsome Mahogany Chippendale Claw and Ball Leg Dining Table, 16 guineas. 


in South of England. 


“*Monument” : 
J. W. ROSE & SON, ancigcrgnneti.s, SLEAFORD, Lincs. 
Collectors of the Genuine Antique, either in Furniture, Prints, China, or 
Sheffield Plate, also in early Steel, Copper and Brass pieces, should not 
fail to call and inspect the “ Tit-Bits” trom the Fens when on tour through 
Lincolnshire by Motor or Rail. (Only three minutes from the Station.) 
Speciality : Old Prints, Fine Gallery Show. 


WANTED.—“ Richmond’s Annals of Stockton.” 


FOR SALE.—Fine Old Shakesperean Portrait, in old carved wood frame, 
also fine portrait of young girl in white dress, pink sash, and picture hat 
in original condition, Unrestored size, 36 in. by 28 in. ; 


ARMSTRONG & SON, 162 & 39a, High St., Stockton-on-Tees. 

ee 

Fine Coilection of Antique Cream Jugs; 
also Snuff Boxes and Vinaigrettes. 


H. HARDCASTLE, 3l, Stonegate, YORK. Send for List of 


Antique Plate, 
———— EE 


Old Stamps, Chinaware, Curiosities, Brassware, Manuscript 
Persian Shanama, Juddaudad Manuscript, Idols, Embroenee 
(Indian Hand-made), Shields. Correspondence invited. 


B. D. PONCHAJI & Co., 30, Meadow St., Fort, Bombay, India. 
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Eat eee 
—_—_—§of Meat | 


if you would be “comfortable” 
during the hot days. In its 
place the creamy coolness of a 
Corn Flour Blancmange is as 
acceptable as it is good, as 
light and digestible as it is 
energizing and healthful. 


But have the best Corn 
Flour—there’s only one best— 


Brown & Polson’s 


“PATENT” 


CORN FLOUR. 


n th eWorld. 
IN ALLKINDS & SIZES. __ 
_All mowers sent on a months free [rial and cartiage EYEE 


Ex Libris Society. 


¢o?¢-- 


THE 16th. . 


Annval - Exhibition 


OF this Society will te held on 


THURSDAY & FRIDAY, June 27th & 28th, 


» At thie, sis 


WESTMINSTER PALACE HOTEL, VICTORIA ST. 


The Special Feature “i! » Colonial Bookplates 


TICKETS can be obtained from the Secretary, W. H. K. Wright, 
Public Librarian, Plymouth, or at the Westminster Palace Hotel, 
on either day. ADMISSION FREE at all times to 
Members and Friends. 


ms | SHOW Rooms | SHOW Rooms | SHow RoonS 
157 iz 


~_[HANCHESTER EDINBURGH ae 
SHOW ROO 


Nonny SALTON ceo Ge HOPE SOUTH 


STREET STREET 


The Connotsseur 


SPEC] AL NOME 


Presentation - Plates 


EVENING. NIGHT. 


Reproduced ly kind permission from a proof engraving 
in the possession of Messrs. Gooden & Fox, 57, Pall Mall, S.W. 


The Proprietors of Tur Connoisseur have decided to present 
two Colour Plates to all subscribers who will send in the Six 


Coupons which will appear in the July to December, 1907, issues. 


The Plates are facsimile reproductions of the Coloured Engravings by 
P. W. Tomkins, after W. Hamitron, R.A., entitled ‘‘ Evening” and 
“Night” (engraved surface, 13 in. by 9% in.), as illustrated above. 


They are the companion pictures of the two presented to 


subscribers, November, 1902, to October, 190 


Full instructions will be given later w 


regard to forwarding the Coupons. 
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SELECTIONS FROM 


The Autotype Company's 


PUBLICATIONS. 


(Permanent Monochrome Carbon.) 


THE OLD MASTERS, om_ the, principal 


J : - National Collections, 
including the National Gallery, London; the Louvre 
Dresden, Florence, &c. : 


MODERN ART. A Numerous Collection of Repro- 


ductions from the Royal Academy, 
the Tate Gallery, the Walker Art Gallery the 
Luxembourg, &c. 


G. F. WATTS, R.A. The chief Works of this 


Artist are Copied in P : 
nent Autotype. OS ee 


ROSSETTI, BURNE-JONES. 


A Representative Series of Works by these Painters. 


ETCHINGS AND DRAWINGS 


by REMBRANDT, HOLBEIN, DURER, MERYON, &c. 


Prospectuses of above issues will be sent free on application. 
Full particulars of all the Company’s publications are given in 


THE AUTOTYPE FINE-ART CATALOCUE. 


ENLARGED EDITION, with Hundreds of Miniature Photographs 
and Tint-Blocks of Notable Autotypes. 
For convenience of reference the Publications are arranged 
Alphabetically under Artists’ Names. 
Post free, One Shilling. 


A Visit of Inspection is invited to 


The Autotype Fine-Art Gallery, 


74, New Oxford Street, London, W.C. 


James Rimell G6 Son 


(Late of 91, Oxford Street), 


DEALERS IN OLD BOOKS AND ENGRAVINGS, 
53, SHAFTESBURY AVENUE, LONDON, W. 


(Corner of Wardour St., and near Piccadilly Circus). 


JUST PUBLISHED.—Catalogue of BOOKS 
on ART, 1,117 items, including Architecture, 
Costume, Furniture, Old Masters, Portraits, 
Pottery, Ruskin, Turner, &c., &c. 


POST FREE ON RECEIPT OF TWO STAMPS. 


Other interesting Catalogues sent on application. 
Books and Engravings bought or exchanged. 


Wanted to Purchase: = 


DAYES, E.—Any original drawings by him. 
MALTON, J. or T.—Any original drawings by them. 
NASH, J.—Coloured drawings of Old English Mansions. 


Original drawings by 18th Century Architects and 
Decorators, such as Adam, Chambers, Wren, Gibbs, 
Richardson, Tijou, Pergolesi, etc., etc. 


B. T. BATSFORD, sousonx, LONDON. 


—— ESTABLISHED 1843. ——— 


D 


EARLY ENGLISH 


Mezzotint Portraits 


e 
CATALOGUE of an 
INTERESTING COLLECTION 


— MANY BY THE —— 
RARER MASTERS OF MEZZOTINT, 


Including a fine Series by W. VAILLANT, 
(mostly proofs) and others by 


Beckett Faithorne Pelham Tompson 
Browne Gascar Savage Valck 
Brookshaw Gole Schenck Van Somer 
Blooteling Greenwood Simon Verkolje 
Cooper Lens Smith Williams 
De Blois Luttrell Tempest §c. 


Now on Sale at 


E. Parsons @ Sons, 


45, BROMPTON ROAD, LONDON, S.W. 


Gos oa 
Sent to Collectors Post Free on receipt of Sixpence in Stamps. 
Boo sg 
OTHER CATALOGUES OF ENGRAVINGS, ETCHINGS, 
AND BOOKS MAY ALSO BE HAD ON APPLICATION. 


Libraries and Collections of Engravings or single items 
purchased for Cash in Town or Country. 


HANFSTAENGL’S 


Royal Academy Pictures, 1907 


Mr. HANFSTAENGL begs leave to announce that he has acquired the 
Copyright in the following Pictures now on Exhibition at the Royal 
Academy, and of which he intends publishing Reproductions at the 
earliest possible date. 


LESBIA AND HER SPARROW 
After SIR EDWARD POYNTER, P.R.A. 


THE PLAYING FIELDS OF ETON 


After DAVID MURRAY, R.A. 


THE REHEARSAL 
After L. CAMPBELL TAYLOR 
The Original purchased by the Chantrey Trustees for the Tate Gallery 


The above mentioned three subjects will be published in the Colours of 
the Originals by the now well-known and much admired method practised 
by Mr. Hanfstaengl. The issue will be strictly limited and the Proofs 
stamped, numbered, and signed by the Artists. 


CONVALESCENT 
After F. G. SWAISH 


This Picture, undoubtedly one of the most charming conceptions of this 
year’s Exhibition — a child brought back to health and the joys of living 
by Elfin playmates—will be issued in Colour reproductions at a low price 
to bring it within the reach of slender purses, 


FIRST AID = After R. kK. DUFF 


A Photogravure of this charming Rural Scene will be isswed 


The Publisher will be glad to send full particulars of the above mentioned 
Publications to any one applying for such, and subscriptions will now be 
entered securing the earliest impressions of the first three subjects, 


FINE ART PUBLISHER .. 
Hanfstaengl, 16, PALL MALL EAST 


XLI. 


The Connoisseur 


CHARLES 


ANTIQUES 


25, 27, & 29, Brook St., W. 


And 251, FIFTH AVENUE, NEW YORK. 


THE SPANISH ART GALLERY. 


90, Conduit Street, 
LONDON, W. 


Art Dealers and 
Importers of Antiquities 
from Spain. 


RARE MUSEUM OBJECTS. 


XLII. 


‘a m. 


ee ’ i 


‘io be dee 


SIR THOMAS MORE, BY HANS HOLBEIN 
A Miniature in Oil, from the Duke of Buccleuch’s Collection 


See a fee one NONE era eeaae 


SIR GEORGE NEVILL, 3RD LORD ABERGAVENNY 
WATER-COLOUR MINIATURE BY HANS HOLBEIN 
From the Duke of Buccleuch’s Collection 


Some Ancestors of Alphonso XIII. and Other Miniatures in 
Oil in the Collection of His Grace the Duke of Buccleuch at 


Montagu House 


THE uncertainty that attaches to the attri- 
bution of early miniature portraits adds considerable 
fascination to their study and stimulates us to discover 
some link, however small, which shall connect them 
with a definite period or a definite artist. 

Writers on miniature painting have hitherto but 
scarcely recognised the difference between miniatures 
in oil and those in water-colour and tempera. But 
all three mediums have been used, and they are not 
to be confused by the artist. 

Dr. Propert, the pioneer of this subject, only 
occasionally made mention of the great difference 
between oil and water-colour, and a more recent 
writer does not even differentiate between the two. 
The study of these little por- 
traits in oil well repays us, and 
that they 
importance may be gathered 
from the fact that most large 
collections contain interesting 
and sometimes very remarkable 
examples. In 
of the Duke of Buccleuch, for 
instance, there are considerably 
over one hundred. 

_ Students are well aware that 
the oil paintings of the primi- 
tives, whilst possessing marked 
characteristics as a school, are 
without those individual quali- 
ties which enable us to identify 
with ease the hand of the artist. 
This is peculiarly the case with 
all early © miniature portraits 
painted in oil, The Flemish, 
perhaps more accurately called 


are of no- small 


the collection 
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By Dudley Heath 


the Netherlandish school, produced many oil portraits 
of fifteenth century workmanship which can only be 
identified as to period, though we may have our 
theories as to the probable painter. The same may be 
said, though to a less extent, of the Italian fifteenth 
century school, and we know how utterly impossible 
it is to dogmatise about portraits of the French school 
of Clouct. —in 
technique gave place to much greater individuality 


later schools the restriction as to 
and freedom in the handling, and the varying tech- 
nical qualities of these portraits “in little” became 
no less marked than in work of far larger proportions. 
So free, or, as the painter would term it, “slick,” 
are some of these small paintings that one doubts 
the legitimacy of calling them 
miniatures, but would be more 
them 
There is no doubt at 
all, however, that the profes- 


inclined to class as 


studies. 


sional miniaturist often painted 
his portraits in this medium, 
either direct from life or as 
reduced facsimiles of bigger 

This fact is 
emphasised — by 


portraits. very 


clearly the 
variety of materials as bases 
that have been used at one 
time and another to insure their 
preservation. I have myself 
handled examples painted on 
gold, silver, copper, zinc, slate, 
bone, oak panel, cardboard, 
millboard, canvas, vellum, and 
even paper. This question of 
material is one of very great 


interest, though it is outside the 


scope of this present article, 
and I can, therefore, only 
casually allude to it. The 
earliest date that copper came 
into use, as far as I have been 
able to discover, is towards 
the middle of the sixteenth 
century, but gold and _ silver 
had both been used previous 
to copper, the earliest Nether- 
landish small portraits being in 
almost every case on panel. 

If to the student of art the 
possible discovery of a Clouet 
or a Holbein quickens the 
pulse into a fever of enthusi- 
asm, to the student of history 
the identification of a celebrity 
is but a little less gratifying, 
and herein lies another side 


to the attractiveness of our researches. 
which His Grace the Duke of Buccleuch has kindly 
allowed me to illustrate here are peculiarly interesting 
at the present time, apart from their merits as works 
of art, inasmuch as they are valuable mementos of 
that greater Spain which so fearlessly challenged the 
might of England on the sea, and almost every other 
European country successfully on land. 


nothing brings home to 
us the dominating power 
of Spain in the sixteenth 
century better than re- 
tracing the succession of 
its royal house and_ its 
alliances with other royal 
families. As we know, 
it was Catherine of 
Aragon, daughter of 
Ferdinando and Isabella, 
who became the first wife 
of Henry VIII. It was 
Juana, her sister, who 
succeeded to the Spanish 
throne and married Philip 
of Austria. Their sons, 
Carlos I. and Ferdinando 
I., became King of Spain 
and Emperor of Germany 
respectively. Carlos I.’s 
son was Philip II. of 
Armada fame, who suc- 
cessively married the royal 
daughters of Portugal, 
England, Germany, and 
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ISABELLA CLARA EUGENIA, 
DAUGHTER OF PHILIP Il. 


France. As to whether there 
are extant miniature portraits 
of all these Spanish royalties 
is doubtful, though of some 
there certainly are. I have 
seen an interesting miniature 
in oil of Philip II. when a 
young man, surrounded by a 
border of flowers painted in 
the Flemish manner. Of his 
second wife, Mary Tudor of 
England, there are several 
authentic miniatures in oil. 
Charles V., Emperor of Ger- 
many, employed Sir Antonio 
Mor, a native of Utrecht, to 
paint various portraits of the 
Royal Family of Spain, and 
this artist came to England 
in order to paint the portrait 


of Queen Mary for Philip II. Charles I. possessed a 
portrait in oil on gold of this queen, and in later 
collections there have been others attributed to Mor 
painted on copper and slate. Lucas de Heere painted 
Mary Tudor life-size, and since he came of a family 
of artists, noted, amongst other things, for their 
miniature painting, it is reasonable to suppose that he 


Perhaps may have been responsible for miniature portraits also. 


GENERAL COLIGNY 
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Don Carlos, whose 
portrait we give, was the 
eldest son of Philip by 
his first wife, Mary of 
Portugal. Around this 
unfortunate prince there 
have been many tragic and 
mythical stories woven. 
He was supposed to have 
plotted against his father, 
the king, with a view to 
his death. On the other 
hand, the sudden death 
of Carlos was attributed 
by many, and, amongst 
others, William of Orange, 
to Philip’s orders. Schiller 
made Don Carlos the 
subject of a famous 
tragedy, and several other 
writers have written 
dramas with such tradi- 
tions as their theme. 
The facts which may be 
credited are the prince’s 
feeble intellect and vicious 


Some Ancestors of Alphonso XIII. 


character, and in consequence his deposition by his 
father in favour of the Archduke Rudolf, who, 
however, never came to the throne, as a son by 


PHILIP IV. 


Philip’s fourth wife, Anne of Austria, carried on the 
succession as Philip III. 

The miniature of Prince Carlos is an excellent 
piece of painting on vellum, and it is well within 
historical probabilities that it is from the’ hand of 
Sir Antonio Mor. We know that Mor was 
commissioned by Philip II. to paint many of the 


MARIE DE MEDICIS, WIFE OF HENRY IV. 


Royal Family of Spain about the time that this must 
have been painted, and the manner of the handling 
would suggest Italian influence. 


the Low Countries as a fief. 
did much in the interests of art for the Netherlands, 
securing the services of Rubens as their court painter 


Another interesting portrait is the one of Isabella 
Clara Eugenia, a daughter of Philip. It is more 
obviously the work of a professional miniaturist of the 


ELIZABETH, WIFE OF PHILIP Iv. 


Spanish school, though it must be remembered that 
at the period of which we speak many artists from 
the Low Countries were working in Spain, and the 
art of the Netherlands inspired most of the painters 
either directly or indirectly. On her marriage with 
the Archduke Albert of Austria, the Infanta was 
made Duchess of Brabant by her father, and given 


HENRY IV., KING OF FRANCE 


The Duke and Duchess 
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at a time when he intended leaving for Italy, and 
thus keeping his works at home. Rubens painted 
portraits of both his patrons several times, and 
Vandyck also painted the Duchess. It is worthy of 
remark that the Pourbus family, father and son, were 
working at this time. 

A somewhat earlier portrait as to date, but one that 
has considerable historic significance in its bearing 
on Spanish supremacy, is the miniature of General 


Eugenia, of whom we have just spoken. We might 
be disposed to question the attribution of the small 
miniature which we illustrate. It certainly has no 
indication of that pronounced chin and heavy mouth 
which Velasquez has so accentuated, and which the 
present King of Spain is said to have so much 
admired in his ancestor; but it must be remarked 
that the miniature shows the king very much younger 


than the usual portraits, and certainly the upper part 


FERDINAND 


Tis 


Francois d’Andelot de Coligny, who made such a 
gallant defence of St. Quentin when it was laid siege 
to and ultimately captured by the Spaniards under 
the brilliant leadership of Philibert, Prince of Savoy. 
This miniature is a remarkable piece of character 
painting, and, like the one just previously mentioned, 
is painted on silver. 

In Philip IV. we have a king whose face is as 
familiar to us as that of Henry VIII. He reigned 
at the culminating period of Spanish art, and must 
always be associated in our minds with the magnificent 
genius of Velasquez, but he was also painted several 
times by Rubens when that painter was on a dip- 
lomatic errand from Philip’s aunt, Isabella Clara 


DE MEDICI, 
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GRAND DUKE OF TUSCANY 
of the head bears great resemblance to better 


known pictures. The little portrait of Philip’s first 
wife, Elizabeth Bourbon, daughter of Henry IV. and 
Marie de Médicis of France, is much more easily 
recognised if we compare it with such a likeness as 
the one by Rubens at St. Petersburg. But this 
miniature again is evidently painted when the queen 
was much younger, and although prettily and deli- 
cately executed, intentionally flatters in a character- 
istically French manner. Both these last miniatures 
are painted on copper, but are quite obviously of 
very different schools. We see yet another manner 
of handling in the two miniatures, with illuminated 


borders, of Henry IV. and Marie de Médicis, which 


are painted on~small 
wooden panels, the 
latter being distinctly 
reminiscent of Hilliard’s 
work. The identity 
Of this portrait is 
unmistakeable in re- 
sembling very closely 
the colouring and 
features of a painting 
of this queen by Francis 
Pourbus the younger, 
appointed 
portrait-painter to Her 
Majesty. 


who was 


As history has shown, 
the marriage of Philip 
with Elizabeth of 
France proved to have 
important bearings on 
the Spanish succession. 
The fact of Carlos IL., 
son of Philip by his 
second wife Anna 
Maria, dying without 
issue, resulted in the 
Spanish succession war, 
which placed Philip V. 
on the throne of Spain 
as the first 701 | the 
Bourbon dynasty. 
Philip V. was the 
grandson of Louis XIV. 
of France and Maria 
Teresa, daughter of 
Philip IV. and Eliza- 
beth of France. Since 
then the 
-has been carried on in 
the direct line of the 
Bourbon family, so 
that Alphonso XIII. 
is in reality only a 
lineal descendant of 
Philip IV. through a 
daughter of that king. 
Incidentally, the 
Bourbon marriage had 
another significance in 
that it connected the 
royal house of Spain 
with the powerful 
Medici family, who at 
the end of the sixteenth 


succession 
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GUIDOBALDI, DUKE OF URBINO 


ITALIAN XV. CENTURY PORTRAIT BY ANTONELLO DA MESSINA 


T4I 


century had become 
Grand Dukes of Tus- 
cany. The reigning 
Duke Ferdinando II. 
de Medici was first 
cousin to Marie de 
Médicis, and the in- 
teresting and dignified 
miniature of the Duke 
when about four or 
five years old is a very 
fine painting, its colour 
and technique being 
exceptionally good in 
quality. The tunic is 
a rich tone of red with 
yellow sleeves, and 
the background of a 
neutral tint, painted 
on copper. Another 
admirable Italian 
miniature painted on 
copper, and of a slightly 
earlier date, is the 
portrait of Guidobaldi, 
Duke of Urbino. It is 
inscribed with the title 
“Guidus Urbaldus— 
Princeps Urbini,” on 
a green background, 
and dates towards the 
middle of the later half 
of the sixteenth century. 
It is of considerable 
interest to compare 
these examples of the 
Italian school with 
the work of a century 
earlier. Antonello da 
Messina, who had 
played an important 
part in introducing oil 
painting into Italy, was 
an early portrait minia- 
turist of this school, 
yet his work was un- 
doubtedly inspired by 
the Van Eycks, for he 
had studied in the 
Netherlands, and it 
shows us the same 
hardness of outline and 
definiteness of tone. 


But, as we should 


expect, the art of paint- 
ing matured quicker in 
the south, and _ the 
maturer treatment shows 
itself very plainly even 
in the miniatures. They 
are recognisable at once 
as being from the 
hands of painters used 
to the handling of larger 
themes and influenced 
by more pictorial 
qualities. 

To turn now to an 
example which is_alto- 
gether more primitive, 
though in reality of 
rather later date, we 
have the miniature of 
Elizabeth of Bohemia. 
This is without doubt 
the work of a minia- 
turist who still worked 


in the traditional manner, and recalls to us the style 
of the Olivers, without any of their accuracy of drawing 
or delicacy of finish, though the lace work is elaborated 
out with much detail. It is, however, an interesting 
historical portrait of an unfortunate English princess, 


daughter of James I. When quite 
an infant she was the unconscious 
heroine of the Catesby gang, who 
intended seizing her and placing 
her on the throne of England. 
Her later life was no less unfor- 
tunate, for she married Frederic 
of Bohemia, who lost his kingdom 
at the battle of the Prague, and 
had to fly with his family as 
fugitives to Holland. Elizabeth 
eventually came to England with 
her nephew Charles II., and died 
here in 1652. It was the alliance 
of her daughter Sophia with 
Ernest Augustus, Elector of 
Hanover, which gave us the first 
of our Hanoverian kings. 

The various styles of treatment 
illustrated by the miniatures I 
am able to show here seem to 
indicate very clearly that at the 
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periods of which we have 
been speaking the work 
of the miniaturist of the 
Northern schools was 
of an altogether more 
primitive character than 
that of the Southern, 
and I think that it is 
equally clear that the 
professional miniaturist 
who always painted “in 
little ” shows a cramped 
manner of handling and 
a stiffness of elaboration 
which is not character- 
istic of the painter who 
essayed this branch of 
portraiture as a diversion 
from larger work. If we 
look at the miniature of 
Francis Pourbus, by 
himself, who was famous 
for the finish and detail 


of his large paintings, we see the breadth and freedom 
which he also attained in his small portraits. This 
distinction between 
painters is of course much more definitely brought 
out when considering examples in oil than in water- 


the two classes of miniature 


colour, because the latter medium 
lends itself naturally to a delicacy 
of delineation and elaboration of 
detail which by themselves be- 
come hard and unfeeling when 
translated into the heavier medium, 
unless there are other redeem- 
ing qualities of paint or colour. 

In the seventeenth century the 
difference between the profes- 
sional miniaturist and the casual 
painter of oil miniaturesis brought 
home to us very clearly in com- 
paring those of the miniaturist 
Francis Cleyn with those by 
Cornelius Janssen, the former’s 
portraits being magnificent in 
their precision -and_ elaboration 
of the details, and the latter’s 
equally remarkable for their 
quality of breadth and dexterity 
of handling. 
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Two New Portrait Miniatures by Hans Holbein 


By Dudley Heath 


It is an interesting reflection on the extra- 
ordinary growth of enthusiasm for the work of a 
master, to remember that just 100 years ago a portrait 
of Sir Thomas More, by Holbein, belonging to the 
Lansdowne collection, was sold for the modest sum 
of 24 gns., whilst in 1904 the miniature portrait of 
Mrs. Robert Pemberton, attributed to the same 
painter, fetched the sum of £2,750. With such an 
abnormal advance in the value of Holbein’s works, it 
is not surprising that experts should be vying with one 
another in the discovery of unrecorded masterpieces. 
Several such have been brought to light of recent 
years: chief amongst them being the truly exquisite 
miniature of a youth, identified by Sir Richard 
Holmes, and belonging to the collection of the 
Queen of Holland. The inherent excellence of a 
genuine Holbein miniature portrait is so apparent 
even to the uninitiated that it is highly improbable in 
these days one would remain unappreciated, though 
it may require exceptional knowledge to identify it 
with confidence. But, then, even experts have been 
known to differ. It is worth recalling that the 
miniature of Mrs. Pemberton, which is now un- 
hesitatingly attributed to Holbein, was considered 
by R. N. Wornum as similar in style and painting 
to a miniature belonging to Earl Spencer, represent- 
ing Sir John Boling Hatton and his mother, signed 
and dated in gold letters L. 1525, and he asks, “‘ Can 
this L. mean Lavinia”—referring to Lavinia Teerlinck, 
who it is known must have painted some remarkable 
miniatures, and who worked for the Royal family 
during four successive reigns. Wornum also con- 
sidered the W/7s. Pemberton as finer than the famous 
Lady Audley belonging to the Royal collection, which 
last example, he says, “if any, may be accredited 
to Holbein.” These opinions in the light of more 
recent assertions are interesting as showing what 
slight evidence and circumstance cause divergence of 
views. That Wornum was wrong is sufficiently proved 
to my mind by comparing the miniature in question 
with the one of Katherine Howard at Windsor. Apart 
from the subtlety of drawing and painting, we find 
in each that unique grace of composition and design, 
that almost identical pose of the head and shoulders, 
with the hands just resting, as it were, on the edge 
of the circle, which, with the inscription, give a 
medallion-like dignity to both portraits, and seem 
at once to proclaim the master. Such evidence as 
this is not always forthcoming. We may fully ap- 
preciate the consummate skill with which Holbein 
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was able to delineate facial character and expression, 
as shown by the wonderful series of pattern drawings 
at Windsor, yet it is by no means a simple matter 
to identify positively a small miniature as by the 
same hand, if we remember the other skilful minia- 
turists of the period. In the majority of cases all 
that can be said with certainty is that the work is, 
or is not, worthy of Holbein, and to do this we 
accept as a standard his drawings and the very few 
remarkable masterpieces in miniature, such as the 
Katherine Howard, Lady Audley, Henry and Charles 
Brandon, Mrs. Pemberton, and the small portrait 
of himself in the Montagu House collection. The 
example under review may fall short or vary in several 
particulars, yet in other characteristics there should 
be no room whatever for doubt. It may lack the 
design and composition; it may be somewhat less 
subtle in modelling, and more or less hard in its 
definition ; but it will never lack that thoughtful 
pensiveness of expression, beauty of drawing of the 
features, especially to be noticed in the mouth and 
eyes, and the breadth of handling. Can all. the 
miniatures that have been attributed to Holbein of 
recent years be successfully subjected to this test ? 

It is a curious circumstance that whilst every 
British and foreign collection has been diligently 
searched with the hope of yielding some further 
treasure by the hand of the younger Holbein, it is 
my privilege to be the first to refer to the two beautiful 
examples reproduced as our frontispiece. 
more remarkable fact is that both miniatures belong 
to a no less famous collection than that of the Duke 
of Buccleuch, and that these little gems have hitherto 
eluded the eyes of experts. Both portraits are of very 
great interest apart from the beauty of their work- 
manship. The one of the Earl of Abergavenny is in 
a perfect state of preservation. It is an unsurpassed 
example of masterly characterisation; the intense 
realism, the breadth and reserve of the handling, the 
thoughtful vitality of the expression, the deft drawing 
and modelling of the features, the peculiar mobility 
of the mouth, are all evidences of the master’s hand. 
The flesh colour is very pale and high in tone, the 
background is of pale, pure blue, and the cap, doublet, 
and shirt display those peculiar painter-like qualities 
admired so much in Holbein’s work. On the blue 
ground to the left is the inscription “G. Abergaveny” 
in gold, and the cap is ornamented with a brooch of 
gold set with three pendant pearls. This miniature 
was personally acquired by the present Duke of 


An even 
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Buccleuch at the sale of objects of art from Apethorpe 
Hall, Northamptonshire, belonging to the Earl of 
Westmoreland, in June, 1892. There were some 
excellent miniatures by S. Cooper, J. Hoskins, and 
other painters in the same sale, a few of which are 
now at Montagu House ; but the present example was 
undoubtedly the finest in the collection. It is painted 
upon the back of a playing card of hearts, and there 
are two separate circular discs of similar cards with 
a metal plate used as a further protection to the 
back. 

So much has already been written in recent numbers 
of THE CONNOISSEUR in respect to the Nevill family, 
to which the Earl of Abergavenny belonged, that it is 
hardly necessary to do more than refer the reader to 
the interesting articles on Eridge Castle already pub- 
lished. George Nevill, third Earl of Abergavenny, 
was a direct descendant of the famous member of 
that family—the Earl of Warwick, known as the 
King-maker. Portraits of the two Earls are at Eridge 
Castle, and the one of the Earl of Abergavenny is 
reputed to be by Holbein. 
portrait it represents the Earl somewhat younger ; 
the face is stouter, but we see an almost identical 
dress with cap and brooch, differing only slightly in 
design. There can be no question, however, that the 
miniature is altogether finer in its characterisation. 
Our reproduction is slightly reduced. 

In the little miniature of Sir Thomas More we 
have what appears to be a unique portrait of the 
Chancellor, in that it is different from and indepen- 
dent of other known likenesses. If compared with 
the larger miniature, formerly belonging to the Quicke 
collection, it is in many respects interestingly at 
variance with it; the age is greater, the expression 
more thoughtful, and the head and eyes less lifted 
than in the Quicke miniature. Otherwise we see a 
similar head-dress and fur coat, and the identical 
chain of SS with the Tudor rose pendant. The 
larger portrait is said to be the same in treatment as 
Mr. Edward Huth’s life-sized portrait, dated 1527. 
Mr. Wornum, speaking of this last, said: “I do not 
suppose that there is a portrait of Sir Thomas More, 
by Holbein, of any other date than this of 1527. 
This is the portrait of the family picture ; we have 
the same head in the same position everywhere ; 
in the Windsor drawing, in several portraits, and in 
the family sketch and in the large pictures. I am 
acquainted with no other independent Holbein 
portrait of any of the More family.” 

This supposition is based upon the assumption 
that Holbein could only have painted his first English 
patron during his first short visit to England, between 
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August, 1526, and the early part of 1528. If our 
ascription of this new likeness is correct—and it 
must be admitted that in comparison with all other 
drawings and paintings it shows a marked advance in 
years and an added expression of anxiety that would 
well be accounted for by More’s experiences at this 
time—then it may very plausibly be assumed that 
Holbein produced this miniature between the date of 
his return to England in 1532, after Sir Thomas More 
had resigned the Chancellorship, and 1534, when he 
was imprisoned in the Tower. 

Another noteworthy point about the original of this 
miniature is that it is painted in oil on a gesso 
ground, upon what appears to be a silver plaque. 
It is unfortunate that the dress has been retouched, 
owing to the ground having been damaged slightly. 
The face, however, is wonderfully preserved, and 
though naturally lower in tone than a water-colour, 
conveys to us that vivid realism, yet reserve of ex- 
pression, that sensitive modulation of the tones and 
contours, that insistent yet flexible drawing of the 
features, which constitute the sign manual of the 
great portrait painter. 

The serious student, in reviewing the work of 
Holbein, cannot ignore the existence of a number 
of really excellent little portraits of a Holbeinesque 
character, which are to be found in nearly every 
collection of any distinction. Many of these can be 
identified as replicas or copies, and others are original 
work by miniaturists, whose art is pregnant with the 
same feeling, the same technical manner as that of 
We have only to recall the 
miniatures of Henry VIII. at Windsor and at 
Montagu House, without mentioning others, to realise 
that work of such excellence by unknown painters is 
a continual, if silent, menace to all doubtfully ascribed 
Holbeins. Until, however, we have unearthed re- 
liable evidence that will throw light upon such un- 
identified works or may be the means of accrediting 
painters like Guillim Stretes and Lavinia Teerlinck 
with their rightful share in them, we are justified in 
accepting a standard of excellence in attributing a 
miniature and giving judgment accordingly. The sub- 
jects of this article are certainly not copies or replicas, 
but unique and griginal works, which in their splendid 
force and refinement of technical achievement cannot 
be denied their claim. To do so would be to dis- 
credit other attributions made with greater confidence 
on what appears to be far less convincing evidence. 
I have to acknowledge the kindness of His Grace the 
Duke of Buccleuch in permitting me the use of these 
miniatures for the purpose of reproduction, and for 
his help and information in respect to them. 
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VASE WITH DARK BLUE BACKGROUND, DECORATED IN RAISED 
AND SUNK DESIGNS IN TURQUOISE, YELLOW AND WHITE 


EARLY MING eT Ler tA rar aee 


Or all Ming porcelains there is to my 
thinking none more beautiful or interesting than the 
blue and white. This was par excellence the blue 
and white period. There are, however, collectors 
for whom this kind of porcelain began and ended 
in the reign of K’ang-hsi, and there is no doubt 


that during this reign 
the finest body and 
most beautiful shades 
wmetewused. elt 1s 
equally certain that 
later periods have 
produced nothing so 
fine, but the charm 
and fascination of the 
Ming blue and white 
is not there. 

The perfect body, 
careful potting, and 
briluant colour of the 
K’ang-hsi_ period, the 
equally fine body, 
delicate colouring, and 
elaborate decoration of 
the egg-shell famzlle 
rose of the Yung-chen 
and Ch’ien-lung periods 
become almost mono- 
tonous in their per- 
fections ; and it is, 
perhaps, the absence 
of these, the infinite 
variety and the poetic 
individuality which the 
old Ming potter has 
managed to bestow 
upon his work, that 
gives it such a charm. 

The earliest body was, 
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No. I.—BLUE AND WHITE WINE EWER OF THE MING 
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FROM THE VICTORIA AND ALBERT MUSEUM 
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Some Old Ming Porcelains 
Blue and White 
By Mrs. Willoughby Hodgson 


no doubt, thick and heavy, and often drawn out of 
shape in firing, the blue varying in shade from a 
blackish grey to a brilliant cobalt, but body and 
decoration blended perfectly because the tints of the 
body were almost as numerous as those of the blue. 
During the reign of the Emperor Wan-li, we find a 


very vitreous porcelain 
of almost egg-shell 
thickness, the blue 
colour blending with 
the body in such a 
way as to suggest what 
might be termeda 
blue atmosphere to 
the scenes depicted. 
The Chinese called 
their blue and white 
porcelain Ching hua 
pai ¢i, meaning “ blue 
flowers, white ground.” 
It is probable that to 
the influence of the 
Mongol Khans who 
reigned in China and 
Persia belongs the 
credit of having intro- 
duced: thes usemor 
cobalt blue into China 
for the decoration of © 
porcelain, for it is 
quite certain that the 
early Persian ware and 
Chinese blue and 
white porcelain of the 
Ming dynasty bear a 
striking resemblance 
to one another. It is, 
however, very difficult 
to assign any date to 


The 


its beginnings, and 
date marks must not 
be looked upon as 
a guide in this 
matter; indeed, 
they rather tend to 
suggest that pieces 
bearing very early 
marks belong to 
either the eighteenth 
century, or to even 
modern times. 
Striking proof of 
this will sometimes 
be found. We have, 
for instance, the 
authority of the 
Chinese themselves 
for the statement 
that during the 
reign of Hsuan-te 
the blue fine 
and brilliant, but 
the 
Cheng-hua period it 
had declined, and 
was dull and slatey ; 


Was 


that during 


yet even in our 
museums we may 
find beautiful speci- 
mens of fine colour- 
ing bearing the 
Cheng-hua mark. 
The older pieces 
of blue and white 
porcelain imported 
into Europe during 
the sixteenth cen- 
show certain 
distinguishing fea- 


tury 


LOres. we hey are 
often thick and 
heavy, the surface is 
pitted and irregular. The glaze is iridescent, and 
does not reflect the light to the same extent as that 
employed in later times. Vases will generally be 
found to have been moulded in two pieces, and the 
marks of the lines of juncture are distinctly visible. 
The design is often inaccurate and hasty, but is 
usually characterised by a freedom and _ freshness 
which is very charming. 

The earliest cobalt blue which we hear about was 
known as “Mohammedan blue,” and was said to have 
been brought to China by Arab travellers. It has 
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No. II.—sBLurE AND WHITE PORCELAIN BOTTLE OF THE WAN-LI 


MOUNTED IN SILVER GILT 
FROM THE PIERPONT MORGAN COLLECTION 
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been variously de- 
scribed as being a 
“deep able, ea 
Criche Degen a 
“brilliant in col- 
OU Teal tee 
Bushell, the greatest 
of all authorities 
upon Chinese por- 
celain, speaks of 
it as “a pale grey 
blue of pure tint.” 
Whether any speci- 
mens of porcelain 
decorated with 
“ Mohammedan” 
blue exist in this 
country I cannot 
say, but I believe 
to this day the 
Chinese collector 
places the greatest 
value upon blue 
and white of a pale 
grey shade. 

During the reigns 
of Lung Ch’ing 
and Wan-li very 
large quantities of 
blue white 
porcelain were 


and 


manufactured, so 
much so _ indeed, 
as to lead to a 
remonstrance by 
the censors at the 
extravagance of 
the Imperial orders. 
This is hardly to 
be wondered at, 
considering that 
105,770 ‘pairsieot 
things were ordered 
for the palace by the Emperor Lung Ch’ing in 
one year. This prodigal production is perhaps one 
reason why we may still pick up and make a col- 
lection of blue and white porcelain manufactured 
between the years 1566 and 1619.. During this 
time the blue was generally pure and bright of 
sapphire hue, but a grey shade was also used. The 
outlines were drawn with a fine brush in a 
darker tint verging upon black, whilst designs were 
washed in between these lines, which they frequently 
overran. 
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No. III.—BLUE AND WHITE PORCELAIN BOWL, DECORATED WITH PH@:NIXES AND CONVENTIONAL FLOWERS, AND 


MOUNTED IN SIXTEENTH CENTURY SILVER GILT 


I have said before that some of the Ming blue and 
white porcelain was almost egg-shell in texture; this 
is especially to be noticed during the Wan-li period. 
Egg-shell porcelain had been invented during the 
reign of the Emperor Yung-lo, 1403-24, and these 
pieces are no doubt copies of this earlier ware. They 
have certain characteristics by which they may be 
known. Large round saucer-shaped dishes, small 
dishes of similar shape, bowls and cups will be found 
to be moulded into 
compartments or 
panels, which are 
outlined in blue. 
The body being 
thin, these mould- 
ings form corres- 
ponding hollows on 
the inside of the 
piece. ~The edges 
of cups and bowls 
are often flanged, 
and coarse sand 
will be found 
adhering to the 
glaze round the ring 
at the bottom. 

The Chinese 
themselves had a 
great veneration 
for this porcelain, 
and when first it 
was suggested that 
to the underglaze 
blue should be 
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FROM THE PIERPONT MORGAN COLLECTION 


added a decoration in enamels overglaze, a strong 
protest was raised. Designs were copied from 
pictures by famous artists, and ancient brocade 
patterns were used as borders. I think, however, 
that it is those pieces which evidence an immediate 
contact with nature which are the most charming. 
These are generally treated with a freedom in 
drawing and a knowledge and love of nature which 
Birds upon rocks surrounded 
by reeds, grasses, 
and water plants, 
or perched upon 
branches of trees, 
will be found in 
the centre of plates 
or at the bottom 
of cups and bowls. 
Round these in the 
embossed panels 
will be seen fruit of 
various kinds, in- 
cluding the sacred 
peach, some symbol 
or sacred device, 
or some flower 
design, the whole 
connected by a 
pattern in lines. 
The grasshopper 
and butterfly also 
are much in eyvi- 
dence in a scheme 
of flower and foliage 
decoration. 


is most refreshing. 


HEIGHT, 64 INCHES 


The Connoisseur 


Upon vases and large bowls the dragon Li (of 
the sea) and Lung (of the sky) will be found, the 
former surrounded with shells, sea-weed, and aquatic 
plants, and the latter depicted as chasing a pearl 
through cloud forms. He may also be seen in 
company with others playing with a brocaded ball, 
or as in the illustration No. iv. surrounded by con- 
ventional flowers and foliage. 

Dragon bowls for the use of the palace and 
for the temple are often 
mentioned in ancient ac- 
counts of Chinese porce- 
lain written by native 
historians, and, no doubt, 
the great majority of 
‘these were in blue and 
white. 

I think we of the West 
find it difficult to realise 
the extreme veneration 
with which the ancient 
Chinese regarded their 
art. In the Memoirs 
Jrom the Pavilion for 
Sunning Books, which 
has been translated by 
Dr. Bushell, we have 
striking testimony of 
this. The book was 
written towards the end 
of the Ming dynasty, 
and the writer says: “On 
the days of the new 
moon and of full moon, 
I often went while at 
the capital to the fair at 
the Buddhist Temple, 
Ti ’t én ssti, where rich 
men thronged to look 
at the old porcelain 
bowls exhibited there. 
Plain white cups of Yung- 
lo porcelain were several 
taels of silver each, those with the marks of Hs’tian-te 
or Cheng-hua twice as much and more up to tiny 
cups decorated with fighting cocks, which could not 
be bought for less than a hundred taels of purest 
silver: pottery being valued more highly than precious 
jade.” 

An early form of decoration met with upon blue 
and white porcelain is known as the “ogres’” faces 
or the “ogres’” eyes. These are dreadful-looking 
faces with long narrow eyes, which are generally 
surrounded by conventional designs, the pattern being 
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copied from old sacrificial bronzes. The Féng-huang 
or Phcenix, with outstretched wings and flowing tail, 
is also often seen, and the tail always appears in fine 
strands, which represent the five cardinal virtues. 

The oldest piece of blue and white porcelain in 
this country of which we have any knowledge is the 
melon-shaped wine jug in the Victoria and Albert 
Museum. ‘This is octagonal in form, with elongated 
panels divided by raised ribs. In each panel is 
the figure of a boy, 
above which and upon 
the spout are cloud forms 
roughly pencilled. There 
are flowers upon the neck 
and the faint suggestion 
of a landscape; below 
are alternate flowers and 
symbols. This jug is 
mounted in finely em- 
bossed_ silver-gilt of the 
Elizabethan period with 
the hall mark of the year 
1585, the mark upon the 
wine jug being Za Ming 
Ch’eng-hua nien chik— 
“Made in the reign of 
Ch’eng-hua of the great 
Ming,” 1465-87. 

In the Pierpont Mor- 
gan collection, now on 
loan at the Victoria and 
Albert Museum, are the 
two other pieces of blue 
and white mounted on 
silver-gilt here illustrated. 
These belonged to the 
Cecil family since the 
time of Queen Elizabeth, 
and came from Burghley 
House. The wine pot is 
painted in a soft shade 
of cobalt blue with 
flowers and birds, and the 
bowl has the imperial phcenixes and conventional 
flowers pencilled in dark blue outline and filled in 
with a brighter shade. To collectors and lovers 
of old silver these pieces are of great interest, the 
workmanship and design of the mountings being 
particularly fine examples of the silversmith’s art. 
I think the fact of these pieces being so mounted 
affords striking testimony of the value set upon porce- 
lain at that time. It is hardly necessary to say that 
it was the beauty of this old Chinese blue and white 
which fired the ambition of the European potter, and 
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MOUNTED AT 
WAN-LI, 1573-1619 


Some Old Ming Porcelains 


which supplied the designs first used ; but it is the 
Dutch alone who have made anything which might 
mislead the amateur. Some of those fine old Delft 
jars, dishes, and bowls are such exact copies of the 
originals that it is only the fact that they are of 
earthenware and not of porcelain which betrays their 
origin. 

Large blue and white vases of the Ming dynasty 
were often square in shape, and still more often 
a square neck will be found upon a vase of some 
other shape. In No. iv. we have one of these square- 
shaped vases of the Chia’ching period (1522-66) 
decorated with a conventional flower and leaf design 
and with five-clawed imperial dragons. Round the 
neck is the key pattern and upon the shoulders the 
Joee head design. ‘The shade of blue here employed 
is one not often met with; it has a distinctly violet 
hue, and is very brilliant and pure. 

The covered bowl is a specimen of the Wan-li 
period of fine vitreous porcelain with brilliant glaze. 
It has moulded panels outlined with lines and fillets, 
the moulding forming also panels on the inside, in 
the centre of which is a bird upon a rock surrounded 
by groups of fruit and flowers in panels. On the out- 
side both the bowl and cover are painted with panels 
containing birds, butterflies, grasshoppers, flowers and 


foliage. This piece illustrates the variety introduced 
into blue and white porcelain by the Chinese potter,s 
for whilst the insects, birds, and flowers are painted 
in blue upon white, there are two panels of conven- 
tional design of white upon blue, and round the top 
of the cover another conventional. pattern is carried 
out in blue upon blue. 


piece varies from the 


The colour used upon this 
almost black shade used for 
outline to a brilliant and very pleasing sapphire. 
The bowl is mounted in metal gilt. 

The saucer-shaped plate Nos. vi. and vil. is a very 
typical piece of Wan-li porcelain, and shows the flanged 
edge, the bird so often seen in the centre of plates 
and cups, and the moulded outlined compartments 
with their fruit and flower designs. The back of 
this plate is also illustrated in order to show the 
radiations which are so characteristic of Ming porce- 
lain, and the coarse sand which is almost always 
found on the base. 

In our coloured illustration we have a fine vase of 
early Ming porcelain. The design is raised and sunk, 
the colours being turquoise blue, a greyish yellow, 
and white, upon a ground of deep aubergine. At the 
foot are alternate panels of Joee heads, and round the 
neck are cloud forms. The cover is of finely pierced 
ancient bronze surmounted by a carved jade figure. 


No. VI.—BLUE AND WHITE SAUCER SHAPED PLATE 
OF THE WAN-LI PERIOD, WITH MOULDED PANELS 
AND FLANGED EDGE 


£51 


No. VII.—BACK OF BLUE AND WHITE SAUCER SHAPED 
DISH, SHOWING RADIATIONS AND MOULDED 
PANELS 
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THOUGH it is possible that some historians 
may not be quite in accord concerning all the details 
relating to Chester’s remote history, nevertheless there 
are points upon which they are cordially agreed. And 
this with excellent reason. One thing, however, is 
certain — that Chester was a 
place of importance as far 
back as the first century. 
With a history extending back 
tOMtHEyVearrAacD. OT, it Ts 
obviously impossible to touch 
upon even the fringe of it 
here. Neither, happily, is it 
at all necessary to do so, for 
it has already been fully set 
forth by many writers in the 
past. 

On the accession of Wil- 
liam I., Gherbod, a Fleming, 
was appointed Earl of Chester, 
but being imprisoned in Flan- 
ders, the earldom was con- 
ferred upon Hugh,Lupus, a 
nephew of William, who was 
invested with regal authority 
over both city and county. 
In 1237 Henry III. took the 
earldom and annexed it to 
the Crown, conferring it upon 
his eldest son, Edward I. 
Since then, the earldom has 
nearly always been conferred 
on the heir-apparent to the 
crown, and to-day the Prince 
of Wales holds amongst his 
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other titles that of Earl of Chester. But all this ground 
has been so well covered by historians, that I fancy 
it would be impossible to unearth any information 
which is not already in print. If the city of Chester 
had nothing else but its quaint buildings, its ancient 
walls, beautiful cathedral, and 
“crooked” Dee to recom- 
mend it, these alone would 
prove sufficient in themselves 
to make it a place of more 
than ordinary interest. For 
picturesqueness, its streets, 
with the delightful rows and 
half-timbered houses, would 
be hard to equal anywhere, 
for they are practically unique. 
Its walls, which contain the 
older portion of the city, are 
such as no other town can 
boast of, for it is the only 
one which is encircled by a 
perfect wall. The massive 
cathedral, towering in its very 
midst, compares exceedingly 
well with others—older and 
larger—in the kingdom, both 
in beauty of design externally, 
and richness in its woodwork 
in the choir within. To-day 
all this is open to inspection, 
for in roaming about one is 
in the very midst of the old 
half-timbered houses, once 
the homes of distinguished 
peoplelong since gone; one 
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can traverse the won- 
derful walls the entire 
distance round—nearly 
two miles in circum- 
ference—from which 
can be viewed either 
the city'or yet the 
range of Welsh hills 
and surrounding 
beautiful country. It 
was from here, on a 
small tower on the 
walls—the Phoenix 
CHARTER OF HENRY II. tower — that King 
Charles with his staff watched 
with dismay the retreat of 
his army from Rowton Moor, 
some three miles distant. 
The churches also within 
the city are full to over- 
flowing with interest and 
mistory; in fact; Chester 
altogether teems with it to 
a surprising extent. And 
all this has been, as I stated, 
written and re-written, for 
its story fills a big chapter 
in the history of England. 
To-day the shops are excep- 
tionally good, for Chester is 
a large residential city rather 
than a great commercial or 
manufacturing centre. It is true there are some 
manufactures here, such as flour mills, engineering 
and waggon works, lead and shot mills, tobacco 
factories, and not least of all the King’s bride-cake 
makers, but these places of business in no way dis- 
figure the city. There are no battalions of hideous 


tall chimneys disfiguring the skyline, whose inky 


smoke would naturally blacken and discolour every- 
thing and ruin the appearance of those charming 
half-timbered buildings which are Chester’s feature. 
One of the staple trades of the city in the past 
was glove-making, and in connection with this, the 
commencement and termination of the two great 
fairs was signalised by the hanging out and taking 
down of a wooden glove on the south side of 
St. Peter’s Church at the High Cross. While this 


was exhibited it was open to strangers and non- 
freemen to sell their goods within the city. During 
its continuance an immense influx of country peo- 
ple from North Wales and the county resorted to 
Chester, which was then a sort of local metropolis. 
This practice fell into desuetude as the conditions 
of trade altered, though the right existed for over 
700 years. The Castle, which overlooks the river, 
has always been a place of importance, and it is 
said that the last hopes of the English disappeared 
when the Conqueror arrived at Chester—in a snow- 
storm. In its hall the Barons of Cheshire held 
their Parliament, while from time to time it has 
also been the temporary home of English kings. 
It was here that Richard II., the last of the 
Plantagenets, was lodged when on his way to Lon- 
don to divest himself of his regalia and surrender 
his crown. It is now the depédt of the Cheshire 
Regiment, and the meetings of the County Council 
are held here, as“are also other public gatherings. 
It contains also two hand- 
some Assize Courts. 
Chester, therefore, being 
a residential city more than 
anything else, is to a great 
extent dependent on itself 
and its markets. Clean, 
well-cared for, and well 
governed with its population 
of 41,000, with also an ex- 
cellent bill of health, good 
air, and situated on the 
most beautiful of rivers, 
it is not to be wondered 
at that so many turn their 
footsteps here from busy 
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it their home in their de- 
clining years. In speaking of the river Dee, I am 


“compelled to write with enthusiasm, and I cannot 
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help referring to a letter written to the then mayor 
by King Edward VII. the day after his visit from 
Eaton to Chester, 
on which occasion 
he travelled down 
the river. Both the 
city and the river 
banks were illumi- 
nated in the most 
marvellous manner, 
so much so, in 
fact, that the King 
—then Princegot 
Wales — was much MAYOR’S SEAL 


The 


affected by the sight. The letter runs as fol- 


lows :— 
“ Tune 21st, 1893. 


~ The beauty and magnificence of 


the illuminations last night, His Royal High- 
has seen 


ness desires me to say he never 


equalled in Europe. The loyal demonstration 
which invariably was shown by the crowds of 
people who lined the streets when His Royal 
Highness drove through your city, so renowned 
for its beauty and antiquity, and especially last 
night by the masses who thronged the river 
side, was most gratifying to His Royal High- 
ness, and will never be forgotten by him.” 

This, indeed, speaks highly of Chester’s 
loyalty and excellent good taste, and is just as 
it should be in this Royal City. 

Chester Cathedral is a subject upon which I 


available—to a 


should like—were space say 
good deal, for it has a strange history full of 
interest. It is interesting to the connoisseur 

in architecture from the fact that it possesses so 
many styles of architecture, viz., Norman in the 
remains of the building designed by St. Anselm, 
and Early English in the beautiful Lady Chapel and 
Chapter House, the various styles of Decorated archi- 
tecture in the Nave and Choir, as also the Perpen- 
dicular in the same portions of the building and in 
the South Transept. It also possesses some remains 
One great glory of the Cathedral 


is the beauty of the stall work of the Choir, and this 


of Jacobean work. 


is almost identical with that of Lincoln, and about 
the same date. But all this can be seen and admired, 
as can also the misereres in the stalls, which are so 
beautifully carved. 
These and the 
of 


bench ends 


the Dean’s and 
Vice-Dean’s seats 
are exceptionally 
fine. 

There is prob- 
ably no kind of 
domestic architec- 
ture which appeals 
more strongly to 
one’s ideal of the 
picturesque than 
old half-timbered 
houses, with their 
sharply pointed 


gables and 
dormers, and 
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GOLD CHAIN AND BADGE 


ornamented eaves. The old black timbers of such 
quaint design, stand out in strong relief against the 
white plaster, while the casement windows, with 
their fascinating lattices, take one back in imagination 
to Tudor days. In Chester each street has these 
old houses ; some are together in clusters, while others 
stand out singly, and some jut out even ten or a 
dozen feet over the pavement, and are supported 
only by unsafe-looking old timber uprights. But the 
old world touch they give the city is unquestionably 
delightful. I do not think there is a single street 
whose line of houses is not irregular in shape and 
form. There is no monotonous straight line of 
plain, flat, uninteresting buildings—such as we see 
in sO many towns, and which give a dismal and 
dreary appearance—and this is 
charms of Chester. 


one of the great 
I do not say that every house 
here is beautiful in design; yet, standing as they 
do in delightful irregularity, all heights and shapes, 
the plain houses lose their plainness in the whole 
effect caused by the presence of so many really 
beautiful buildings. But if the frontages are attrac- 
tive, how much more so are the extraordinary rows 
which run street? These 
consist of pavements which are directly over the 
ground-floor shops. 


through street after 
In fact they run, where the 
apartment-letting lady would describe them as, the 
“first floor front.” These rooms, in imagination, have 
been removed, and the outer walls are supported by 
columns or piers, and thus these rows are com- 
pletely sheltered, and form a sort of arcade. The 
shops in these rows are nearly all on the inside, 
and the effect of it all at first sight is remarkable. 


Chester 


Thus is space economised and shelter afforded, for 
here in Chester are two shops where anywhere else 
would only be one; for while there are shops in 
the rows above, there are also shops beneath on a 
level with the street. Naturally the rows form a sort 
of promenade, and also a continuous grand stand 
for viewing ceremonies and processions. ‘They also 
lend themselves enormously to street decoration and 
illumination in a way with which no other city can 
vie. It was this which so impressed His Majesty 
when he passed through the streets. But as to why 
these rows were made, or who made them and when, 
historians cannot agree, and, in fact, no one knows 
for certain. 

There is, however, a very interesting feature belong- 
ing to the city which has so far escaped general 
notice, at any rate outside a locally published article 
written by Mr. T. Stanley Ball, which appeared in a 
Chester journal, and that is the treasures belonging 
to the Corporation. These include MSS. and 
documents of great antiquity and interest together 
with the regalia and city plate, the latter, however, 
not being of very ancient date, for as is shown in 
the records, at the time of the siege in 1645, much 
of the original old and beautiful plate was sold or 
melted down by order of the loyal Corporation, to 
furnish money for the pressing needs of the King. 
The present plate therefore dates subsequent to the 
Commonwealth ; but it is a collection of which the 
citizens of Chester should certainly realise the value, 
and feel great pride of possession. It may not be 
the most valuable owned by any Corporation in the 
kingdom, yet assuredly both in quality and quantity 
it takes high rank, and as such is deserving of 
considerable attention. 

As for the documents and MSS., the collection is 
an extraordinarily fine one, and twice has it been 
saved from fire. The only wonder is it was not 
utterly destroyed or ruined by fire and water, and on 
this the Corporation are much to be congratulated. 
The regalia are valuable and highly interesting, 
especially so the sword and mace, the former being 


probably the finest of its kind existing. Unfortu- 
nately it is not the original one. The present one 
was presented by Henry VII. in 1506. A refer- 


ence to this appears in the Great Charter given 
by this monarch, which translated runs : “And 
also we grant and by this our Charter to the 
mayor and citizens and to their heirs and successors 
for ever, that the Mayor of the said City of Chester 
for the time being and his successors shall have the 
sword which we gave them or any other as they may 
please, in the absence of us and our heirs, carried 
before them with the point upright in the presence of 
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the nobles and lords of our realm of England our 
relations and any other persons whatsoever and 
wheresoever.” 

The origin of the sword of the Earldom of Chester 
and its significance are interesting. I mentioned that 
William I, granted the Earldom of Chester to Hugh 
Lupus, his nephew. The grant was accompanied by 
the tenure: “To hold to him and his heirs as freely 
by the sword as the king held the Crown of England.” 
This gave Chester the privileges of a palatinate ; in 
other words, the sole management of the County 
and Sovereignty of jurisdiction. At the time that 
Henry VII. granted the Charter in 1506, he emanci- 
pated the City of Chester from the rule of the Earls 
of Chester, giving the government of the city, the 
administration of justice, and the making of the 
laws, over to the citizens. The presentation of this 
city sword was therefore a token of the severance 
of the city from the rest of the county, and an 
emblem of jurisdiction within their own limits. The 
hilt of the sword is silver gilt, the quillons deflecting, 
and having rounded edges, on each side of which 
are a garb in relief on one side, and a lion’s head 


with tongue projecting on the other side. The 
terminal of the handle is spear-shaped, and the 
blade has three grooves, with shields of arms. The 


width of the hilt is 13 inches, the length of the 
blade is 37 inches, and the handle covered in 
shagreen is 104 inches. The sheath is covered in 
red velvet, ornamented with silver-gilt bands. En- 
graved on the band at the point are the city arms, 
and the name ‘“ Patt™ Ellames, mayor, 1781.” Two 
of the bands are surmounted with a crown, and on 
one is engraved “John Thomason, mayor. Peace 
proclaimed May 12, 1713.” The third band is sur- 
mounted with fleurs-de-lys, and the name John 
Minshull, 1711, while the fourth band has the fleur- 
de-lys and Edward Oulton, Mayor, 1687. The fifth 
band has the old privy seal of the mayor, which 
was used as the coat of arms at one period. Round 
the band by the hilt is engraved Charles Earl of 
Derby, Maior, 1668. Between the bands are medal- 
lions with names Robt. Morry, William Wilson, 
Treasurers, 1669. 

The mace is interesting as being one of the earliest 
examples of the period when maces began to be 
elaborately ornamented. It is silver gilt, 4 feet 
34 inches in length ; the staff, finely chased with spirals 
of roses and thistles, is divided into three portions by 
large knops, the foot knop bearing the arms of 
Stanley, the Isle of Man and the City of Chester. 
The latter coat is repeated on the flat plate at the 
bottom. The head of the mace is surrounded by 
foliated figures alternating with the national badges 
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Sheriffs Staff, 


crowned, and 
is surmounted 
by a circlet 
from which 
spring the ar- 
ches of the 
On the 
flat top of the 


crown. 
head are the 
royal arms of 
the Stuarts, and 
it bears an in- 
scription show- 
ing that it was 
given by 
Charles, eighth 
Earl of Derby, 
to the city in 
1668. He was 
Lord of Man 
and the Isles, 
and was also 


presented by 
Thomas Bow- 
ers, Esquaas 
1867, 16m0u 
polished lance 
wood, 6 feet 
8 inches long, 
and has a silver 
head bearing 
the city arms. 
On the strap 
the 
eaMoyeterey JN! 
Metam” (To 
the goal). The 
Silver Oar, “a 
most _ interest- 
ing posses- 
sion,” measures 


appears 


14 inches in 
length, and has 


Mayor of the Chester 
Chester in that hall. mark, 
year. 1719. On the 


CROMWELL’S CHARTER, 


The Mayor’s 
chain, of gold, was presented in 1851 by John 
Williams, Esq., then Mayor. It is formed of plain 
links ; the badge, a circular medallion displaying the 
city arms, with a laurel wreath, depends from an earl’s 
coronet. 
in design, and 
was the gift of 
Alderman Butt 
The 
Mayor’s Por- 
ter’s staff is a 


The Sheriff’s chain, of silver gilt, is similar 


in 1869. 


bis Se 
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and was given 
Le ya" by 
Thomas Ed- 
wards, mayor. 
On the silver 
head are shown 
the city mace, 
city sword, the 
arms of Chester, 
and the ancient 
and superseded 
arms, viz., three 


garbs with 
sword. The 


CROMWELL’S LETTER, 1653 


23RD JUNE, 


1658 


handle are the 

arms and crest of Whitmore impaling Vernon, and 
beneath it “Either for Ever.” On another side are 
the arms of the city, with the name “Rd. Stubbs, 
1752,” while on the third side is “ James=Meakin, 
March 17th, 1812.” This oar represents the sergeantcy 
of the river 
Dee, which was 
an appanage 
of the Gros- 
venor family for 
many genera- 
tions until in 
a law-suit some 
200 years ago 
the rights 
of the Cor. 
poration were 
recognised. 
” The Dee was 

s famed for the 
Sc Nee | quality of its 
Brees (acme tc salmon—and 
/ fe o e still is; the 


| | 
ie Vi 

LOE I 5 it | fishing was 
| 


Vour. Lod 130g S71» 


ee 

very valuable, 
and the privi- 
leges which 
the owners of 


Chester 


Eaton Boat (a 
right of ferry 


across the Dee) 
enjoyed, not only 
gave them con- 


siderable power 
over the district, 
but brought in a 
very considerable 
revenue to the 
estate, Ralph 
Grosvenor, of 
Hulme, a younger 
son with a limited 
patrimony, was 
about 1446 in 
search of a wife. 
The young and 
wealthy heiress of 
John de Eton— 
as the name was 
then spelt—found 
favour in his sight, 
and a marriage 
was contracted 
which enabled 
him to repair the 
fortunes of his 
family, and lay the 
foundation of its 
future greatness. 
The house that 
came with his 
wife’s fortune was 
called Eaton Boat, 
the proprietor of 
the estate having 
with other privi- 
leges the Grand 
Sergeantcy of the Dee, by the service of clearing the 
river from all nets improperly placed there. He also 
had a moiety of all nets forfeited and of the fish 
therein ; also a ferry boat at Eaton for which “he 
shall be paid by the neighbours according to their 
pleasure. But shall receive from every stranger, if he 
has a horse and is a merchant, one halfpenny, and 
if not a merchant, the payment to be at his option.” 
The Mayor’s Jewel is made of eighteen-carat gold, 
is oval in shape, and three inches in length. It bears 
the city arms in true colours, and is surrounded by 
s2 large diamonds. It was “presented to the city 
by Miss Brown on her brother being elected Mayor 
of Chester for the fourth time, November, 1890.” It is 
exceedingly handsome, and very effective when worn. 


THE SILVER OAR, 1750 


THE MAYOR’S STAFF 
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The Common 
Seal is of silver, 
gi erin C Ler amin 


diameter, and was 
made in the seven- 
teenth century in 
imitation of the 
fourteenth century 
one, now lost. 
It represents the 
city walls and 
gates, and over 
a lion 

hie 
Mayor’s Seal, also 


these is 
passant. 


silver, is smaller, 
and is copied from 
an older one. 
Few provincial 
cities’ possess 
ae Cha yes. S$ 0 
extensive and so 
valuable as those 
now in the muni- 
ment room of the 
Town Hall. The 
most important as 
regards the past 
history of the city 
would appear to 
be those known 
by the following 
description: (1) 
the Assembly 
Books; (2) the 
Mayor’s Books; 
(3) the Pentice 
Chartulary. The 
Assembly Books 
are the books containing the various “ orders ” passed 
at the assemblies or meetings of the Mayor, Aldermen, 
and Common Council for the transaction of municipal 
business. The earliest of these books commences 
1539; other entries extend through the reigns of 
Edward VI., Mary, Elizabeth, to the end of James I. 
(1624). The second covers the years between 1624 
and 1684, and the third 1684 and 1724. The 
various orders embrace different subjects, such as 
regulation of the sports on Shrove Tuesday—z.e., 
football in the streets; the ordermg of what head- 
gear should be worn by women; the encouragement 
of archery; and the regulation of the Whitsun 
The volume abounds in quaint de- 


GILT MACE, 1668 


mystery plays 
tails, and is well worthy of having its contents made 
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widely known. The second volume deals with 
Chester during the Civil Wars; the third from the 
reigns of James II. to George I. The Mayors’ books 
contain much of interest relating to the city from 
1393 to the early part of the nineteenth century. They 
include the names of Mayors, Sheriffs, Aldermen, 
The 


Pentice Chartulary was commenced in 1576, with a 


and Officers, as well as names of Freemen. 


view of entering copies of translations of all the 
By 
this means the contents of many original documents, 
I can- 


charters, grants, and records relating to the city. 


which are now lost, have been preserved. 
not omit to mention one of the Assembly Orders 
in the time of Henry Hardware, Mayor in the 
century, the employment of 
women under the age of forty-five was prohibited 


sixteenth whereby 


in alehouses and taverns. History in even a more 
arbitrary form appears to be about to repeat itself 
in this respect, in the bill now before Parliament 
to abolish the employment of women of any age 
in public bars. The old charters of Henry IL, 
Henry IJ., and Henry VII., amongst the many others, 
are all most interest- 
ing; but so many are 
there, it is impossible 
for me to include them. 
I may say, in speaking 
of ancient history, that 
Chester in the time of 
Edward the Confessor 
had seven Mint Mas- 
ters ; while in the reign 
of William III. it was 
one the six cities 
which 


of 
in mints were 
erected for re-coining 
silver of the kingdom. 
In 1700 the goldsmiths 
of the city were in- 
corporated into a 
Company — which is 
at present in existence 
—who were to elect 
an assayer for the pur- 
pose of assaying all 
wrought plate of gold 
or silver. To-day the 
Chester mark 
stantly in evidence 
and highly esteemed. 

The Town Hall, in 
which these 
are securely guarded, is 


a very imposing-looking 


is con- 


treasures 


CHIPPENDALE 


ARM 


CHAIR 
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building facing the west end of the Cathedral and 
the King’s School. It is not necessary for me to 
describe its architectural features, either outside or 
internally. There are several fine rooms, notably 
the Council Chamber and Assembly Room, both 
of which are exceedingly commodious. The other 
principal rooms consist of the Police Court— 
also a fine room—the Mayor’s Parlour, and two 
Committee Rooms. In No. Committee Room 
are the names of every Mayor of Chester since 
the year 1257, painted on the panels round the 
room. In the Assembly Room are a sequence of 
paintings of the Grosvenor family, five of whom 
were Mayors of Chester, and who long represented 
the city in Parliament, the earliest of these por- 
traits being one of Sir Thos. Grosvenor, « 1695. 
This gentleman represented Chester in 1678; was 
Mayor in 1684; and died in 1700, aged 44, having 
married Mary Davis in 1677, the only child of 
Alexander Davis, of Ebury Manor. By this alliance 
that portion of London comprising Belgravia, Ty- 
burnia, and Pimlico was brought into the family, 
hence much of the 
present 
wealth of the Grosve- 
nor family. In the 
Police Court are pic- 
tures of George III., 
Recorder Leycester, 
Sir Richard Levinge, 
and Sir William Wil- 
liams, Speaker of the 
House of Commons. 

The excellent whole- 


I 


enormous 


length portrait of 
King George III. is 
based on Reynolds 
and Gainsborough 
portraits. The head 
appears to have been 
copied from Gains- 
borough’s picture 
of the King, and the 
pose from Reynolds’s 
picture, which belongs 
to the Royal Acad- 
emy. This picture was 
probably painted 
by J. Jackson. The 
picture of Hugh Ley- 
cester by W. Owen is 
a very good example 
of this artist, and is 
the best work in the 


IN TOWN HALL 


Chester 


possession of the Corporation. That of Richard 
Levinge, M.P. and Recorder, is also a good picture. 
It is said of this gentleman that on the visit 
of James II. to the city, being at the head of 
the Corporation, he thus addressed His Majesty : 
“The Corporation is Your Majesty’s creature, and 


In the ante-room to the Council Chamber are a 
series of panel paintings of benefactors of the city, 
who have founded or endowed charities. These, 
if not particularly high works of art, are certainly 
quaint and effective. They were originally in the 
Exchange—then the Town Hall—which was burnt 


OLD WROUGHT IRON ON DOORS OF CUPBOARD IN THE CANON’S VESTRY OF CATHEDRAL 


depends merely on the will of its Creator, and the 
sole intimation of Your Majesty’s pleasure shall ever 
have with us the force of a fundamental. law.” I 
trust His Majesty duly appreciated this grovel. In 
the Mayor’s Parlour is an interesting old painting 
+ of Alderman Thos. Cowper, Mayor in 1641. He 
is depicted in Mayor’s robes wearing the Carolus 
medal, and on the third finger a ring bearing the 
emblem of a death’s head—the favourite Cavalier 
memorial of the unfortunate king. On the first 
sign of the Civil War, he took a particularly active 
part in suppressing the movement in Chester, and 
~ later, on September 27th, 1645, he stood on the 
leads of the Phcenix tower in.company with Sir 
Francis Gamull and Charles Walley, the Mayor, 
with King Charles, and saw the Royalists defeated 
on Rowton Moor. Cowper afterwards accompanied 
the King to Denbigh in his retreat, the city hold- 
ing out till the following February. This is a very 
interesting picture, but shows signs of deterioration. 


down in 1862, but these, with the muniments and 
most of the portraits, were saved. 

Among the notable men who have been Mayors 
was Randle Holme in 1643 (many of whose MSS. are 
in the Harleian Collection in the British Museum). 

There were four notable citizens all bearing the 
name of Randle Holme — father, son, grandson, 
and great-grandson, all Herald painters. They 
devoted much time to the pursuit of antiquarian 
studies, and their literary labours on Chester and 
Cheshire alone amounted to 250 large volumes. 
The executors of the last Randle Holme, who 
died in 1707, made an offer of the collection 


- of his MSS. to the Corporation, who for some 


TS9 


reason or other declined it! Ultimately it was pur- 
chased by the Earl of Oxford, and passed into the 
British Museum. These were undoubtedly the most 
remarkable citizens of their generations the city 
ever had. 

The arms of the city are in colour in the Mayor’s 
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parlour, and these consist of “party per pale” com- 
posed of the dexter half of the coat of England, 
“Gules three lions passant guardant or,” and the 
coat of Blundeville, Earl of 
Chester “azure three garbs or.” The “garb” is a 
wheatsheaf. The crest is on a wreath or gules and 
azure, over a royal helmet, a sword of state erect 
with the point upwards. Scabbard sable, pommel 
and hilt or, appendant thereto a belt sable buckled 
or. Supporters a lion rampant or ducally gorged 


sinister half of the 


argent, on the sinister a wolf argent ducally gorged or. 

It will, I am sure, be at once realised how much 
Chester has to offer of interest; in fact, I should 
very much doubt if many more interesting cities exist. 
It is unique in history, disposition, and architectural 
character. No town has retained so many im- 
portant monuments of its original founders, or even 
to-day presents so many evidences of its medizeval 


character. Few towns in Europe can show walls 


once fortifications, now a 
These, 
where, 


as complete as Chester 
promenade; while its rows stand alone. 


together with its buildings, treasures, museum 
by-the-bye, is one of the finest natural history and 


archeological collections in the kingdom — make 
Chester a place of intense interest, and one indeed 
worthy of everyone’s attention. English people are, 
I fear, slow to appreciate the good things that are 
in their midst, more so, perhaps, than any other 
nation. But it is to be hoped that the citizens 
of Chester at least are alive to the value of their 
priceless and unique possessions. Those who know 
this old-world city need no reminding as to its 
many and varied attractions, but those who have yet 
to see it have an intense pleasure to look forward 
to, for such a city must appeal, not only to the 
antiquarian and the connoisseur, but also to the 
individual with even the most limited taste for his- 
tory and art. 

There is about this ancient city a fascination all 
its own. What it is in particular is indeed hard to 
define. Whether it is in its buildings, its streets 
and rows, its situation, Cathedral or surroundings, 
or yet the aura of history encircling it, I cannot 
for certain say. But only this for sw*e—that whilst 
the scenes of other towns may fade from memory, 
fair Chester once seen can never be forgotten. 


CIVIC SWORD, 1506 
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MISS ISABELLA HUNTER 


FIRST COUSIN OF JOHN DOWNMAN ON HIS MOTHER’S SIDE 
BY JOHN DOWNMAN. SIGNED AND DATED 1781 


In the possession of a member of the Downman Family 


Chester 


HESTER CORPORATION PLATE 


THE WHITLEY TANKARD, 16068 


The oldest piece now possessed by the Corporation. It has straight sloping sides, with fiat lid, handle, and plain thumbpiece. It is 7} inches 
in height. On the lid are engraved the arms and crest of the Whitley family, with the motto “‘ Live to Live.” 

On the front is engraved, “The Gift of Ralph Whittley, Esg., Ald. to the Cittie of Chester, who died October sth, 1679. And presented 
to the Citty by Lettice his widdow, second daughter and co-heir of Sr. Fra. Gamuli, Kt. and Brt.’ Below this is the dagger between three garbs 
—the old arms of the City—and the words “ William Harvey, Maior, 1679.” Weight, 62 02s. 10 dwts. Hall-mark for London, 1668. Maker's mark 
1. G., with a star between and crescent below in a heart-shaped shield. 


THREE OF SIX GRAVY BOATS, 1750 


04 Each on three feet, with shaped edges to bowls. The handles spring rout the end and curve nwards over the Bowl. Each bears a shield 
with ancient arms of City. London mark, 1750. Maker's mark J. H. (John Harvey). 
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coe . = Bart. Above is engraved, “ The 

Gift of Sir Thos. Grosvenor, 

Barott., Aldrm. to the Cittie 

of Chester.” Also below “ John 

Maddocke, Esq., Mator 1677.” 

London hall-mark,1677 Maker's ' 

mark 1. R., with five-pointed 

star above and pellet below, all 

inan oval, This is a very mas- 

sive and handsome piece of plate, 

and one of the most valuable of 

the collection, and weighs 75 02s. | 

17 awtes. : | 
Sir Thos. was third 

Bart. of Eaton and Mayor of | 

Chester in 1684. Jt was pre- | 

sented in remembrance of his 

being elected an alderman, and i 

of his marriage, and attaining 

his majority—all in the same 

year. 


The Whitley Flagon 
measures 15 in. high, and weighs 
133 oss. 5 dwts. /t has a flat 
lid, perforated thumbpiece, and 
handle, with shiela finial. En- 


graved in front, ‘* The Gift of / 
Thomas Whitley, Esq., son and | 
heire of Coll. Roger Whitley | | 
made free of the Citty of Chester, 
| 24 April, 1680.” Below this the | 
' arms of the City with the words, 
“William Wilne Maior 1680.” \ 
On the lid ts the coat of aris of | 
the Whitley family. This, next 
= oo — a to the mace and the Humbertson | 
epergne, ts the heaviest piece of \ 
plate in the possession of the 
THE GROSVENOR FLAGON Corporation. { 
It ts also one of the most | 
Straight sides, with flat lid and thumipiece, valuable, 
on which is a deni-figure of a winged cherub, Jt Hall-marks for London. ; 
measures 12% in, high, with a diameter at the base 1679; maker R. H., with crown <a ore EEE i. are a wae 
of 84 in.—the same being trumpet-shaped. On the above and crescent below, in 
Sront are the arms with crest of Sir Thos. Grosvenor, shield. THE WHITLEY FLAGON 


No. 2. INO ye te ING ae No. 4. 
TANKARD, 1725 TANKARD, 1669 THE GROSVENOR TANKARD TANKARD, 16084 


; No, 2.—8} in. high, drum shaped, flat domed lid, and plain handle. Engravings: old coat of arms of the City, with words,‘ Thomas Bolland. 
Esqr., Mayor 1725." Below is, ‘‘ This Tankard was bought by exchange of an old Tankard ye gifte of Robt. Craddocke and William Wilmes 1664 D 
Weight, 22 ozs. 5 dwts. 12 grs. Marks: London, 1725. Maker's mark H.P., with star above and below in a shield—Humphrey Payne. a 

es No. 1.—Drum Tankard, Straight sides and flat lid, 54 in. high. Old arms of City, with mantling and the words, ‘* Robert Morrey Maior,” 
also ** The Gift of William Wilson, Ald., and Robert Townsend to the City of Chester, 1670.” Maker's mark F. G. in a square, London 1€6¢ 
Above the shield of arms on the front is engraved, ‘ Robert Morrey Maior.” ‘Weight, 25 ozs. 10 dwts. : ‘ is 


} No. 3 —Presented by Hugh Grosvenor, Esquire, in 1686. It is 7k in. high, straight sides, flat lid, handle, and plain thumbpiece. Engraved 
in front, ** Edward Oulton Maior 1686,” and the old arms of the City, also** The Gift of Hugh Grosvenor, Esq., Alderman to the City of Chester.” 
Halt-marks for London, 1685 ; maker's mark ¥.M., with fleur-de-lys below in a shield. Hugh Grosvenor was third son of Sir Richard second Bart 
He served the office of Alderman for Chester for many years. Weight, 32 03s. 10 awts. , , 


A No. 4.—Drum shape, 6 in. high, domed lid, thumbpiece and handle. Engraved on front shield with old City arms and the words, William 
Wilson, E-sq., Maior 1685, Marks : maker's mark 1.8. linked in an oval shield, London, 1684. This was acquired by the Corporation in exchange for 
two other tankards. These tankards were originally called ‘‘ Ale Cans” according to the records of the Corporation. In the early days ale alone 
was drunk out of them, but in the 17th and 18th centuries on special occasions only wine was drunk by the Corporation. 
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THE WHITLEY EWER, 1680 


This beautiful Ewer stands 84 inches high, and has a diameter at the top of 6 inches. It has a rounded bowl with “ cut-card” ornament 
at the bottom, and stands on a moulded foot. The handle ts of guasi-classic design. On one side are engraved the arms and crest of the Whitley 
family, and on the opposite side the old arms of the City, with the words, “ William Wilme, Maior 1680.” In front is engraved, “ This Ewer 
and Basen is the Gift of Coll. Roger Whitley, Aldm. To the City of Chester.” London, 1680. Maker's mark R. L., with fleur-de-lys in shield. 
The Ewer is no longer in the possession of the Corporation. Weight of Ewer, 39 ozs. 8 dwes. 


SILVER SALVERS 


ith rope moulding round edges. In the centre 
Mark Ma, with 


; ores 5 © Sa Py ER AMe cumies See ueetem. 
Acguired by the Corporation in exchange or other plate. They ave 8 inches #@ diameter, with rope moulding round 86 
are Wiwved shields containing the old arms of the City. They bear the name o “ Hugh Starkey, Esgr., Mayor 1701." Maker's 


a small bird over the letter a., allin a shield. London, 1701. 
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No. 1.— 83 7. long of silver, handle of 
oak 10 in. in length. On the back below the 
“at tail” is a shield, with ancient arms 
of the City and words, “ Francis Sayer, Esq., 
Mayor1715.” Maker's mark R. 1. (the Jirst 
Richard Richardson of Chester). Chester, 
1713. This was purchased by the Corpora- 
tion, the account for which was :— 

July 20th, 1715. 

To Francis Sayer, Esq., Mayor 


S d. 

Two'Soope Spoons, 6 02s. 15 dwts., ; 

at 5s. 6d. Zo Ot +» 217 4B 
For the Fashion (making) .. oe, ? Oo Bnd 
Fortwo Wood Handles .. a3 0 eo, 

42 6 1 


No. 2.—Fine example, 164 in. long, 
of silver—not in a wood handle. Deep boat- 
shaped bowl, and engraved on back ancient 
arms of City and words, “‘ Hugh Starkey, 
Mayor1jzor.” Around the edge of the lower 
part of bowl is “Gift of Peter Bennett, 
Ald man.” 

Maker's mark 1. E., with crown above 
in shield, the mark of Samuel Jeffreys. 


xs 


Weight, 8 ozs. 11 dwts. 


No. 3.—O/ silver, 84 in. long, in 
‘handle of ebony wood 10% in. in length. 

Arms of City on bowl and words, 
‘* Laurence Gother, Mayor 1722.” 

Hali-marks, Chester, 1722. 

Maker's mark R. R. 


No. «1. INone2: iNi@y. ee 
SOUP LADLE, 1713 BENNETT SOUP LADLE, I70I SOUP LADLE, 1722 


Now called the 
Snuff Box. Ovalin shape, 
5i in. long. Engraved on 
lid ancient arms of City 
and the words,‘' Edward 
Partington, Esg., Mayor 
1704. Jt stands on four 
small balls, and attached 
by a silver chain to the 
box is a silver bar with 
a thick knop in the centre, 
on which ts engraved 


“ 


/{} 


1673.” This was prob- : Ua Nia id gi m "yi 
ably used to press the Via 

tobacco into the bowl of 
the pipe. Extract from 
“Assenibly Book,” 19th 
Jan., 1704: ‘‘Lt is ordered 
that the City’s tobacco box 
shall be melted down, and 
a new one made thereof, 
with the addition of the 
City’s tumblers.” Doubt- 
less the original box was 
made in 1673, and the old 
chain and stopper at- 
tached to the new box 
made in 1704. Chester 
mark 1704. Maker's 
mark R, 1, 


CITY TOBACCO BOX, 1704 


166 


Chester 


On three plain feet. Diameter 
1g inches. Weight, 94 ozs. 5 dwis. 
In centre shield of ancient arms of 
City. Rim is octofoil in shape, slightly 
raised. Marks: London, 1729, maker's 
mark A. B., with star below and 
crescent above, mark of Abraham 
Buteaux ; acquired by exchange ac- 
cording to ‘‘ Assembly Book,” ‘It ts 
ordered that the City’s spoons being 
old and much worn be exchanged at 
the City’s charge.” This piece of plate 
7s very valuable and uncommon in 
shape. 


LARGE SALVER, 1729 


THREE SUGAR CASTERS, 1716 


qd y exchange in th ear 1729, ne 7. ¢ 72CK Ligh, Aan 2CAIS At 1g7 aU SAE containing the ancient arms 1é 4 lso 

Acquired by exc nge the One 8h Ti 4 4 eF aved shield Alar LL I é 44S OQ) the Ci ems 
. Ky ‘aches I a Cea Le 4 z es t se t A 

the word. Thomas neo Esq. Maver 1729. Hall-marks Sor London, 1716; maker's mark A. D. in shield (Chaz es Ada mt). 

é Sy » ’ 


Two smaller Casters 64 inches high. They bear City shield of a Re clined ; pen 
One of the smaller ones has a plate of silver inserted in the neck at the top to} if : 
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One of twelve, having two arms, and containing three lights each. 


Purchased in exchange for other siiver. 
R.N., maker's mark. 


Sheffield, 1802. 


CANDELABRA, 


105 


1802 


134 tuches high, 


on base of each engraved crest of City. 


English Costume 


WOMEN IN THE TIME OF ELIZABETH. 


Now this is the reign of the ruff and the 
monstrous hoop and the wired hair. As a com- 


panion to her lord, who came from the hands of 


his barber with his hair after the Italian manner, 
short and round and curled in front and frizzed, 
or like a Spaniard, long hair at his ears curled at 
the two ends, or with a French love-lock dangling 
down his shoulders, she—his lady—sits under the 
hands of her maid, and tries 

attires 
principally of a yellow colour. 


various of false azr, 
Every now and again she con- 
sults the looking-glass hanging 
on her girdle; sometimes she 
dresses her hair with chains of 
gold, from which jewels or 
gold-work tassels hang; some- 
times she, too, allows a love- 
lock to rest upon her shoulder, 
or fall negligently on her ruff. 

Even the country girl eagerly 
waits for news of the town 
fashions, and follows them as 
best’ she may. 

In the early part of the reign 
the simple costume of the pre- 
vious reign was still worn, and 
even the court ladies were 
quietly, though richly, dressed. 

In the first two years the 
ruff remained a fairly small 
size, and was made of holland, 
which remained stiff, and held 
the folds well; but later, there 
entered several Dutch ladies, 
headed by Mistress Dingham 


om 
TON CALTHROP & GILBERT POWNALLA 


Part VITi. 


LADY’S GOWN (1558-1605) 
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By Dion Clayton Calthrop 


Vander Plasse, of Flanders, in 1564, who taught her 
pupils the art of starching cambric, and the art of 
folding, cutting, and pinching ruffs, at five pounds a 
head, and the art of making starch, at the price of 
one pound. ; 

First, the lady put on her underproper of wire and 
holland, and then she would place with a great nicety 
One must 
understand that the ruff may be great or small, that 


her ruff of lace, or linen, or cambric. 


only the very fashionable wore 
such a ruff as required an under- 
proper, and that the starched 
circular ruff would stand by itself 
without the other appliance. 
Before the of 
heavily-jewelled and embroi- 
dered stomacher, and the 


advent the 


enormous spread of skirt, the 
dress was a modification of that 
worn by the ladies in the time 
of Henry VIII. 
cut square across the bosom 
and low over the shoulders, full 
sleeves ending in bands of 
cambric over the hands (these 
sleeves slit to show puffs of 
cambric from the elbow to the 
wrist), the skirt full. and long, 
but without any train; the whole 
fitted well to the figure as far 
as the waist, and very stiff in 
Over this a second 


First, a gown 


front. 
gown, generally of plain 
material, split above in a V- 
shape, split below at the waist, 
and cut away to show the under- 
gown. ‘The sleeves of this gown 
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LINEN CAP 


were wide, and were turned back or cut away just 
by the elbow. Both gowns were laced up the 
back. This second gown had, as a rule, a high, 
standing collar, which was lined with some rich silk 
or with lace. 

This shape gave way to a more exaggerated form, 
and finally to many varieties of exaggeration. The 
lady might wear a jerkin like in shape to a man’s, 
except that often it was cut square and low over the 
bosom, and was not stuffed quite so much in front ; 
every variety of rich material was used for this 
jerkin, and the sleeves were as varied as were the 
man’s, split and tied with ribbons. 
attached at the shoul- 
ders, and left to hang 
puffed, slashed 
all over, with or without 
bands 
lace at the wrists ; these 


False sleeves 


loose, 
of cambric or 


bands sometimes were 
frills, sometimes stiffened 
and turned back. No 
person except royalty 
might wear crimson ex- 
cept in undergarments, 
and the middle class 
were not allowed to 
wear velvet except for 
sleeves. 

‘This jerkin was some- 
times worn buttoned up, 
like a man’s, to the 
neck, and when the 
hoops came into fashion 
and were worn high 
up near the waist, the 
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basque or flounce at the bottom of the jerkin was 
made long, and pleated full to the top of the hooped 
petticoat. 

The plainer fashion of this was a gown buttoned 
high—up to the ruff—and opened from the waist to 
the feet to show a full petticoat of rich material ; 
this was the general wear of the more sober-minded. 

Sometimes a cape was worn over the head and 
shoulders, not a shaped cape, but a plain, oblong 
piece of stuff. The ladies sometimes wore the shaped 
cape, with the high collar that the men wore. The 
French hood with a short liripipe was worn by 
ladies ; this covered the hair, showing 

nothing but a neat part- 


country 


ing in front. 

The openwork lace 
bonnet, of the shape so 
well known by the por- 
traits of Queen Mary of 
Scotland, is not possible 
to exactly describe in 
writing ; One variety of 
it may be seen in the 


line drawing given. It 
is made of cambric and 
cut lace sewn on to 


wires bent into the 
shape required. 

In such a time of 
extravagance in fashion 
the additions one may 
make to any form of 
dress in the way of rib- 
bons, bows, sewn pearls, 
cuts, slashes, and puffs 
are without number, and 


I can only give 

the structure on 
which such orna- 
mental fripperies 

can be placed. 
The hair, for ex- 
ample, can’ be 
dressed with 
pearls, rings of 
gold, strings of 
pearls, feathers, or 
glass ornaments. 
Men and women 
wore monstrous 
earrings, but curi- 
ously enough this 
fashion was more 
common to men 
than women. 
Hats were inter- 
changeable, more 
especially the trim hat 
with a feather, in shape 
like those worn by the 
Yeomen of the Guard, 
but smaller. 

The shoulder pinions 
of the jerkins were 
puffed, slashed, and 
be-ribboned in every 
way. The wing sleeves, 
open from the shoulder 
all the way down, were 
so long sometimes as 
to reach the ground, 
and were left hanging 
in front, or thrown 
back over the shoul- 
ders, the better to 
display the rich 
undersleeve. 

The ladies’ shoes 
were cork-soled, high- 
heeled, and round- 
toed. The girdles 
were of every stuff, 
from gold cord, curt- 
ously knotted, to 
twisted silk; from 
these hung  looking- 
glasses, and in them 
were stuck the em- 
broidered and scented 
gloves. 
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Ladies went 
masked about the 
streets and in the 
WINGEMRESS., Om ae 
they wished to be 
unconventional, 
they sat in the 
playing booths 
unmasked, their 
painted faces ex- 
MOSSC LO tlie 
public gaze. 

The shoes with 
the high) cork 
soles, to which I 
have just alluded, 
were in common 
use Bll Oavor 
Europe, and were 
of all heights— 
from two inches 

to seven or eight— 
and they were called 
chopines. They were 
not such a foolish 
custom as might ap- 
pear, for they protected 
the wearer from the 
appalling filth of the 
Sweets, Wl 1a) 
chopines that Hamlet 
mentions were really 
very high-soled _ slip- 
pers, into which the 
richly-embroidered 
shoes were placed to 
protect them when the 
ladies. walked abroad. 
The shoes were made 
of leather and velvet 
stitched with silk, em- 
broidered with gold, 
or stamped with pat- 
terns, slashed some- 
times, and sometimes 
laced with coloured 
silk laces. 

Some ladies wore 
bombazines, or a silk 
and cotton stuff made 
at Norwich, and bone 
lace made at Honi- 
ton, both at that time 
the newest of English 
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goods, although before made in Flanders; and they 
imported Italian lace and Venetian shoes, stuffed 
their stomachers with bombast, and wore a frontlet 
on their French hoods, called a dongrace, to keep 
their faces from sunburn. 

Cambric they brought from Cambrai in France, 
and calico from Calicut in India—the world was 
hunted high and low for spoil to deck these gorgeous, 
stiff, buckramed people, so that under all this load 
of universal goods one might hardly hope to find 
more than a clothes prop; in fact, one might more 
easily imagine the overdressed figure to be a 
marvellous marionette than a decent Englishwoman. 

Falstaff will not wear coarse dowlas shirts, dandies 
call for ostrich feathers, ladies must have Coventry 
blue gowns and Italian flag-shaped fans; everybody 
is in the fashion from milkmaids to ladies of the 
dhive 
Jew moves about the streets in his long gaberdine 
and yellow cap, the lady pads about her garden in 
tall chopines, and the gentleman sits down as well 


court, each as best as they may manage it. 


as he may in his bombasted breeches and smokes 
Herbe de la Reine in a pipe of clay, and the country 
woman walks along in her stamell red _ petticoat 
guarded or strapped with black, or rides past to 
market in her over-guard skirts. 

Let us imagine, by way of a picture of the times, 
the Queen in her bedchamber under the hands of 
her tiring-women: she is sitting before a mirror in 
her embroidered chemise of fine Raynes linen, in her 
under-linen petticoat and her silk stockings with the 
gold thread clocks. Over these she wears a rich 
Slippers are on her feet. In front of her, 
on a table, are rouge and chalk and a pad of cotton- 
wool—already she has made up her face, and her 
bright bird-like eyes shine in a painted mask, her 
strong face, her hawk-like nose and her expressionless 
mouth reflect back at her from the mirror. Beside 
the rouge-pot is a Nuremberg egg watch, quietly 
ticking in its crystal case. One of the women brings 


wrap. 


forward a number of attires of false 
hair, golden and red, and from 
these the Queen chooses one. It 
is a close periwig of tight red curls, 
among which pearls and pieces of 
burnished metal shine. With great 
care this wig is fastened on to the 
Queen’s head, and she watches 
the process with her bright eyes 
and still features the great 
mirror. 

Then, when this wig is fixed to 
her mind, she rises, and is helped 
into the privie coat of bones 
and buckram, which is laced tightly by the women 
at her back. Now comes the moment when they 
are about to fasten on her whalebone hips the great 
farthingale—over which her voluminous petticoats 
and skirts will fall. The wheel of bone is tied with 
ribbons about her waist, and there securely fastened. 
After some delay in choosing an undergown, she 
then puts on several linen petticoats, one over 
another, to give the required fulness to her figure ; 
and then comes the stiffly-embroidered undergown 
—in this case but a petticoat with a linen bodice 
which has no sleeves. 

With great care she seats herself on a broad chair, 
and a perfect army of ruffs is laid before her. As 
the tire-woman is displaying the ruffs she talks to the 


in 


Queen, and tells her that peculiar story, then current, 
of the Lady of Antwerp, who was in a great way 
because she could not get her ruff to set aright, and 


when in a passion she called 
upon the devil to take it. As 
if in answer to the summons 
a young and handsome gentle- 
man appeared. Together they 
tried the ruff, and the young 
gentleman suddenly strangled 
the lady and vanished. Now 
when they came to carry away 
the coffin of the lady some 
days later, it was found that 
no one could lift it, so, in the 
end, it was opened, and there, 
to the surprise of everybody, 
sat a great black cat setting 


aruff. The Queen’s eyes twinkle on this story, for 
she has a great fund of dry humour—and so, to the 
business of the ruffs. First one and then another 


is discarded; and 
finally the choice falls 
between one of great 
size, shaped like a 
catherine wheel and 
starched blue, and the 
other of three depths, 
but not of such great 
circumference, 
starched yellow, after 
the “receipt of Mrs. 
Turner, afterwards 
hung at Tyburn in a 
ruit. of, the same 
colour. 

‘The Queen wavers, 
and the tire-woman 
recommends the 


smaller bands: “‘I’his, madame, is one of those ruffs 
made by Mr. Higgins, the tailor near to St. James's, 
where he has set up an establishment for the making 


of such affairs—it is a picca- 
dillie, and would-——” 
The Queen stops. her 
and chooses the ruff; it 
is very much purled into 
folds, and it bristles with 
points. ; 
Vhe women approach 
with a crimson over-gown 
andy sivp it .over the 
Queen’s head—it is open 
in front to show the rich 
petticoat, and it has great 
stuffed wings, epaulettes, or 
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mahoitres on the shoulders. 
The tight-fitting bodice of 
the gown is buttoned up to 
the throat, and is stuffed out 
in front to meet the fall of 
the hoops; it has falling 
sleeves, but the real sleeves 
are now brought and tied to 
the points attached to the 
shoulders of the gown. ‘They 
are puffed sleeves of the same 
material as the under-gown, 
and the falling sleeves of the 
upper gown are now tied 
with one or two bows across 


them so that the effect of the sleeves is much the 
same as the effect of the skirts; an embroidered 
stuff showing in the opening of a plain material. 


These are called virago 
sleeves. 

This done, the 
strings of pearls are 
placed around the 
Queen’s neck, and 
then the underproper 
or supportasse of wire 
and holland is_ fas- 
tened on her neck, 
and the piccadillie ruff 
laid over it] Ehe 
Queen exchanges her 
slippers for cork-soled 
shoes, stands while 
her girdle is knotted, 
sees that the looking- 
glass, fan, and pom- 


ander are hung upon it, and then, after a final 
survey of herself in the glass, she calls for her 
muckinder or handkerchief, and—Queen Elizabeth 


is dressed. 

So in this manner the 
Queen struts down to pos- 
terity, a wonderful woman 
in ridiculous clothes, and 
in her train we may dimly 
see Mr. Higgins, the tailor, 
who named a street without 
knowing it, a street known 
in every part of the civil- 
ized world ; but, nowadays, 
one hardly thinks of con- 
necting Piccadilly with a 
lace ruff. 


The 


The Cattaneo Van DycKs and 
the Italian Law. A Reply. 


To the Editor, THE CONNOISSEUR, London. 


S1R,—Will you allow one of your earliest contributors 
to say a few words in defence of one of his country’s 
laws—a law which an article in THE CONNOISSEUR for 
May (page 44) makes out to be uncivil, if not downright 
unfair. Much is spoken of Italian art legislation, but 
little of it is known definitely ; and Mr. Roberts, the 
author of the article, does not appear to be very well 
informed. 

The Italian law of 1902, which centralised all the 
former legal regulations of the different Italian States, 
divides the works of art in private possession into two 
groups: those which are described as “‘ of greatest value ” 
(z.e., those whose departure from Italy would constitute 
a serious loss to the national artistic inheritance), and 
all the others which are of minor importance. The 
former are catalogued in an official list and comprise, 
as will be readily understood, only between one hundred 
and two hundred items distributed over the whole of 
Italy. What are the owners’ obligations according to 
this law? The owner of a non-catalogued work may 
sell it either in Italy or abroad; only, if abroad, he 
must present it first at the governmental export office, 
which has the option of either buying it at the declared 
price, or allowing it to leave the country on payment 
of the export duty. 

The same rules apply to the catalogued works, except 
that the vendor must notify the Government of the sale 
even if the work remains in Italy, so that the Govern- 
ment may know in whose hands the object is at any 
given moment. There was, however, the danger that 
as soon as the terms of the law became known, there 
might have been a rush on the part of the owners of 
catalogued works to force the Government either to 
spend some millions on the purchase or to allow them 
to be sent abroad. To avoid being caught unawares in 
such an ambush, and unable to disburse at a moment’s 
notice so colossal a sum, the Government temporarily 
suspended the clause referring to the export of objects 
“of greatest value”; and ever since 1903 the State has 
reserved the right of refusing to acquire, and also of 
refusing to permit the sale abroad, not only of the 
catalogued objects, but also of such others as may 
be considered of supreme artistic or archeological 
importance. 

What, then, could the Cattaneo family do? To 
present the pictures at the export office, with the cer- 
tainty of having them recognised as being “of greatest 
value,” which would entail a refusal to permit of their 
export, and then to wait for the passing of the new law, 
now before Parliament? According to this new law, a 
provisional fund of 5,000,000 Frs. has been set aside 
by the State for the purchase of works of art; and in 
all probability the Government would have either 
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permitted the export of the Van’ Dycks, or purchased 
them out of this fund. This much may be gathered 
from the fact that even now, in spite of the lack of a 
rich fund, the Government has spent about £28,000 
upon works of art, among them, for £20,000, the Greek 
statue of Porto d’Anzio, though this was included in 
the catalogue, so that the State could have prevented 
its leaving the country, without being forced to buy it. 

The Cattaneo family reply that, having sold the Van 
Dycks in Italy, they have not acted contrary to any 
Italian law; and, this being so, the public may well 
ask why this sale should have aroused so much noise 
and indignation against the vendors. The answer is 
simply this: again and again owners of works of art 
have secretly allowed their treasures to go abroad, 
pretending all the while that they had been sold in 
Italy to some unknown person who re-sold them to 
foreign countries; and now the authorities and the 
public refuse to believe in this plea, even if (as may 
be the case with the Cattaneo family) the sale has 
actually been effected by the proprietors in Italy and 
the exportation made by others. 

And Mr. W. Roberts need not try to make us believe 
that the Italian Government had no right to retain the 
pictures in Italy, not having spent “a single lira” upon 
their preservation, when it is known w7dz e¢ orbi that 
the reason of all the obligations imposed upon the 
private owners of works of art by the Italian law and 
by the even severer laws of many foreign countries, 
is to be found in this fact: that in the case of works 
of art which are of importance to national culture and 
ought to be a source of enjoyment to all citizens, the 
public is recognised to have a real and special right 
that limits, juve zmperii, the full exercise of the rights 
of private ownership. 

This granted, the Italian law will not appear too hard ; 
and even less severe in its effects will be the new law 
that will be passed in a few weeks. However this may 
be, even dura lex does not cease to be /ex; and it is 
truly surprising to see how a citizen of free England, the 
mistress of the world for her respect of the law which 
is considered sacred even if severe, can say that if this 
Italian law “is circumvented, as in the recent case of 
the Cattaneo Van Dycks, it is a matter for congratu- 
lation to both vendor and purchaser,” and that in all 
similar cases “the sympathies of most people out of 
Italy will be on the side of those who successfully evade 
that law.” 

However it is fortunate that even outside Italy there 
are not many who will follow the—shall we say ?—very 
original theories advanced by Mr. W. Roberts, and who 
will share his Olympian contempt for a law imposed 
upon itself by a free and civil country to protect its own 
artistic and historical patrimony ! 


I am, etc., 
Dr. ETTORE MODIGLIANI, 


Inspector of the Royal Italian Galleries. 
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The Postage Stamps of San Marino By Fred. J. Melville 


THE curious old Republic of San Marino, 
which has preserved its independence for sixteen 
centuries, has a postal service of its own, though it 
covers but thirty-two square miles of territory. 

The first postage stamps of San Marino appeared 
on July 1st, 1877. Before this date Italian stamps 
were used. The first series con- 
sists of seven denominations in 
two designs. The 2 centesimi 
stamp has a large numeral of 
value in shaded outline figure 
crossing the word CENTESIMI, 
which is in letters of colour 
on a ground of wavy lines, and is surrounded 
by an oval band bearing the inscription, “ REPUB. 
DI S. MARINO BOLLO POSTALE.” The contraction 
“cent” and the value separate the upper from the 
lower half of the oval band. Beneath the oval is 
the motto “ ipeRrtTas.” The whole is enclosed in a 


rectangular frame. 

The design, which is common to the 5, Io, 20, 25, 
30 and 4o centesimi values, is similar to that of the 
2 centesimi, except that instead of the large numeral 
of value there is a design of the arms of San Marino, 
showing three towers on three mountain “summits 
(representing the three towers of the Republic), sur- 
mounted by a crown. 

The paper is the white wove used for the Italian 
stamps watermarked with the 
design of a crown, which ap- 
pears sideways. The water- 
mark may be found reversed. 

The 2c green, the roc blue, 
20c vermilion, 30c brown, and 
4oc lilac all appeared in 1877, 


the 5c yellow and the 25¢ claret not till 1891. The 
quantities issued of each of these stamps are as fol- 
lows : 2 centesimi, green, 414,200 5 5C, yellow, 60,000 ; 


~I 


~I 


toc, blue, 135,400; 20c, vermilion, 385,200; 25c, 
claret, 40,000 ; 30c, brown, 52,400; 400, lilac, 64,200. 

In 1892 the authorities seem to have got under 
the influence of philatelic speculators, and as a result 
a few varieties of surcharged stamps appeared. 
20,000 copies of the roc and 10,000 of the 30c were 
overprinted in black “C™ 5.” The work is under- 
stood to have been done by means of handstamps, 
and there are three distinct forms of the numeral 5 
of the overprint, to say nothing of the usual minor 
varieties caused by the defective impression of the 
handstamp. Then to replace the depleted stock of 
10c, 40,000 of the 20c stamps 
were overprinted ““C™ 10” also 
with three varieties; and an- 
other 40,000 were made by 
another provisional ioc value 
overprinted “ 10—10” on the 
2oc vermilion. 

In the early part of 1892, a 
bisected provisional is said to 
have been allowed in the ab- 
sence of a sufficiency of the 5c 
value. To create the value 5c 
it was permitted to use two 
2 centesimi stamps and a half 
cut diagonally from a third 2c stamp, making the 
total facial value 5 centesimi. Also the 10 centesimi 
stamp was halved for use as a 5 centesimi one. 

The next issue took place on July 15, 1892, and 
included three of the old stamps in new colours, the 
5 centesimi altered from yellow to olive green, the 
30c altered from brown to yellow, and the 4oc from 
lilac to brown. Two new denominations, viz.: 45¢, 
pale green ; and 1 lira, red, with a ground of yellow, 
were added to the series. The types were the same 
as before, except that in the case of the lira the value 


is repeated in each of the upper angles. 
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The numbers issued of these were: 5c olive green, 
100,000; 30c yellow, 25,000; 40c brown, 25,000; 
45c pale green, 25,000 ; 1 lira, red and yellow, 5,000. 

In 1894 the 2 centesimi appeared in blue (March 15) 
and at the same time the 10 centesimi was issued 
in dark green, and four new values were added to the 
series, of which the colours and the numbers printed 
are given thus: 2c blue, 100,000; 1oc blue green, 
20,000; 15C lake, 20,000 ; 65c chestnut, 15,000; 2 lire, 
brown and buff, 10,000; 5 lire, lake and blue, 5,000. 

The same year, 1894, King Humbert visited San 
Marino to open the new Palazzo Pubblico, a great 
event for San Marino, so it was celebrated by the 
issue of three stamps of a large size and of the values, 
25 centesimi, 50 centesimi, and 1 lira. 
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and blue, and the 50 
centesimi, marone and red, both show exterior views 
of the new palace. 
of the 1 lira, marone and green, shows the council 


The 25 centesimi, marone 
The central part of the design 


chamber within the 
ANIM (elie 
values bear portraits of 
the two Captains Regent 
who were installed into 


Pia lace: 


office at the same time. 

In 1895 the colours 
were re-arranged as 
follows 


:— 2 centesimi, 
rose lilac, 200,000; 20 centesimi, lilac, 40,000; 1 lira, 
blue, 5,000. 

The 5 centesimi, olive green, was altered to a grey 
green in 1890, and in 1839 the Postal Union colours 
were adopted and issued for 
the 5, 10, and 25 centesimi: 
5 centesimi, green, 100,000; 
ro centesimi, carmine rose, 
100,000; 25 centesimi, 
blue, 50,000. 

In May, 1903, a Series of 
stamps of an increased size 
appeared. ‘The series consists 
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of twelve values, in two designs. The first design is 
used exclusively for the 2 centesimi value and con- 
sists of a large numeral 2 in a heavily outlined form 
with horizontal lines of shading broken by fourteen 
white pearls. A wavy ribbon, branches of oak and 
laurel, complete a somewhat 
The in- 


OR a tales 
over-ornate design. 
LIBERTAS 
BOLLO 
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scriptions read 
REP. DI. MARINO 
POSTALE” on a tablet above 
word 


Ss. 


the numeral, and the 
CENTESIMI mixed up with the 
decorations below the figure. 

The central feature of the 
second design, which serves for all the values except 
the 2 centesimi, is a view of Monte Titano in an 
arched frame. A fantastic bow of ribbon suspends 
the picture frame from the upper part of the stamp, 
and it is wreathed with oak and laurel leaves. The 
topmost fold of the ribbon has the word LIBERTAS 
in letters of colour on a white ground. Two circular 
discs below the picture contain the contraction CENT. 
and the figure of value respectively. The rest of the 
stamp is filled out with horizontal lines of shading, 
on which the inscriptions “ REP. DI S. MARINO (above) 
and “BOLLO POsTALE” (below) appear in letters of 
colour. 

The perforation gauges 144 X 14. 

The colours of each denomination are as follows : 
2 centesimi, lilac; 5c, green ; 10c, carmine ; 20¢, orange ; 
25c, blue; 30c, lake; 4oc, vermilion; 45c, yellow; 
65c, brown; 1 lira, olive ; 
lire, violet ; 5 lire, steel blue. 

Ins-1905, 
seems to have been thought 
necessary. It was created 
by over printing the 20 
centesimi, orange, of the 1903 
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a 15 cCentesimi 
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issue, with the inscription 
“1905-15” in two lines, the 
“15” being arranged to cover the circle bearing the 
old value. ‘The surcharge is in black and_ there 
are two widely differing types 
of themigure “Cains eos. 

A new stamp of the value 1 
centesimo has just been received, 
which appears to be the first of 
a new series for San Marino, 
The stamp, which is illustrated 
here, is-printed in: a- brown 
colour, and is perforated r2. 
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Mabuse Portraits of Carondelet 


By a curious accident of the sale room, an 


unusual amount of 


attention has recently been 
directed towards two men who were particularly 
eminent during the early part of the sixteenth century 
—Mabuse the artist and Carondelet the ecclesiastic. 
Obscured by the name of “C. Amberger” as the 
artist, and only slightly revealed as a “portrait of a 
divine in white gown and black cap, holding a 
testament,” Messrs. Christie’s sale of May 4 last 
contained (lot 55) a portrait which will rank as one of 
the most powerful and vivid representations produced 
by any artist of the Early Flemish School. By a 
most fortunate forethought of the artist, the identity 
of the personage in the portrait 1s placed beyond 
the shadow of a doubt. As will be seen from the 
reproduction which accompanies this article, the 
name and some of the titles to distinction of the 
person represented are inscribed around the upper 
portion of the panel. 

Jean Carondelet, the personage represented, was 
the famous son and namesake of a still more famous 
man, the Seigneur de Champvans et de Sobre, and 
Chancelier de Bourgogne (who was born at Ddle in 
1428 or 1429, and who died at Malines in March, 
1501). The subject of the so-called Amberger 
portrait was the second son of the Chancelier, was 
born at Dédle in 1469, and at an early age became 
the doven of the “ métropole de Besangon ”; in 1497, 
he was included by Philippe le Beau in a “ Grand 
Conseil” which he instituted for “les affaires de 
justice.” When this Council was, seven years later, 
definitely located at Malines, Carondelet was appointed 
third of the ecclesiastical councillors. In 1517 he 
accompanied Charles Quint to Spain, returning with 
him to the Low Countries in 1519, when he remained 
in the extourage of the Archduchess Marguerite, who 
acted as Regent of the provinces. In October, 1522, 
Carondelet was appointed chief and president of the 
Privy Council of the provinces in the Low Countries, 
retaining this post for nine years. Among his many 
distinctions, he was Archbishop of Palermo and 
Primate of Sicily, Prévét of Saint Donat at Bruges, 
and chancelier perpétual of Flanders; abbé com- 
mendataire of Notre Dame of Mont Benoit in the 
county of Burgundy, and Prévot of Sainte Walburge 
at Furnes, and of Saint Piat at Seclin. He died in 
February, 1545 (new style), and was buried in the 
church of St. Donat at Bruges. 

Such, briefly, is the history of Jean Carondelet, who 
numbered among his intimate friends, Erasmus, who 
addressed several letters to him, and who dedicated 
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his edition of “ Saint Hilaire” to him. Jean Gossart 
or Gossaert, better known as Mabuse, a corruption 
of Maubeuge, a small town in Hainault, where he 
was born about 1472, was probably also a friend of 
Carondelet. The artist was at Malines or Mechlin in 
1515, and again in the following year, and there can 
be no doubt that he was there again in 1517, for in 
that year he painted the diptych with Carondelet’s 
portrait now in the Louvre. This portrait, which 
is here reproduced, shows Carondelet nearly full 
face, directed to right, bare-headed, hands clasped 
as if in prayer, with blue dress and a fur-trimmed 
grey cloak, measures 43 c. by 27 c., and carries 
the following inscription on the top of the arched 
gilt frame: “REPRESENTACION DE MessIRE JEHAN 
CARONDELET, HAVLT DOYEN DE BESANGON, EN SON 
AGE LE 48 A.,” and at the bottom is the date 
HAIT WAN 1517.” Behind the’ panel is a, niche 
with the chancellor’s coat of arms, the letters I C 
entwined with strings, and with his motto ‘‘ MaTuRA.” 
It was painted, therefore, just before Carondelet left 
for Spain in 1517 with Charles Quint. The second 
leaf of the diptych is occupied with a picture of the 
Virgin and Child, with two inscriptions in Latin, and 
the artist’s signature at bottom, “ JOHANNES MELBODIE 
PINGEBAT,” and again the date 1517, and the chancel- 
lor’s motto. Nothing is known apparently of the 
history of the diptych until quite modern times ; it 
was once owned by Louis Philippe, and was purchased 
in 1847 for 1,000 francs of M. J. Bernard, an architect 
of Valenciennes. 

If little is known of the history of the Louvre 
portrait, nothing at all is known of that which 
recently caused such a sensation at Christie’s, beyond 
the fact that it was in the collection of pictures 
formed by Mr. Charles Baring-Wall, of Norman 
Court, Salisbury, during the earlier years of the 
nineteenth century, and which realised the enormous 
sum of £3,885, the purchasers being Messrs. 
Colnaghi & Co., by whose courteous permission we 
are enabled to reproduce it here. It is a half figure, 
painted on panel, 163 in. by 134 in., and represents 
Carondelet at a much later period than the Louvre 
picture. It was painted probably in 1531, about the 
time of his retirement from the Presidency of the 
Privy Council, probably as a gift to one of the 
numerous ecclesiastical concerns with which he was 
associated. There can be no possible doubt as to 
the portrait being an authentic example of Mabuse, 
for every line bears evidence to the master’s hand. 
The date, 1531, would indicate that the portrait was 


The 


painted some two years before the death of the 
artist, who apparently spent the whole of his later 
years in various parts of the Low Countries. 

Carondelet, if not the friend, was at all events the 
patron—and the two things usually go together—of 
the artist, for he employed Mabuse to paint the 
picture of St. Donatian, in a rich “ Dalmatique,” 
carrying a cross in the right hand, which is now 
in the museum at Tournai, and was probably a 
presentation work. 

The ecclesiastic acts, in a curious way, as a link 
between Mabuse and Quentin Matsys, of whom it has 
been suggested that Mabuse was a pupil at Antwerp. 
Matsys also painted a portrait of Carondelet ; at all 
events the frequently engraved and reproduced picture, 
of recent years in the Duchatel collection in Paris (it 
forms No. 129 in the “Classical Picture Gallery,” V.) 
is ascribed to him. This portrait shows him to waist 
in dark dress with large overcoat trimmed with fur, 
with dark biretta-like hat; he holds his gloves in his 
right hand, and the ex- 
tended fingers of the 
left hand indicate that 
he 


argument. 


is engaged in an 
This is 
apparently the original 
from which C. Van 
Caukercken engraved 
the plate in Foppens’s 
“Bibliotheca Belgica,” 
EIZOLIVOL 52... p.0'00s ). 
Yet another portrait, 
ascribed—but on very 
doubtful grounds — to 
Holbein, at present 
known only through a 
lithograph published in 
1827, and this shows 
Carondelet in an eccle- 
siastical dress, with a 
ring on the index and 
the third fingers of left 
hand, and one also on 
the index finger of the 
right hand, holding a 
partly opened  missal. 
The background of a 
balcony with flowering 
plants is obviously an 
addition of the litho- 
graphic artist. This 
picture appears to agree 
with a modern photo- 
graph, with the number 
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“3328” which is among the Carondelet portraits in 
the Biblioth¢que Nationale, Paris, and the provenance 
of which is not stated. 

With regard to the appearance of Mabuse portraits 
in the auction room. He had few imitators, and his 
strong, highly finished portraits will ever be the 
despair of the copyists. The price paid for the 
recently discovered portrait of Carondelet will probably 
remain a “record ” for a considerable time, although 
it may tempt private owners in this country to part 
with their examples of his work. A remarkable series 
of works ascribed to him constituted a feature of the 
Bernal sale in 1855, although six examples then only 
realised 198 guineas. Ten others in the Northwick 
sale of four years later realised only 456 guineas, but 
another picture, Consecration of a Priest, sold in the 
Barret sale of the same year for £551. In the Duke 
of Hamilton sale of 1882, an Adoration of the Magi 
brought 500 guineas. Of late years, and since the 
Flemish “ Primatifs” have so deservedly won the 
attention of collectors, 
prices have correspond- 
ingly increased, and in 
April, 1901, a portrait 
of Jacqueline de Bour- 
goyne, when a child, 
15 in. by r1 in., produced 
2,400 guineas. Ata sale 
in Paris in June, 1904, 
a portrait of a man, 
supposed to be the artist 
himself, sold for the 
very high price of 28,000 
francs, and was described 
as “une peinture d’une 
grande pureté et d’un 
caracttre intense”: it 
was a half-figure, with a 
brown coat, holding in 
his right hand a roll 
of manuscript. The 
numerous examples of 
his work exhibited by 
various owners at the 
New Gallery in 1899- 
1900, and at the earlier 
exhibitions of the Old 
Masters at Burlington 
House, with the few in 
various public galleries, 
show that in this country 
this great artist of the 
early Flemish school is 
well represented. 


[A. Braun & Co., Paris. 
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AMonG thé works of art which may be considered 
as real historical documents, and which are as interest- 
ing to the artist as to the scientist, 


An Enamel there are few that open the pages of 
by Leonard ‘ ; ; 

; the distant past with as much power 
Limousin 


of suggestion as does the wonderful 
enamel preserved in Rome by that intelligent and 
lucky art collector, Sgr. M. Rocchi. The enamel 
represents Francis I. consulting a fortune-teller who 
is holding the two 


sacred animals—a 


salamander and a 
scorpion. The artis- 
tically precious 


enamel is thus a his- 
torical document 
of the greatest im- 
portance, since it 
brings before us the 
famous sovereign in 
the intimacy of his 
private life, far from 
the pomp and preoc- 
cupations of politics 
and of war—a _ work 
of art that has a sig- 
nificance and_psycho- 


logical value such as 
are possessed by few 
others. This enamel, 
moreover, which is 
to the his- 
torians of the art of 
enamelling, bears 
valuable mark: two 
L’s separated by the 


unknown 


a 
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lily of France, a mark which certainly indicates 
Leonard Limousin, the greatest artist of Limoges, 
who may rightly be considered the father of this 
noble art. 

Among the few works in enamel belonging the 
Italian public and private collections, the one in the 
Rocchi collection deserves one of the places of 
honour. And such a place it also deserves among 
the works of Leonard Limousin, since it shows his art 
at the time of his full 
maturity. The master 
has here attained to 
perfection in colour- 
ing and decoration. 
Of the many works he 
executed for Francis I. 
and his court, few 
have come down to 
us; and these 
almost exclusively 
confined to simple 
portraits of more or 


are 


less important per- 
The enamel 
of the Rocchi col- 
lection may techni- 
cally, too, be con- 
sidered one of the 
best of which we have 
knowledge. 


sonages. 


In every 
way it is of unrivalled 
importance, and cer- 
tainly deserves to be 
known to all students 
and art lovers.—ArRT. 
Jaun Rusconi. 


Notes 


Wiru the portrait of Walter Baker, by Worlidge, 
given in our Notes some months ago, it may be 
worth the while of those who are 
interested in the early history of 
etching in England, to compare 
that of S7r James Thornhill, by the same artist. It 
is carried out just as the Baker etching; and the 
eatly proof, now reproduced, is only taken to about 
the same stage as the first state of that example. 
Technically, it is hardly so good. The dry point 
has lost most of its burr, and appears hard and 
unsympathetic. But 
there is, in this print, 
a not inconsiderable 
dexterity and sense of 
Worlidge had 
a vogue as a draughts- 


An Etching by 
T. Worlidge 


values. 


man of portraits in 
pencil, for which his 
fee was two guineas 
each; and no doubt 
the practice thus gained 
helped him consider- 
ably in his etchings. 
In this instance, how- 
ever, he has probably 
not worked from life, 
although he may often 
have seen so 
known a character as 
Sir James Thornhill, 
who died in 1734, at 
a time when Worlidge 
was thirty-four years of 
age, and fairly well 
established as an artist. 
The print now before 
us appears to be after the painting by Highmore, 
done in 1732 and engraved in mezzotint by Faber 
in the same year. It presents, however, considerable 
variations. The general pose of the head corre- 
sponds, though—perhaps on account of the un- 
finished state of the plate—the features appear to 
be those of a younger and less troubled man; and 
there is a marked difference in the drawing of the 
eyebrows. Moreover, Worlidge depicts his man in 
a uniform coat, with palette and brushes faintly 
suggested ; and the whole composition is in reverse 
as compared with Faber’s print, though, perhaps, the 
right way of the picture. I am inclined to hazard 
the suggestion that the subject is really Sir James 
Thornhill’s son, John Thornhill, sergeant-painter to 
the king, to whose portrait (by Hogarth), as given in 
Ireland’s Graphic Lllustrations, there is a remarkable 


well 


SIR JAMES THORNHILL 


likeness. John Thornhill died in 1757, which is about 
the probable date of the etching; and in making 
a portrait of the son, Worlidge, who was a pretty 
keen tradesman, may have saved himself trouble by 


utilising that of the father.—E. F. Srrancr. 


The Chronicle of Jocelin of Brakelond 
Edited by Sir Ernest Clarke, M.A., F.S.A. 


Bury Pageant Edition John Murray, ts. 


THE new edition of Zhe Chronicle of Jocelin of 
Brakelond, jast issued by Mr. Murray, appears at 
an opportune time. The 

pageant shortly to be 

helde at. Bury (Ste. Ed- 

munds naturally attracts 

public attention to the 

old East Anglian town, 

and those who witness 

the various scenes in its 

history will read with 
increased interest this 

story of the inner life 

of the famous Benedic- 

tine monastery of St. 
Edmundsbury set down 

by Joceline of Brake- 

lond while he was a 

\ monk there. 
eon Not until Carlyle de- 
voted the whole of the 
second book of his 
Tast and Present, pub- 
lished in 1843, to a 
study of the Abbot 
Samson, who fills such 
a large place in the 
Chronicle, did the 
human interest of this simple narrative become to 
be recognised. 

The edition which attracted the attention of the 
Sage of Chelsea was that issued by Jobn Gage 
Rokewode, Director of the Society of Antiquaries, in 
1840, in the original Latin. Carlyle’s appreciation, 
however, made a translation necessary, and in 1844 
one by Thomas Edlyne Tomlins appeared. This 
edition Sir Ernest Clarke has used as a groundwork 
for his edition, but the alterations made in the text 
have been so numerous and important that it is 
practically a new translation altogether. In addition 
there have been added three appendices, which com- 
prise Samson as an Author, Notes to the Text of 
the Chronicle, and a Table of Chief Dates in the 
History of the Abbey of St. Edmundsbury, A.D. 870- 
1903. frontispiece the seal of the famous 


BY T. WORLIDGE 


As a 
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Abbot Samson is reproduced. <A foreword is also 
contributed by Mr. Louis N. Parker, the Master of 
the Bury Pageant, 1907. 

Of Sir Ernest Clarke’s translation it is hardly neces- 
sary to speak. Evidence of his patient researches 
are apparent throughout the volume, whilst the text, 
though written in the English of the present day, is 
still pervaded by an atmosphere of the time when the 
Chronicle was written. 


Lapy Dysart was born in 1754, died in 1840 at 
the patriarchal age of 95 and had one son and four 
daughters, two of whom were celebrated 


The late beauties, namely, Lady Heathcote and 
Countess of nee ; : 

Mrs. Duff, whose husband, after hei 
Dysart 


death, became Earl of Fife. Proof en- 
gravings of the portraits of those ladies, after Cosway, 
fetch enormous prices. Lady Dysart survived her son 
and heir seven years. My father and mother, my 
sisters and myself, lived for several years at Ham 
House on the Thames, and we always received the 
utmost kindness from our hostess, Lady Dysart. 

She had been perhaps the handsomest lady of her 
time, but when I stayed with her during my holidays, 
she had attained the considerable age of 90 and was 
completely blind. 
state, and in her daily drives she sat in a magnificent 
carriage, always with four horses, two postillions, and 
two outriders. 

She was passionately fond of dogs, so much so, 
that every day at the family dinner she had the 
portions for each dog brought to her of the very best 
meat, and felt the various morsels to see that there 
was enough—that it was cut up in sufficiently small 
pieces, and she removed any fragments of gristle. 
One of the dogs sometimes bit people who tried to 
stroke it, and on one occasion when this ill-natured 
creature fastened his teeth in my father’s leg, all her 
sympathy was for the aggressive dog and not for my 
injured parent, for she only exclaimed, “ Poor dog, I 
hope this won’t make him sick ! ” 


Her existence was passed in great 


In spite of her blindness she was singularly cheer- 
ful and most agreeable, whilst every day she listened 
to the newest novels with the greatest pleasure. 

One of her daughters, my grand-aunt, Lady Laura 
Tollemache, married Mr. Dalrymple, afterwards Earl 
of Stair; but this marriage was annulled by decision 
of the courts of law, became perhaps the most 
celebrated law case concerning marriage which was 
ever tried in England, and it is very frequently cited 
as “Dalrymple versws Dalrymple.” The lady who 
succeeded in proving that Mr. Dalrymple was her 
husband according to the absurd rules of Scottish 
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law had no other evidence than that of letters in 
which he had signed with the words, “ Your affec- 
tionate husband,” though he had never lived with 
her on that footing; but this sufficed, according to 
Scotch law, in establishing a valid marriage, as in the 
case of Gretna Green alliances, which were only 
rendered invalid within the recollection of many 
living persons. 

Ham House, as is generally known, is one of the 
most interesting residences in the United Kingdom, 
and formerly belonged to the Duke of Lauderdale. 
The suite of apartments on the first floor is in pre- 
cisely the same state as that in which it was in the 
time of Charles I, who once stayed there, and left 
a handsome prayer-book in the chapel, which is 
still there. The carved oak staircase is the finest I 
ever saw, and there are a great number of admirable 
pictures, miniatures, and other works of art. 

Words fail me to express the grateful recollection 
which I entertain of my generous, kindly and cheery 
great-grandmother. May the earth lie lightly on her 
breast. The enamelled miniature of Lady Dysart, 
now reproduced in THe CoNnNoIssEUR, was left by 
her to my mother, from whom I inherited it, and it 
is by far the best miniature of the many I have seen 
by that able enameller, Bone, who seems to me on 
this occasion to have rivalled Petitot, by engrafting 
Sir Joshua Reynolds’s best style on his own perfect 
execution. 

Lady Dysart was painted by several distinguished 
artists, and Hoppner’s beautiful life-sized portrait of 
her realised recently at auction upwards of £14,000. 
The charming verses which Voltaire addressed to the 
fascinating Comtesse de Boufflers would have been 
equally applicable to my dear great-grandmother when 
in her prime of loveliness. 

** Vos yeux sont beaux, votre ame encore plus belle 

Et sans pretendre a rien, vous triomphez de tous ; 
Si vous eussiez vecu du temps de Gabrielle,* 


Je ne sais pas ce qu’on ent dit de vous 
Mais on n’aurait point parlé d’elle.” 


Ws Eq WES Seen. 


One of our coloured illustrations represents a 
portrait of Miss Isabella Hunter, by John Down- 
man, A.R.A., and is given by kind 


eves permission of the Misses Lee, to 
ate . . . 

Riese ela whom this delightful drawing belongs, 
Hanter and to whom it has descended from 


Downman’s 
According to Downman’s 


Mrs. Hunter, who was 
aunt on his mother’s side. 


* Gabrielle d’Estrées, the beautiful mistress of Ienry IV, of 
France. 


, poe Notes 


‘own statement upon the portrait of Mrs. Hunter, 
which’ still remains in the possession of the aa 
we learn that she was wife to John Hunter, Esq., 
“the owner of Little England in Virginia, santas he 
left before the war and refused that government.” 
Mrs. Hunter was Emilia, the second daughter of 
Francis Goodsend, private secretary to George IV., 
and her father came with the ruler of Hanover when 
he ascended the throne of England. Downman’s 
mother was Charlotte, the eldest daughter of Francis 
Goodsend ; and of Mrs. Hunter, his aunt, Downman 


A MIOCHIN HELMET 
says that she was “my incomparable and delightful 
aunt, whose accomplishments were only equalled by 
The mother’s portrait was drawn in 
1777, the daughter’s, which we illustrate on this 
occasion, in the previous year. Both of them have 
always remained in the possession of the family, 
and have neither been exhibited nor reproduced. 
We have therefore the pleasure of illustrating a 
picture not only of extreme beauty and special 
charm, but one of the best works of this delightful 
artist, and entirely new to the general public. It 
would have been included in Dr. Williamson’s 
recent book on Downman, and would, in fact, have 
formed the frontispiece of that work, but it was 
impossible to finish the colour reproduction of it in 


her virtues.” 
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time, 
book 


and therefore, in order that the readers of the 
may not be disappointed, we give it in these 
pages. 


Tus fine specimen of Midchin work must be 
almost unique in form. The hachi or dome consists 
of thirty-two plates rivetted together in 


esate the most beautiful fashion, 


the work 
Helmet ; 


being only visible from the inside. 
The centre plate forms a kind of crest, and is pro- 
duced into a most curious peak at the back. 


Where 


the hachi joins the shikoro or neck guard is an 
exquisite roped line. All the plates exhibit a delicate 
entasis. The helmet is signed “Tyésada Province of 
Hidachi,” and its date is about a.p. 1550. The vizor 
(mento) is probably a hundred years older, and is 
modelled with wonderful power. _ It is of russet 1ron, 
the inside and lips being covered with magnificent 
red lacquer, the teeth being gilt. The nose piece is 
detachable and moveable when attached. 

The helmet is of russet iron, except the centre, 
which was probably bright steel. The front peak and 
shikoro are splendid specimens of dark brown lacquer, 
whilst the gorget is lacquered with a lacquer resem- 
bling crocodile leather and containing much gold. 

Together helmet and vizor give an impression of 
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Doric strength, harmony, and restraint combined with 
a well-nigh incredible ferocity, the appearance of one 
who, like Hidesato, ‘became a demon in defence of 
his country.” The helmet is in the collection of 
Dr. Alison Glover. 


Tue Gothic tracery of the fine French lock pro- 
claims it to be of fifteenth century workmanship. 
The working of the iron into such 

French Lock delicate design shows smithing of very 
It will be noticed that 
in no case is there a repetition of the same pattern ; 


high quality. 


even in the pointed canopy-like ornamentation above 
the figure the detail varies considerably. Whether 
the parallel lines behind the figure represent the 
gridiron of St. Laurence, for it would be quite in 
accordance with the custom of the artist craftsman of 
the fifteenth century to represent the martyr with the 
instrument of his martyrdom, or whether the bars are 
simply placed there to throw up the figure, we do not 
know. At any rate, if this latter is the reason, the 
result fully justifies the device. One cannot help 
regretting that while the modern lock has doubtless 
gained much in efficacy it has lost all beauty and 
artistic embellishment. 


FRENCH .LOCK 
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ARMORIAL BADGE 


what 
It is made in 
tooled and hammered silver-work, the 
metal pretty thin, and backed with 
pewter or some soft metal to give 
stability to the thin silver. The badge is 54 ins. long. 
It would be interesting to know for what purpose this 
was made, and its probable date, also what families 
are represented by the various crests and coats of arms. 
Perhaps some of the accomplished readers of THE 
CONNOISSEUR could throw light on these matters. 

There are some quaint sentiments, or mottoes, in 
capital letters, stamped around the margins ; these 
read— 


THE —~accompanying illustration represents 


may be called an armorial badge. 


Armorial 


Badge 


‘* Where fate: and faithful : 
Friendship: call’d hearts : 


United firm: this all binds.” 


It is difficult to know in what order to take 
words so as to get some connected meaning from 
them, and we cannot see what bearing they have 


upon the various coats of arms.—Wm. H. PATTERSON, 
M.R.I.A. (Belfast). 


these 


Notes 


THIS teapot is very carefully decorated in Indian 
ink and gilt pencilling ; the paste is soft and of a 
creamy colour ; the glaze is somewhat 
dull and blued, has run thickly, and 
lies in congealed masses at the bottom 
In appearance it might easily be mis- 
taken for “ Bow,” the productions of which factory, as 
well as other factories, were copied by the Lowestoft 
artists, but the paste and glaze are quite different. 
Mr. W. W. R. Spelman, in his beautiful and interesting 
book, Lowestoft China, states that he has seen only 
six pieces with black pencil decoration, and one only, 
a saucer, in his possession, decorated in the Pagoda 
style. Since the publication of his book he has 
seen this teapot, which he says is beyond all doubt 
‘“ Lowestoft,” typical in shape, and the glaze unmis- 
takeable. 


Lowestoft 
Teapot 


of the piece. 


LOWESTOFT TEAPOT 


Tue Loving Cup illustrated is said to have been 
presented to the Corporation of King’s Lynn by 
King John, but its design and work- 
manship would warrant the assumption 
that it is not of earlier date than the 
middle of the fourteenth century. It is silver gilt, 
embossed and enamelled, and weighs 73 ozs. The 
figures on the lid represent a hunting party, and on 
the body and base of the cup are numerous figures, 
also dogs chasing hares and foxes. At the bottom 
of the inside of the cup is a figure holding 
hand a drinking horn, and on the other a hawk. 
The cup is valued at £15,000. 


Silver Loving 
Cup 


in one 


SILVER LOVING CUP, KING'S LYNN 


Books Received 


Common Greek Corns, Vol. I., by Rev. A. W. Hands. (Spink 
& Son.) : 
Studies in Pictures, vy John C. Van Dyke, 6s. net. (T. Werner 

Laurie.) 


Te Tohunga: The Ancient Legends and Traditions of the 
Maoris, by W. Dittmer, 25s. net. (G. Routledge & Sons.) 

Wild Flowers of the British Isles, vy H. Isabel Adams, 30s. net. 
(Wm. Heinemann.) 

The International Genealogical Directory, 1907, 10s. 6d. net. 
(Chas. A. Bernau, Walton-on-Thames.) 

Essentials in Architecture, by John Belcher, A.R.A., 5s. net. 
(B. T. Batslord.) i 

the Early History of Bedale, by H. B. M’Call, 7s. 6d. net. 
(Elliot Stock.) 
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Notes and Queries 


[Zhe Laitor invites the assistance of readers of THE 
CONNOISSEUR who may be able to impart the informa- 
tion required by Correspondents. | 


FOURTEENTH CrEntTURY Ivory CASKET. 
To the Editor of THk CONNOISSEUR. 


DEAR Sirx,—I am enclosing a photo. print of one 
end only of a very curious fourteenth century ivory 
casket, oblong in shape. I recently saw an ivory box 
in the Imperial Museum at Vienna evidently illus- 
trating the same legend or whatever it may be. 
Unfortunately the box is no longer in my possession, 
nor do I know aught 
of its history, etc., but 
possibly the readers 
of THE CONNOISSEUR 
might throw some 
light upon it, if they 
were invited so to do. 

Yours faithfully, 

i ee 


PORTRAITS OF THE 
DUCHESS OF 
PORTSMOUTH. 

Zo the Editor of 

THE CONNOISSEUR. 


Dear Sir,—I en- 
close a coupon from 
‘THE CONNOISSEUR 
asking for information regarding any portraits of 
Louise de Keroualle, Duchess of Portsmouth, who 
died early in the eighteenth century. 

Yours faithfully, 
Ler Mi: 


THk Drary or Mary BEALB. 
Zo the Editor of THe CONNOISSEUR. 


Dear Sir,—With reference to your query in the 
April Number of ‘THE Connoisseur, I have been 
searching for a copy of the Diary of AL. Beale, but 
so far have only come across the extracts which 
appear in Walpole’s Anecdotes of Painting, which I 
have inspected at St. Martin’s Library, Westminster. 
This information, however, may be of use to you if 
you are not already in possession of it. I have been 
making the search on my own behalf, for I have an 
original portrait of Lucy Walters in my possession, 
which portrait has been pronounced as having been 
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painted by Mary Beale. If, therefore, you have any 
further information on the subject of this painter or 
of the Diary, I should esteem it a favour if you would 
kindly let me know. 
I am, dear sir, 
Yours sincerely, 
Bape: 


Two UNIDENTIFIED PORTRAITS. 
To the Editor of THE CONNOISSEUR. 


Dear Sir,—I have a small painting of the male 
picture. The subject is Edward VI., and is painted 
on copper, but the artist is unknown to me. I do 
not know if your correspondent’s picture is a copy 
of mine or wice versa. 
My picture is cer- 
tainly old, and the 
plate measures 84 in. 
by 64 in. about. I 
should like to know 
more of the pictures. 
I am, yours truly, 

EH. B.-G.7 RG 

P.S.—Perhaps the 
female picture might 
be the mother of 
Edward VI. 


To the Laditor of 

‘THE CONNOISSEUR. 

S1r,—The two 
portraits appearing 
in the June Connoisseur which J. S. wishes to 
identify are those of Anne of Cleves, fourth wife of 
Henry VIII.—born 1515, died in England 1557; 
married in January, 1540, and divorced in July the 
same year—and Edward VI, son of Henry VIIL., 
by his third queen, Jane Seymour. Born 1537, and 
died 1553. King from 1547 to 1553. 


IVORY CASKET 


Faithfully yours, 


To the Editor of Tur Connoisseur. 


Sir,—With respect to the two portraits mentioned 
by J. S. in your June Number, I have two engravings 
of these. One is a portrait of Anne of Cleves and 
the other of Edward VI., both by Holbein. My 
engravings are by T. Woodman and H. Mutlow and 
Geo. Vertue respectively. 

Yours faithfully, 
BaWies. 
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By Henry Bone : rae 
After Sir J. Reynolds 


‘LOUISA, COUNTESS 


i In the Collection of Sir J. G. Tollemache Si 


THE May sales of pictures and drawings, whilst in- 
cluding no important single collection, have provided 
many interesting sur- 
prises, among which, at 
least, three artists — 
Mabuse, Van _ Scorel, 
and El Greco — stand 
out in full relief. 
of these were 


Two 
the 
first sale of the month 
(May 4th), when the 
collection of ancient 


in 


and modern pictures 
formed chiefly by Mr. Charles Waring-Ball, of Norman 
Court, Salisbury, early in the last century, and inherited 
by Mr. Francis Baring, also of Norman Court, was 
dispersed. Unfortunately no record of the provenance 
of any of the pictures appears to have been preserved, 
and the whole collection remained hidden from the 
knowledge of experts ever since it was formed. The 
ninety - four lots produced a total of £12,057 10s. 
The most important picture in the sale, catalogued as 
by C, Amberger, and as a portrait of a divine, which 
realised 3,700 gns., proves to be one of at least two 
portraits of Jean Carondelet by Mabuse, and is dealt 
with fully in another portion of this month’s CONn- 
NOISSEUR. The second picture, catalogued as by J. 
Van Scorel, but more probably the work of Hendrik 
de Bles (“ Civetta”), cévca 1480-1550, Salvator Mundt, 
on panel, 28 in. by 21 in., produced 2,600 gns., so that 
these two small works contributed more than one-half 
of the day’s total. The other pictures were: C. Gillot, 
A Street Scene, with figures watching mountebanks 
fencing, 31 in. by 25 in., 95 gns.; David Wilkie, A 
Sketch for the Portrait of Talleyrand, on panel, 30 in. 
by 23 in., painted at Holland House, and purchased 
at the artist’s sale in 1842 for 21 gns., now realised 
58 gns.; a picture ascribed to C. Dietricy, but the 
work of an eighteenth century French artist, perhaps 
Fragonard, Am Artist seated with his Wife Sketching, 
24 in. by 28 in., 520 gns.; T. Gainsborough, A Woody 
Landscape, with peasants driving cattle, 19 in. by 22 in., 
165 gns.; two by F. Guardi, View of the Doge's Palace 
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and the Piazzetta of St. Mark's, Venice, with numerous 
gondolas and figures, 21 in. by 27 in., 520 gns., and Zhe 
Dogana, Venice, with shipping, gondolas, and figures, 
15 in. by 21 in., 400 gns.; Early Italian School, Wedding 
Ceremony, with numerous figures before a colonnade, 
a procession of horsemen on the right, on panel, 17 in. 
by 69 in., 240 gns.; J. Van Kessel, Aa Extensive Lana- 
scape, with cottages and bleaching ground, the town of 
Haarlem in the distance, signed, 44 in. by 51 in., 270 gns. ; 
Sir T. Lawrence, an unfinished Portrait of Charles 
Laring-Wall, of Norman Court, 26 in. by 21 in., 190 gens. ; 
J. Van Leyden, Zhe Holy Family, on panel, 19 in. by 
I4 in., 520 gns.; Hans Memling, 7%e Madonna, seated 
in a landscape, nurturing the Infant Saviour, two angels 
holding a crown above, on panel, 15 in. by It in, 
220 gns.; and G. Romney, Head of a Young Boy, with 
red coat and white collar, 15 in. by 11 in., 420 gns. 

The Friday sales were inaugurated on May toth with 
modern pictures and drawings, the property of the late 
Mr. R. Simpson, of Whitehaven, a collection of pictures 
formed by the late General H. Hopkinson, C.S.I., and 
sold by Mr. H. L. Hopkinson, and other properties, 
the day’s total amounting to upwards of £12,000. Mr. 
Simpson’s small collection included a drawing by Sam 
Bough, Breaking Covert, 14 in. by 20 in., 1865, 47 gns., 
and a picture by T. S. Cooper, 72 the Springtime of the 
Year, on panel, 15 in. by 21 in., exhibited at the Royal 
Academy of 1882, 70 gns. Mr. Hopkinson’s collection 
included a number of important works by modern 
continental artists and others, the chief pictures being : 
P. J. Clays, Dutch Fishing Boats at Anchor, 29 in. by 
43 in., 1870, 300 gns.; J. B. C. Corot, Effet du Matin, 
Ville d’ Avray, 12 in. by 21 in., 580 gns. ; C. Daubigny, 
River Scene, evening, two figures and cows on the right, 
cottages in the distance, a punt is on the left, on panel, 
14 in. by 36 in., 1874, 450 gns.; N. Diaz, Three Turkish 
Ladies, seated on a couch, on panel, 16 in. by 12 in,, 
1874, 105 gns.; Jules Dupré, Rzver Sceze, with two cows, 
15 in. by 22 in., 390 gns.; F. Eisenhut, of Munich, Az 
Arab School, Baku, 53 in. by 70 in., 1885, 140 gns.; 
two by Victor Gilbert, Ze Flower Market, Paris, 30 in. 
by 47 in., 1880, and The Fish Market, Paris, 33 in. by 
47 in., 1881, each 70 gns.; two by J. H. L. De Haas, 
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each on panel, 38 in. by 63 in., Cattle, early Morning 
on the Meuse, 140 guns., and Halte a’dnes dans les Dunes, 
Flandre, 150 gns.; Sir J. E. Millais, /esstca, 1 ahaa 
never merry when I hear sweet music,” 42 in. by 36 1n.,; 
1888, 460 gns.; F. Roybet, Ze Bravo, on panel, 45 in. 
by 28 in., 4oo gns.; and C. Troyon, La Forét, a scene 
in the Forest of Fontainebleau, with woodcutters, children, 
and horses, 25 in. by 45 in., 600 gns. The “property 
of a gentleman,” consisting of twelve lots, included three 
drawings: B. J. Blommers, Ze Milkmaid, 18 in. by 
13 in., 240 gns.; J. Israels, Returning Jrom Labour, 
24 in, by 16 in., 560 gns.—as an instance of the increase 
in value of this artist’s works, it may be mentioned that 
this drawing was sold in 1888 for 56 gns. ; and A. 
Neuhuys, Zhe Letter, 18 in. by 13 in., 240 gns. The 
pictures included: Sir L. Alma-Tadema, A Roman 
Scribe, on panel, 21 in. by 15 in., 600 gns.—this was 
sold on March 2ist, 1896, for 325 gns.; J. B. C. Corot, 
The Farm, 12 in. by 18 in., 800 gns.; T. Faed, Zhe 
School Board in the Cottage, 37 in. by 47 in., exhibited 
at the Royal Academy, 1892, 510 gns.—this was pur- 
chased at the artist’s sale in 1902 for 340 gns.; two by 
Alexander Fraser, R.S.A., A Road Scene, Ayrshire, 
with a waggon and peasants driving sheep, 23 in. by 
36 in., 300 gns., and Swushine and Shower, on Strone 
Arnailte, 25 in. by 36 in., 240 gns.; Peter Graham, 
Highland Cattle, 20 in. by 35 in., 1906, 420 gns. ; W. 
McTaggart, R.S.A., Chéldren in a Harvest Field, 35 in. 
by 52 in., 1896, 220 gns.; and A. Neuhuys, Maternal 
Care, 21 in. by 28 in., 780 gns. 

The miscellaneous properties included, in the order 
of sale, the following :—E. Verboeckhoven, A Peasant 
Woman and Boy, driving cattle, sheep and goats, on 
panel, 16 in. by 24 in., 1868, 125 gns.; a drawing by 
Sam Bough, Wolf's Crag, illustrating Scott’s Bride of 
Lammermoor, 16 in. by 25 in., 60 gns.; a drawing by 
J. M.W. Turner, A Valley Scene, with a winding stream, 
two peasants driving a flock of sheep, and some cattle 
in the foreground, 11 in. by 15 in., 460 gns. ; D. Wilkie, 
Columbus explaining the Projgect for the Discovery of the 
New World, in the Convent of La Rabida, 57 in. by 
73 in., from the collection of Mr. R. S. Halford, for 
whom it was painted in 1835, engraved by H. T. Ryall, 
300 gns.; Sam Bough, Swmset in the Forth, the fishing- 
boats returning to Leith Roads, 61 in. by 56 in., 1871, 
220 gns.; Vicat Cole, On the River Arun, 19 in. by 
29 in., 1877, 130 gns.; T. 5S. Cooper, A Bull, two Cows 
and a Goat, by an old willow tree, 50 in. by 4o in., 1837, 
210 gns.; J. Farquharson, Autumn, Finzean Woods, 
Aberdeenshire, 25 in. by 39 in., 110 gns.; Sam Lough, 
Edinburgh Castle, from the Balmoral [fotel, 61 in. by 
56 in., 600 gns.; and two by E. Verboeckhoven, both 
painted in 1868 and on canvas, 27 in. by 43 in., Zwes, 
Lambs and Dog near the Coast, 230 gns.; and Ewes, 
Lambs and Poultry in a Shed, 240 gns. 

On May 24th the pictures by Old Masters of Senor 
Don Alberto Gonzalez-Abreu, of Seville, of Mr. W. GC. 
Crum, of Thornliebank House, Glasgow, and other pro- 
perties were sold. The first-named collection included 
the third sensation of the month, an example of El Greco, 
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Christ at Calvary, 64 in. by 38 in., which realised 
1,900 gns. There were also: F. Goya, A Wild Bull 
in a Tavern, 17 in. by 26 in., 85 gns.; and Tintoretto, 
Christ Washing the Disciples’ Feet, 21 in. by 50 in., 
140 gns. The most notable picture among the mis- 
cellaneous properties was an example of J. H. Fragonard, 
A Girl and two Boys in the Snow, 47 in. by 70 in., which 
produced 1,000 gns. There were also: J. D. De Heem, 
A Bowl of Flowers and Fruit on a Table, with birds 
and butterflies, signed, 44 in. by 35 in., 340 gns.; and 
Early English School, Portrait of Sir William Sydney 
Smith, G.C.B., in uniform, 26 in. by 21 in., 190 gns. 

The very interesting sale of pictures of old masters 
held on May 31st comprised the collections of the late 
Hon. Mrs. John Ashley, of 17, Upper Brook Street, and 
of Mr. Edward Balfour, of Balbirnie, which, with pictures 
from other sources, realised £19,511 9s. 6d. Mrs. 
Ashley’s collection constituted two-thirds of the day’s 
sale, and her ninety-nine lots brought £12,672 16s. 6d. 
The pictures by Guardi formed a leading feature of 
this sale, two pictures, 18 in. by 30in., Zhe Piazza of 
St. Mark's, Venice, during a Festival, and a View of 
the Doge's Palace, Venice, with numerous boats, 
dolas, and figures, selling for 1,500 gns. and 1,350 
respectively. These two pictures were purchased some 
forty-three years ago for £100. The more important of 
the other Guardi pictures were:—A pair of Views of 
Islands near Venice, with rustic buildings, figures, and 
boats, 16 in. by 26 in., 300 gns. ; Ruins of a Palace near 
the Coast, with figures and boats, 20 in. by 20 in., 
640 gns.; View near Venice, with old bridge, figures, 
and boats, II in. by 19 in., 140 gns.; another Vzew near 
Venice, with old bridge, boats, and figures, on panel, 
7 in. by 9 in., 140 gns.; and a pair of small pictures of 
the Church of San Giorgio Maggiore and an island with 
boats and figures, 7 in. by 11 in., 195 gns. The best of 
the several pictures ascribed to Canaletto was a Vzezw 
of the Piazza of St. Mark’s, Venice, with numerous 
figures, 22 in. by 40 in., 500 gns. An example of 
this artis’s nephew, Bernardo Bellotto, A Vrew zx 
Dresden, with boats and figures, 7 in. by 12 in., brought 
230 gns. 

Taken in the order of sale, Mrs. Ashley’s collection 
also included :—B. Graet, a canvas containing Portraits 
of a Lady and Gentleman in black dresses and their 
son in grey dress with a dog in a landscape, 22 in. by 
27 in., signed with initials and dated 1657, 290 ens.; 
P. de Hooghe, Garden of a Villa, with a servant-maid 
carrying a basket approaching the door where a lady 
and gentlemen are standing, on panel, 20 in. by 16 in., 
600 gns.; ‘Il. de Keyser, Portrait of a Gentleman in 
black dress with lace collar, on panel, 16 in. by 12 in., 
180 ens.; A. Van Ostade, A Beggar-man standing under 
an Archway, on panel, 11 in. by 9 in., 210 gns.; P. A. 
Baudoin, Lovers near a Well, 12 in. by 9 in., 155 gens. ; 
F. Boucher, A Shepherdess seated in a Landscape with 
a child and a lamb, listening toa young shepherd who 
is playing a pipe, 32 in. by 27 in., 180 gns.; N. Lancret, 
a pair of féte champétres, oval, 41 in. by 34 in., 520 ens., 
and Zhe Dancing Academy, 48 in. by 41 in., 100 ens. ; 
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and J. B. Pater, The Seasons, a set of four, oval, 32 in. 
by 30 in., 1,250 gns. 

Mr. Balfour’s collection included a beautiful example 
of N. Hondecoeter, A Peacock, Poultry, Ducks, and 
Pigeon, in a landscape, 48 in. by 61 in. signed, 
1,600 gns.; and also the following: L. Backhuysen, 
Shipping in a Storm, off the coast, 52 in. by 71 in., 
360 gns.; C. Daubigny, Rever Scene, with boats and 
ducks, on panel, 14 in. by 23 in., 1867, 380 gns. ; J. Van 
Goyen, Rzver Scene, with a church and other buildings 
on the right, a ferry-boat with figures and horses on the 
left, on panel, 18 in. by 26 in., signed and dated 1656, 
780 gns.; Ben Marshall, A Sportsman, with a pointer, 
28 in. by 36 in., 1799, 120 gns.; Jan Molenaer, Jyterior 
of a Barn, with a large company of peasants merry- 
making, 43 in. by 49 in., signed and dated 1662, 360 gns. ; 
J. Van Tol, /uzerior, with an old woman and two children, 
18 in. by 15 in., 160 gns. The sale also included: T. S. 
Cooper, Goats on a Mountain Side, 19 in. by 35 in., 1847, 
180 gns. ; Sir J. Reynolds, Portrazt of Sir Narborough 
PD Aeth, of Knowlton Court, Kent, when a boy, in green 
dress, resting his left hand upon a table, 29 in. by 24 in., 
330 gns.; J. Linnell, sen., Haymakers, 28 in. by 39 in., 
exhibited at the Royal Academy, 1864, 300 gns.—this 
was in the C. P. Matthews sale of 1891, when it realised 
450 gns.; and an early example of G. Romney, a Por- 
trait of a Lady (Mrs. Hansard), in white satin dress 
with yellow sash, powdered hair, seated in a landscape 
with a dog, 49 in. by 39 in., 800 gns. 


ON the Ist of May Messrs. Christie, Manson & Woods 
disposed of a number of books from various sources, 
many of them forming 
part of the Massey- 
Mainwaring collection, 
sold by order of the 
trustees. This sale 
was uniformly good, 
though no very high 
prices were realised. 
A high standard of 
binding and general 
condition contributed 
to a very great extent towards the excellent average 
which is nearly always maintained in the King Street 
rooms. For instance, the Beauties of England and 
Wales, 18 vols. in 32, together with Forsyth’s Beauties 
of Scotland, making together 37 vols., 1801-15, seldom 
realise as much as £20 Ios. even when on large paper, 
and only did so in this instance because the binding 
was exceptionally good (maroon morocco with richly 
gilt backs). The same remark applies to some extent 
with respect to Loudon’s Arboretum et Fruticetum 
Britannicum, 8 vols., 8vo, 1838, which realised £30 
(morocco extra). This set had, however, coloured 
plates, and only fifty copies were issued in that style. 
Daniel’s Rural Sports, 4 vols., 4to, 1805-13, 1s a com- 
paratively common work, and yet the copy sold on this 
occasion realised £16. This was because the plates 
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were in two states, plain and coloured, and also because 
the binding was exceptionally good. It was dark blue 
straight-grained morocco extra, with an original drawing 
of a bird, on a white ground, inserted on each side. 
Special features of this kind naturally tend to exalt the 
value of any book with which they are associated, and 
it is somewhat extraordinary that they are in evidence 
more frequently at Christie’s than anywhere else. 

Among the other books sold on the same occasion 
were the following :—Britton’s Architectural Antiquities 
of Great Britain, 5 vols., and Picturesque A ntiguities 
of the English Cities, together 6 vols., 4to, 1807-30, 
£19 (large paper, the plates in two, three, or four states, 
morocco extra); Lewin’s Birds of Great Britain, 4 vols., ° 
4to, 1789-92, £11 11s. (old calf extra); Repton’s Theory 
and Practice of Landscape Gardening, 1803, Ato, 
£10 Ios. (calf extra, fine copy), and the same author’s 
Fragments, 1816, 4to, £21 (finely bound in morocco 
extra) ; Le Brun’s Galerie des Peintres Flamands, Hol- 
landais et Allemands, 3 vols., folio, 1792-96, £14 Ios. 
(proof plates, morocco extra); Meyers British Birds 
and Their Eggs, 4 vols., folio, 1835-41, £27 (half 
morocco gilt); Pyne’s Royal Residences, on large paper, 
3 vols., 1819, folio, £19 (morocco extra); Grimm’s 
German Popular Stories, 2 vols., 8vo, 1823-26, £26 
(morocco extra, uncut); Smith’s Artish Mezzotinto 
Portraits, 4 vols., 8vo, 1884, with the 125 autotype 
portraits, £28 (buckram, uncut); Redford’s Art Sales, 
2 vols., 1888, folio, £14 (cloth, uncut), and Chippendale’s 
Le Guide du Tapissier, 1762, folio, £27 (old calf, some 
plates stained). Most of these books were in excellent 
condition and in fine bindings. For this dual reason 
the prices realised were, generally speaking, above the 
average. It may be observed that Meyer’s S7tish 
Birds and Their Eggs was perfect. As a rule the 
plate in Vol. I., “Eggs of the Golden Eagle,” etc., is 
missing, and that in Vol. IV., “ Red Headed Pochard,” 
is very often wanting also. 

Messrs. Sotheby’s sale of the rst and 2nd of May was 
noticeable chiefly for the collection of Bibles and Testa- 
ments formed by the late Rev. Richard Lovett, of Clap- 
ham. This would have been an excellent collection 
had the books been perfect, but, unfortunately, most of 
them were not. It is a very difficult matter to obtain 
really good copies of old Bibles. There is nearly always 
something wrong with them. They are generally dirty 
through much fingering in the past, very often imperfect 
from the same cause, and not unfrequently cut down, 
sometimes to the headlines. Mr. Lovett had, however, 
an apparently complete copy of the Complutesian Poly- 
glot Bible of Cardinal Ximenes, 6 vols., folio, 1514-17, 
and this realised £57 (russia, re-backed, some of the 
leaves discoloured and wormed). He had also a com- 
plete copy of the scarce first edition of the Genevan or 
so-called “Breeches” version of the Bible, printed at 
Geneva by Rowland Hall in 1560. This Bible is very 
rarely found complete, and the price realised (£50) was 
not out of the way. The English New Testament of 
1550 (London, Thomas Gaultier) also appeared to be 
perfect, though several leaves had been mended, and this 
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realised £19 (morocco). It belongs to Tyndale’s version 
and is supposed to have been edited by Sir John Cheke. 
A copy of the first edition of the French Protestant 
Bible for the use of the Vaudois, 1535, folio, though not 
quite complete, sold for £18 (old French morocco). 

Among the many other Bibles sold at this same sale 
was the first edition of the Great Bible, known also as 
Cranmer’s and Cromwell’s Bible, 1539, folio. This is 
a very scarce book when in really sound condition, but 
this copy had both title pages inlaid and several leaves 
mended. It sold, not subject to return, for £31, while 
a later edition, that of May, 1541, folio, realised £13. 
On the whole this was a reasonably good example, 
being complete, but cut down and somewhat stained in 
parts. The first edition of the Bishop’s Bible, with the 
“ Treacle” reading in Jeremiah viii. 22, was so imperfect 
that it sold for no more than £4. A good sound copy 
of this version (Richard Jugge, 1568, folio) is worth 
from £70 to £80. This exhausts the Bibles, or rather 
such of them as are worth mentioning, and the rest 
of the sale furnishes little of much interest, the most 
noticeable entries being an imperfect copy of Foxe’s 
Acts and Monuments, ist edition, 1562-63, folio, £19 Ios. 
(modern morocco), and the very scarce tragedy by 
Massinger entitled Zhe Virgin Martyr, 1622, 4to, 
which realised £30, though bound in half calf and cut 
down. No perfect copy of the first edition of Foxe’s 
Acts and Monuments is known to exist. One catalogued 
as perfect realised £150 some years ago, but on collation 
it proved to be otherwise, as usual. 

The portion of the library of the late Mr. Henry Charles 
Harford, sold at Sotheby’s on May 6th, was of far better 
quality ; in fact this was an excellent sale, realising very 
nearly £2,200, though the catalogue contained but 289 
lots. Most of the books in this collection were im- 
portant, and some high prices were realised, especially 
for the Americana. For instance, seven tracts of that 
character, though comparatively late in date (1744-55), 
sold for as much as £405. Roger Williams’s Bloudy 
Tenet of Persecution, 1644, and the same author’s Bloody 
Tenant Vet More Bloody, 1652, the two in one volume, 
brought £40 (original calf); two copies of a broadside 
printed in 1685 under the title of Zhe Case of William 
Penn ... against the Lord Baltimore's Pretentions to a 
Tract of Land, £30; and Ashe’s Carolina, 1682, 4to, £17 
(unbound). Captain John Smith, though a Lincolnshire 
man, is generally associated primarily with North 
America, for it was he who first gave the name “ New 
England” to that continent, the coast of which he also 
mapped out. His books are classed as Americana, and 
it is worthy of note that his very rare Sea Grammar, 
printed at London in 1627, 4to, realised £20 at this same 
sale (unbound), while Thomas’s A/zs¢orical Account of Pen- 
silvania, 1698, small 8vo, made £160 (original boards), 

The following are also worthy of special note :— 
Walton’s Compleat Angler, the second edition of 1655, 
12mo, £25 (bad copy, imperfect and stained); Shake- 
speare’s /am/et, printed by W. S. for John Smethwicke, 
without date (1636?), £172 (unbound, several leaves 
soiled and damaged); Milton’s Paradise Lost, 1669, 
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4to, with the seventh title page, £37 (original calf), and 
Paradise Regained, with Samson Agonistes, 1671, 8vo, 
£31 (original calf); Zhe Strange and Dangerous Voyage 
of Captain Thomas James, 1633, 4to, £30 (original half 
binding), and some pamphlets on Tobacco and A 
Pack of Playing Cards. These latter comprised fifty- 
two picture cards, satirical of proposed bubble joint 
stock companies in the latter years of the reign of 
William III. The price realised was £10 5s. The 
pamphlets on Tobacco, four in number, sold for as 
much as £32, although they were as a whole in anything 
but good condition. Many of the leaves were damaged 
or stained, and in some instances both imperfections 
were noticeable. These tracts were shortly as follows: 
A Work for Chimney-sweepers, or a Warning for 
Tobacconists ; A Defence of Tobacco, being an answer to 
the preceding; Beaumont’s Metamorphosis of Tabacco 
(in verse); and A New and Short Defense of Tabacco. 
Each of these was printed in the year 1602, 4to, and all 
were bound together in the original half leather covers. 
The sales of May 8th and oth at Puttick & Simpson’s, 
and May 14th at Sotheby’s, were unimportant, in fact 
the only books worthy of special notice were an un- 
recorded edition of Drayton’s Ezgland’s FHerotcall 
Epistles, printed at London by I. R. for N. L., 1600, 
8vo, £32 (original vellum), and an imperfect copy 
of the first folio of Shakespeare’s plays, 1623, which 
realised £305. The copy of the Magna Carta, printed 
by Whittaker at London in 1816, which realised £42 Ios. 
at Sir Mark Sykes’s sale in 1824, now brought £11 IIs. 
This was a gorgeous production published at fifty 
guineas and printed in letters of gold on vellum with 
decorated borders showing the arms of the barons, 
though there are, we believe, other copies more gorgeous 
still, which, by means of paintings, jewellery, and mag- 
nificent binding, reached a cost of 250 guineas. All 
alike are sure to be at a low ebb at the present time as 
there is little demand for very expensive books of this 
class. Those more in vogue were seen in considerable 
numbers at the sale of books from the library of Mr. W. 
Bromley - Davenport which Messrs. Sotheby held on 
May roth and 11th, on which occasion more than 
£4,500 was realised for the 378 lots contained in the 
catalogue. A number of choice illuminated manuscripts 
contributed very materially to this result, one of them, 
a German manuscript of the fifteenth century on vellum, 
realising £695, and another of French execution, also 
of the fifteenth century, £550. This season has been 
especially noticeable for the large number of costly 
manuscripts which have been thrown on the market. 
Among Mr. Bromley-Davenport’s printed books the 
first to claim attention was Katherine of Aragon’s copy 
of Agrippa’s De Incertitudine et Vanttate Sctentiarum 
et Artium, Antwerp, 1530, small 4to, which realised 
437. This copy was not a particularly good one, but 
the binding, disclosing the Queen’s arms quartered 
with those of Henry VIII., more than made up 
for any deficiencies noticeable in this work of “the 
least of the magicians.” Du Cerceau’s Les Bastimens 
de France, first edition, 2 vols., folio, 1576-79, bound 
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together in the original calf, sold for £40 (slightly 
stained in parts); the extremely rare first edition of 
Berlinghieri’s Geographia, 1481, large folio, £77 (vellum, 
not quite perfect and some leaves cut or inlaid); Boc- 
caccio’s De la louenge et Vertu des Nobles et cleres 
Dames, Paris, 1493, folio, £112 (old calf, slightly 
wormed); an imperfect copy of the celebrated Book of 
St. Albans, 1486, £61 (morocco); Columna’s Hypnero- 
tomachia Poliphili, Venice, 1499, £100 (vellum, uncut) ; 
and Moreau le Jeune’s MJozument du Costume Physique 
et Moral, 1789, folio, £81 (original boards, backed). 
These were the highest amounts realised, but many 
volumes which did not come up to this standard so far 
as price was concerned were nevertheless of very great 
importance. There were, for instance, four presentation 
copies of works by J. J. Rousseau, inclusive of the first 
edition of the Contract Social, on large paper, 1762, and 
those together realised £63, while a large paper (?) copy 
of Esquemeling’s Bucaniers of America, 2 vols., folio, 
1684-85, made £14 5s. (old calf), and a very rare and 
early edition of the Drzadeo Damore of Luca di Pulci, 
no date (but about 1480), £36 (modern vellum). 

Messrs. Hodgson’s sale of May 29th and 30th practi- 
cally brings the record of the month to a close, for 
although a most important collection of books was 
disposed of on the 31st, that sale was carried on into 
the following month and will be more properly con- 
sidered when we come to consider the records of June. 
At the Chancery Lane rooms some very noticeable 
books were disposed of, chief among them being another 
copy of Gabriel Thomas’s //7storical and Geographical 
Account of Pensilvania, printed at London in 1698. 
This copy had something of a history. It was acquired, 
it seems, by a bookseller in the New Cut along with 
a number of worthless books, and was offered by him 
to several customers for £5, though without result, a 
fortunate renunciation so far as he was concerned, for it 
now realised £99. This, the earliest work of historical 
importance relating to Pennsylvania, is dedicated to 
“Friend William Penn.” A copy sold by auction in 
June, 1902, for £109, and another for £160, as pre- 
viously recorded (see ave), so that its value ought to 
have been estimated with some degree of accuracy. 
Another high price realised at this sale was £110 for 
a complete copy of the excessively rare but short-lived 
periodical The Sob, which contains some of Thackeray’s 
earliest literary efforts, among them “ Timbuctoo,” a 
skit on Tennyson’s prize poem. Zhe Snob is complete 
in eleven numbers, printed on variously tinted papers, 
each being headed, as usual, “second edition,” “ third 
edition,” and so on at the top of the first page. aire 
truth is that the periodical died a natural death from 
want of support, and that the variety of editions through 
which it was supposed to have passed existed only in 
the imagination of its promoter. It comprises five 
preliminary leaves and sixty-four pages, and measures 
some seven and three-quarter inches by five and three- 
quarter inches. It was the pioneer of another literary 
magazine, entitled Zhe Gownsman, with which Thackeray 


was also closely connected. 
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TWo important sales of engravings were held during 
May, one at Christie’s and one at Sotheby’s, at both of 
which prices were 
realised that indicate 
that the eighteenth 
century mezzotint and 
colour print still pos- 
sess a remarkable 
attraction for the con- 
noisseur. Other sales 
of prints were held, 
Sotheby’s holding no 
less than four engrav- 
ing sales during the month; but few prices were obtained 
deserving of notice. On the 3rd, for instance, a collec- 
tion of many hundred mezzotint and other portraits and 
engravings by Hogarth, mostly in early states, failed to 
realise more than £474, 65 prints by the great pictorial 
moralist going for under £30. These included first 
states of Zhe Industrious and Idle Apprentices, early 
states of the well-known Harlo?’s Progress set, with large 
margins, and a fine impression of the March to Finchley, 
with the single “s” in Prussia. The sale at Sotheby’s 
on the 13th, too, was a comparatively dull affair, the 
only lots of interest being a copy of Turners Lider 
Studiorum, most of the 71 plates, fine early impressions, 
but all, unfortunately, cut close, which made £85 ; whilst 
at Christie’s rooms on the 23rd, ina collection of English 
and French eighteenth century prints forming part of 
the Massey-Mainwaring collection, the only lots of note 
were The Anglers Repast and The Party Angling, after 
Morland, in colours, which made £81 18s., and La 
Comparaison, after Lavreince, by Janinet, and L’Aveu 
Difficile and L’Indiscretion, by the same artist and 
engraver, all in colours, which made £57 5s. and 
£58 16s. respectively. 

Christie’s most notable sale was that held on the 13th, 
which included several of the most popular eighteenth 
century mezzotint portraits as well asa few colour prints. 
Amongst the former was a fine first state of Finlayson’s 
plate after Read’s portrait of Elizabeth Duchess of 
Hamilton, which reached £220 1os.; a second state of 
Valentine Green’s plate, Zhe Ladies Waldegrave, went 
for £162 1os.; and a nice proof impression of Cousins 
and Walker’s plate of Robert Burns, after Nasmyth, 
made £63. 

Of the prints in colour there must be mentioned the 
Duchess of Devonshire and the Duchess of Rutland, 
both by Green, after Reynolds, which together made 
£173 5s., and for a set of eight prints by Bentley, 
after H. Alken, Zhe Grand Leicestershire Steeplechase, 
£56 14s. was given. 

Sotheby’s most notable sale, which took place on 
the 29th, consisted of the collection of engravings 
formed by the Earl of Sheffield, which included several 
fine portraits after Reynolds. Catalogued in 168 lots, 
the day’s sale produced the satisfactory total of £1,783. 
With the exception of a fine impression in colours 
of Mademoiselle du T * * *, after Le Moine, by 
F. Janinet, which made £86, the best prices obtained 


The Connoisseur 


were for the Reynolds portraits, several of which were 
fine early impressions. The chief were Georgina 
Duchess of Devonshire, by V. Green, £125; a first 
published state of Dr. Johnson, by W. Doughty, the 
inscription in etched letters, £155; and Mary Duchess 
of Rutland, by Green, before the alteration of the plate, 
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MESSRS. GLENDINING & Co. held an important sale 
of coins, medals and decorations during May, including 
an officer’s gold Penin- 
sula medal for Vittoria. 
This item proved to be 
the most notable lot 
in the sale, realising 
£48. It was presented 

to Major Peter Fraser, 

of the Royal Scots, 
who was killed whilst 
leading a forlorn hope 

at the siege of St. 
accompanied by a letter 


The medal was 
to his widow, conferring the decoration, signed by Prince 


Sebastian. 


Frederick Duke of York. Several Military General 
Service, with rare combinations of bars, made excellent 
prices. One with Sahagun and Benevente, Vittoria, 
Orthes, and Toulouse bars, to a private of the t1oth 
Hussars, made £13 I0s.; an exactly similar lot, though 
not in quite such a brilliant state, made £10 1os.; and 
the same sum was given for a Naval General Service 
medal, presented to a midshipman, with bars for 1st June, 
1794, St. Vincent and the Nile. Another important 
naval medal, with bars for Copenhagen, 1801, Trafalgar, 
and Algiers, made £10, and one with two bars, Camper- 
down and Copenhagen, 18c1, went for £8. 

An interesting lot was a large oval plaque, engraved 
in the style of Simon Passe, with an equestrian figure of 
Charles I. when Prince Charles, inscribed “The high 
and mighty PRINCE CHARLES PRINCE of Great 
Brittayn and Ireland,” etc., which realised £9 10s. 


THE sale of the third portion of the Massey-Mainwar- 
ing collection at Christie’s on May 7th and two following 
Therviecvey: days proved to be a dull Baas when 
Matawating compared with the preceding portion, 
Sale the £13,920 realised being, it is be- 

lieved, less than was anticipated. The 
items which comprised the first day’s sale were formerly 
exhibited at the Bethnal Green Museum, and included 
some pieces of French furniture upon which the late 
Owner set great store. The prices obtained for them, 
however, did not confirm this estimation. There was, 
for instance, a superb Regence commode, the mounts 
designed by Cressant, and executed by the great Caffieri, 
a magnificent example of the work of the French cabinet 
makers of this important period in the history of French 
furniture, which was thought worthy of being illustrated 
in Lady Dilke’s book on French eighteenth century 


furniture, but which failed to produce a higher bid than 
41,785. Another fine lot, a Louis XVI. marqueterie 
toilet-table, stamped I. Bondin ME, formerly the pro- 
perty of Marie Antoinette, for which it is said the late 
owner refused an offer of £5,000, made only £892 Ios., 
and a marqueterie commode and console table, both of 
the same period, the corner mounts of the former by 
Cressant, and the latter executed in the manner of 
Weisweiller, made £367 tos. and £325 Ios. respectively. 

Few other notable lots appeared on the first day, the 
exceptions being a pair of bronze reclining figures of the 
infant Bacchus and Cupid, which made £283 Ios., and 
a Boulle clock for which £168 was given. 

The second day was barren of sensation but for a set 
of three old Dresden vases and covers, and a pair of 
beakers, with the rare Augustus mark, which reached 
£1,050, about a tenth of the value placed upon them 
by their late owner, and a German 17th century cup 
formed as a nautilus shell mounted ‘with silver gilt, which, 
after some protracted bidding, eventually sold for £441. 

The concluding day was devoid of interest, not one 
of the items offered reaching three figures, and only two 
making over £50. 


As regards silver sales, the month of May proved a 
notable one, including as they did the collections of 
the well-known King’s 
Counsel, Mr. E. Mar- 
shall Hall, and Mr. 
Francis Baring, of Nor- 
man Court, Salisbury. 
The clouw of the first- 
mentioned collection 
proved to be a dainty 
Charles II. and James 
II. toilet service, which 
reached what is believed 
to be the record price of £1,000. It consists of twenty- 
two pieces, all engraved with Chinese figures, trees, and 
birds, and was somewhat similar, though considerably 
lighter in weight, to one sold a season or two ago for 
over £800. 

Many of the lots in this sale sold at per ounce realised 
notably higher prices, amongst them being three small 
muffineers with moulded borders, 1718-1722-4, 5 oz. 
10 dwt., 330s.; a Commonwealth plain porringer, 1655, 
6 oz. 8 dwt., 580s.; and a James II. two - handled 
porringer and cover, 1686, Oyen YF ahaa, ehaYel i 
William III. monteith by Thomas Parr, 1701, 53 02z., 
each of which made Igos. an ounce. There must also 
be mentioned a Charles II. plain tumbler-cup and a 
plain cylindrical mug which made 200s. and 215s. an 
ounce respectively, and a plain tea-cup by William 
Fleming, 1714, 2 0z. 3 dwt., for which 230s. an ounce 
was given. 

The Baring sale, in which were included various 
other properties, was also important, especially for the 
Charles II., William III., and Queen Anne pieces which 
it contained. Of the former reign there was a porringer, 
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cover, and stand, 1674, 56 oz. 9 dwt., which reached 
2708S. an ounce, whilst of the many fine William III. 
pieces there must be mentioned two massive monteiths 
which made I4os. and 7os, respectively, and a mug by 
Benjamin Pyne, about 14 oz. in weight, which sold at 
245s.anounce. The Queen Anne items included an oval 
tobacco-box by Edward Cornock, 1709, 3 0z. 8 dwt., 260s. 
an ounce, and a plain octagonal coffee-pot 98s. an ounce. 

An interesting lot consisted of a collection of 359 old 
English silver caddy spoons of the periods of George III., 
George IV., and William IV., and a few early Victorian 
of various designs which were bid up to £205, and there 
must also be recorded a Charles I. beaker, with the 
Lincoln hall-mark, c/vca 1640, 3 02. 19 dwt., 360s. an 
ounce. This last piece is illustrated on page 421 of 
Jackson's English Goldsmiths. 

The most notable pieces of silver-plate sold during 
May was a rare Elizabethan silver-gilt tankard and 
cover, dated 1599, which appeared at Robinson and 
Fisher’s rooms on the 3rd, which realised £2,300. Its 
weight is 21 oz. 15 dwt., and the maker’s mark is 1A. 
A similar cup forms the subject of an illustration on 
page 311 in C7Zp’s Plate, the original of which is in 
the Ashmolean Museum, Oxford. 


THREE important dispersals of furniture and porcelain 
took place at Christie’s during May, the Norman Court 
collection, the property of Mr. Francis 
Baring, on the 3rd, the porcelain and 
objects of art of the late Viscount Mel- 
ville and others on the 14th and 15th, and the col- 
lection of the late Hon. Mrs. John Ashley on the 29th 
and 30th. The first-named collection was chiefly formed 
by Mr. Charles Baring-Wall, of Norman Court, Salis- 
bury, about the year 1820, and several of the objects 
are mentioned in Aztiguities of Hampshire, by G. F. 
Prosser, 1833. Early in the sale a Nymphenburg 
service with impressed and blue marks, consisting of 
ninety-four pieces, reached the high figure of £336, 
and a pair of Chantilly vases went for £115 10s. The 
Sévres porcelain was then offered, and amongst the 
numerous high prices realised there must be noted a 
pair of dainty candlesticks painted with flowers and 
birds on gros-bleu and gold ground, £168; a cabaret 
by Dodin, 1768, went for the same sum; and a pair of 
biscuit figures of Venus and Mercury, after Falconet, 
made £252. 

Various notable bronzes were also sold, including a 
group representing Hercules Slaying the Lion, by 
Soldano, £420, and the Sources of the Nile and the 
Tiber, a pair of allegorical groups, by Zoffoli, after 
the originals in the garden at Versailles, £441. There 
must also be noted a pair of old French marble 
statuettes of children, £346 Ios., and a pair of statuettes 
by J. B. Xavery, 1728, representing Peace and War, 
£409 Ios. 

The feature of the sale on the 14th and 15th was the 
porcelain, though some of the furniture sold realised 
high prices. 


Furniture 
and China 
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The first part of the sale was devoted to English and 
Continental porcelain from various sources, much of 
which was distinguished for its quality. There was, for 
instance, a Worcester oviform vase painted with exotic 
birds on mottled dark blue ground, and the shoulders 
pierced with a band of diamond-pattern panels, which 
made £157 10s.; a bowl from the same factory with 
the square mark went for £147 ; and three tea services, 
also from the Worcester factory, made £162 15s., £105, 
and £152. The latter painted with sprays of flowers 
in shaped apple-green borders is marked with the 
Dresden crossed swords in blue. There must also be 
noted an oviform Chelsea vase, painted with a Chinese 
design, which went for £152 5s. 

Then followed some porcelain the property of the late 
Viscount Melville, the chief item in which was a Chelsea 
bowl, cover and stand, which reached ten shillings short 
of £200, whilst a pair of Louis XV. encoignures decorated 
with Chinese landscapes in black and gold lacquer, the 
property of a lady, made £420. 

A considerable quantity of Chippendale furniture was 
sold in the first day’s sale, amongst the more notable 
pieces to be recorded being a cabinet with folding doors, 
£283 tos.; a knee-hole writing table, carved, with 
borders of foliage, £252 ; and a console table of stained 
beech-wood, boldly carved, £168. 

The second day’s sale opened with the porcelain and 
art objects of Mr. Robert T. Gill, which included a vase- 
shaped patch-box of brown agate delicately mounted 
with gold, the mounts pierced and chased with strap- 
work and masks, partly enamelled and set with rose 
diamonds, and on the cover is seated a small enamelled 
figure. For this delightful piece of French 17th century 
work £2,150 was given. There was also a set of three 
Hochst vases and covers painted with Watteau figures, 
which made £325 Ios. 

The property of a nobleman sold in tls sale con- 
sisted of some charming terra-cotta figures, the chief 
of which was a pair of groups of Satyrs, Bacchanals, 
and Nymphs, signed Clodion 1798, which reached 
£1,050. 

The day’s sale concluded with some notable lots from 
various sources, some of which possessed considerable 
historical interest. There was a charming pair of Dresden 
figures of the Countess de Koessel and Augustus II., 
which sold for £630, and two Sévres cabaret made 
£110 5s. and £336 respectively. The first of these 
cabaret, by Noel, was formerly the property of Marie 
Antoinette, whilst the other was presented by George IV. 
when Prince of Wales to Mrs. Robinson, tic celebrated 
actress. 

One very important piece of Oriental porcelain was 
sold, and several others made prices worthy of record. 
The chief piece was an old Nankin oviform vase and 
cover, with branches of flowering prunus reserved in 
white on a marbled blue ground, which realised 
£1,207 1os.,and another fine piece was a large cylindrical 
Kang-He vase enamelled with a tournament scene, for 
which £315 was given. 


Finally there must be recorded a Chippendale 
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bookcase, carved with flowers, busts and foliage, and 
key-pattern borders, which made £304 10s. This fine 
piece was formerly at Kensington Palace in the room in 
which George II. died. 

The last sale to be noticed is 
Ashley collection, which, extending over two days, pro- 
duced £10,306. High prices were numerous, the chief 
lots to be mentioned on the first day being a Sevres 
biscuit bust of Louis XV., by Dodin, 1758, £1,000; a 
set of three Louis XV. vases formed of an old Chinese 
celadon bottle and two jars, £441; and a pair of 
Louis XII. parqueterie commodes, £651. 

On the second day the chief feature was a collection 
of Dresden figures, which included a pair of figures of 
a Chinaman and lady, £325 10s., and a pair of 
peacocks, £168. 

There must also be mentioned a pair of Sévres figures 
of a lady and gentleman in court costume, which at 
Robinson & Fisher’s rooms on May toth sold for 
1,000 gns. 


the dispersal of the 


For a considerable period no important collection 
of arms and armour has appeared under the hammer, 
so that the announcement that the col- 
lection of Senor Don Alberto Gonzalez- 
Abreu, of Seville, was to be sold on the 
23rd attracted a considerable gathering to Christie’s 
rooms. 

The most interesting items were three complete suits 
of armour, which, together, totalled about £1,000. The 
first, a full suit, Italian Milanese workmanship of the 
latter part of the sixteenth century, made £525; the 
second, a Spanish late sixteenth century suit, realised 
£136 Ios., and the last, an Italian Milanese suit of the 
same period, went for £399. 


Arms and 
Armour 


ONE of the most important and interesting documents 
that has ever appeared under the hammer was sold at 
Messrs. Puttick & Simpson’s rooms on 
May 29th. This was the original order 
to Captain Robert Campbell, of Glen- 
lyon, signed by R. S. Duncanson, giving instructions 
for the extermination of the Clan McDonald, dated 


The Glencoe 
Document 


February 12th, 1692. A folio document consisting of 


twenty-three lines as follows :— 

“You are hereby ordered to fall upon the Rebells, the 
McDonalds of Glencoe and putt all to the sword under 
seventy. You are to have a speciall care that the old 
ffox and his sones doe upon no occount escape your 
hands you are to secure all the avenues that no man 
escape. This you are to putt in executione att fyve of 
the clock precisely; and by that time or verie shortly after 
it I'll strive to be att you with a stronger party; if I doe 
not come to you att fyve, you are not to tary for me butt 
to fallon. This is by the Kings Special command, for 
the good and safty of the country, that these miscreants 
be cutt off root and branch. See that this be putt in 
executione without feud or favour, else you may expect 
to be dealt with as one not true to King nor Govern- 
ment, nor a man fitt to cary Commissione in the Kings 
Service. Expecting you will not faill in the fullfilling 
hereof, as you love your selfe. I subscribe these with 
my hand att Balicholis ffeb : 12, 1692. 

““(So) Ro. Duncanson. 
ffor ther Maties Service 
To Capt. 
Robert Campbell 
of Glenlyon.” 
The sum paid for the document was £1,400. 


Messrs. WILLIAM BUSH & SONS, of Sheffield, held 
an important sale early in May, consisting of the art 
collection of the late Mr. H. D. Marshall, 
of Gainsborough. The chief lot was 
Hillingford’s Mapoleon I. at the Austrian 
Embassy, Paris, painted at the order of 
the late owner, which realised 100 gns., this sum in- 
cluding the purchase of the copyright. A Coast Scene, 
by Vicat Cole, made 75 gns.; Zhe Evening Glow, 
by Stuart Lloyd, changed hands for 42 gns., and the 
same sum was paid for A Gipsy Encampment, by W. 
Shayer, sen. 

Various other works were sold, including G. B. Leslie’s 
Swiss Mountain Scene, which realised 35 gns., a similar 
sum was paid for Harvesting Time at Cullumpton, 
Devon, by R. Beavis, and Seed Time, by the same 
artist, went for £24 3s. 


Mr. H. D. 
Marshall’s 
Art Collection 
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Announcement 


READERS of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.) 


ANSWERS TO CORRESPONDENTS 


Engravings.—Mezzotints, after Lawrence.— 
9,497 (Praguc).—The majority of your mezzotints, after paint- 
ings of Sir Thomas Lawrence, are worth only 7s. 6d. or Ios. 
apiece, but if the one of Master Hope is an early state it may 
be worth several pounds. 


Lancret.—9,483 (Colwyn).—We have never seen a print 
of the subject you enclose, and on examining your photograph 
through a magnifying glass, it has every appearance of a 
drawing in water-colours. We should say it is after Lancret. 


Engraver of Colour Print.—9,486 (Rotherham).—We 
believe the original engraving from which your photograph is 
taken is by Bartolozzi, after Angelica Kauffman. 


‘¢Evening,’’ after Claude Lorrain, by W. Byrne. 
9,501 (Monmouth). —The engraving, of which you send us tracing 
of letterpress, is not an important one. It fetches about 30s. 
Your two French etchings are of very little value indeed. 


‘‘ Caledonia in a Reel,’’ after Buck, by Robert 
Stadler.—9,507 (Ryde).—If a good impression your colour 
print is worth £10 to £12. 


‘‘ Mrs. Cosway,” after R. Cosway, by Schiavonetti, 
etc.—9,508 (City Road).—The first four prints on your list are 
not mezzotints but stipples, and if genuine they are worth several 
pounds apiece. To say exactly, however, we must see them. 
The latter remark applies also to the mezzotint, Zhe Fern 
Gatherers, of which many reproductions exist. The supposed 
pen sketches by T. S. Cooper are in all probability lithographs, 
and, if so, have not much value. 


Doubtful Query.—9,513 (Buckingham Palace Mansions). 
—We cannot understand from your enquiry whether you are in 
possession of line engravings after J. Vernet’s landscapes, which 
are of very small value, or whether you have some 18th century 
French colour prints, which, of course, are worth a good deal. 
If you refer to coloured line prints, they can only be hand- 


coloured, and in this state lose all their interest. 


‘“©A Storm in Harvest,’’ after R. Westall, by R. 
M. Meadows.—9,523 (Stalbridge).—You have sent us a 
remarkably long list, in which the only print of interest appears 
to be the one we have selected as headline. This is worth 
£3 or £4, and most of the others have no value beyond a 
few shillings apiece. In one case, however, your description 
is insufficient to form any guide. You simply say engraving of 
an old gentleman, and give publisher’s name. This, and the 
glass pictures, should be forwarded for our expert’s inspection, 
together with the nominal fee mentioned in our letter. 


Portrait of Queen Victoria, after J. Stewart, by 
S. W. Reynolds.—9,540 (Chester).— Your print is of no 
importance, and would not bring you more than 12s. to I5s. 

Coloured Cards.—9,528 (South Hackney).—It is very 
difficult to say anything from your vague particulars, but 
apparently the things you enquire about are of no general 
interest. 
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ee Fete a Cerés’’ and ‘‘Féte a Bacchus,” after 
Poussin,—9,553 (Cordoba).—These two prints are not worth 
more than a few shillings each. 


Engraving, and Tea Tray.—9,557 (Middelburg).—The 
engraving you mention is of no importance ; worth quite a 
few shillings. We regret we cannot value tea tray without 
seeing it. 

‘*Death of Queen Eleanor’”’ and ‘‘Edward and 
Eleanor,’’ after W. Martin, by F. Bartolozzi.—9,574 
(Dover).—Your two prints are worth about £1 apiece. 


‘““The Honeymoon”? and ‘‘ The Wane of the 
Honeymoon,’’ after Wheatley, by Laurie.—9,586 
(Harrogate).—If your prints are good impressions printed in 
colours, and not merely hand coloured, they would probably 
realise £20 to £25 the pair at a good auction sale. 


Portraits of the Duke of Wellington and Sir 
Robert Peel, after Sir Thomas Lawrence.—9,442 
(York).—These are worth about 41 each, but for the other 
print you mention no collector would give more than 7s, 6d. 


Objets d’Art.—Needlework Picture.—9,437 
(Walthamstow).—Your picture, judging from the sketch you send, 
is not of the period of Charles I., but more probably of the late 
18th or early roth century. The faces were printed on silk for 
amateurs to surround with needlework. The value is about £3. 


Chinese Ivory Chess-men.—9,546 (Cardiff), —Your set 
of Chinese chess-men has no special value, as they are very 
common, They are sold at about £2 Ios. the set. The ivory 
ball has nothing to do with the chess-men. As far as we can 
tell from the photograph it is worth about £2 5s. to £3. 

Bronze Statuette.—9,551 (Turin).—The bronze statuette 
of which you send us photograph is a reproduction of a very 
well-known original, located, we believe, in Italy. Copies are 
fairly common, and if your specimen is similar to others we have 
seen, it is 19th century. Anything more than a rough estimate 
of value is impossible without seeing the bronze, but taking into 
account your full description, our expert mentions £20. 

Black Jack.—9,456 (Cheadle-Hulme).—If your Black 
Jack is equal to the specimen in the British Museum, it is 
worth £40 to £45. 

Glass Picture. —9,534 (Southville).—Value about £1 Ios. 


Pottery and Porcelain .— Casket. —9,552 
(Ilfracombe).—Your casket appears to be of French make of 
the latter part of the last century. We cannot value it without 
inspection, but, of course, it is of no interest from a collector’s 
point of view. 

Imari Vase.—9,559 (Edgbaston).—From the photograph 
your vase is a piece of 17th century Imari ware, and would be 
of considerable value but for the damage it has sustained. In 
its present condition it is worth £10 to £15. 

Chinese Vases.—9,581 (Sunderland).—We have looked 
at the photograph of your Chinese vases very carefully, and 
we find it difficult to believe that they are so old as 200 years. 
From the evidence before us we value the pair at £8; but it 
would be more satisfactory if one of them could be sent for 
inspection. The bronze vase is Japanese, worth about £ fo. 


Chinese Vases.—-9,463 (Swanage).—The two vases, of 
which you send us coloured sketches, are worth £4 or £5. 

Wedgwood Plaque. — 9,500 (Hayling Island).—If a 
genuine old one, your plaque is worth from £100 to £150, 
and it should be sent for expert examination. Your Castle 
Hedingham teapot is worth Ios, or I5s. only, as it is too 
modern to be much collected. The mark on your Sevres cup 
and saucer indicates that it is modern, and not worth more 
than £2. 

Staffordshire Figure.—9,502 (Reading).—We have never 
seen any modern copies of the figure of Stanfield Hall, and 
yours is, no doubt, genuine. Its value is about £1 IOs. 

Derby-Chelsea Figure. — 9,504 (Slough).—It is very 
difficult to express an opinion about your figure without seeing It. 
From the photograph it has all the appearance of a Continental 
imitation, and the mark is not known. The initials evidently 
stand for James Duesbury, whom you incorrectly style John 
Dewsbury. Of course, if it isa genuine old figure, the unique 
mark would make it worth about £25. 
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Notice 


Special 


ReADERS of THE CONNOISSEUR who desire to have 
pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart- 
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 
application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post. 


Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C. 


Answers to Correspondents 
Heraldic Department 


1,028 (New York).—Sir James Thornhill, Serjeant Painter 
to King George I., was ‘‘one of the pioneers of a national 
school of art and the first native artist to receive the honour of 
knighthood.” He was born at Melcombe Regis, Co. Dorset, 
in 1675, and belonged to the ancient family of Thornhill (or 
Thornhull), of Thornhull and Woolland, in that county, of 
which Leland says that ‘‘in the time of William the Conqueror, 
and long afore, the Thornhulls, of Thornhull, were in estima- 
tion in Blackmore.” Sir James died 13th May, 1734, and the 
following is a contemporaneous reference to his death ;—<‘ Sir 
James Thornhill, Knt., the greatest History Painter this King- 
dom has in any age produced! He painted the famous hall 
at Greenwich.” His only daughter married the celebrated 
William Hogarth, and his widow, Judith, whose surname is 
unknown, died at Hogarth’s house at Chiswick, 12th November, 
1757, aged eighty-four. The Arms of Thornhill (or Thornhull) 
are Argent a chevron gules between three blackbirds proper, 
beaked and legged, or ; Crest, a blackbird as in the Arms. It 
may be mentioned, however, that, although the same Arms 
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were emblazoned over the fireplace in the hall of the old 
mansion at Thornhill, and dated 1676, the crest was there 
shown to be a thornbush or, in it a blackbird proper. 


1,035 (New Southgate).—It would depend upon the terms 
of the Grant of Arms as to whether the grantee’s brother and 
the latter’s descendants would fall within its limitations. In 
the absence, however, of any special provisions the grantee and 
his lineal descendants would alone be entitled to bear the Arms 
therein granted. 


1,039 (Edinburgh),—The Arms of the town of Inverness do 
not appear to have been matriculated at Lyon Office, but the 
following is a description of the armorial bearings which have 
been long used by that town and are to be found on its official 
seal—Gules a crucifix ; Crest, a cornucopia ; Supporters, dexter 
a camel, sinister an elephant ; Motto, ‘‘ Concordia et Fidelitas.” 


1,046 (London).—The Arms on the picture—Argent a@ fesse 
engratled gules between three martlets sable—were granted to 
Robert Bound, Mayor of Bristol, 1709-10. He died December, 


1715. 


1,053 (London).—The armorial bearings on sketch are those 
of the family of Reynolds, of Carshalton, Co. Surrey, and not 
those borne by Sir Joshua Reynolds, P.R.A. The latter’s 
Arms were—Argent a chevron lozengy or and azure between 
three crosses crosslet gules; Crest, Out of a mural coronet or 
a demi talbot argent collared and lined or. 


1,057 (Baltimore). — Augustine Warner, member of the 
Council of Virginia, Burgess from Gloucester Co. in 1658-9 and 
Speaker of the House, cannot have been the Augustine Warner 
who was educated at the Merchant Taylors’ School, as the 
latter, probably his son, was admitted, according to the school 
registers, 1657-8; the entry describes him as ‘‘ eldest son of 
Augustine, gent., born in Virginia 20th Oct., 1643.” 


1,064 (New York).—John Davie, who emigrated to America 
in 1662, was a son of Humphrey Davie, a merchant in 
London, and grandson of Sir John Davie, first baronet, of 
Creedy, Co. Devon. He succeeded as fifth baronet upon the 
death of his cousin, Sir William Davie (another grandson, 
through the first Baronet’s second son, William). Sir John 
married Elizabeth, daughter of J. Gibbons and widow of James 
Richards, of New England, by whom he had three sons, John, 
Humphrey, and William, and three daughters. At his death 
he was succeeded by his eldest son, John, who married 
Elizabeth, daughter of Sir John Acland, Baronet, of Killerton, 
Co. Devon. As evidence of the fact that there are no male 
descendants of the fifth baronet, the title became extinct in 
1846, on the death of Sir Humphrey Davie, tenth baronet, 
when the estates devolved on Frances Juliana, sister and heiress 
of Sir John Davie, the ninth baronet. She married General 
Henry Robert Ferguson, who assumed the name of Davie, and 
was created a baronet in 1847. From the latter descends the 
present representative of the family of Davie, of Creedy. 
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Orchestral Music 


is thé greatest and most fascinating of 
all music. There are only two ways 
in which you can become acquainted 
with all the beauty of — orchestral 
masterpieces — either through the 
medium of a complete orchestra, or 


by means of the 


/Eolian Orchestrelle. 


Whether or no you have technical 


musical knowledge, the Aolian makes 
you master of even the most compli- 
cated of orchestral scores, and you can 
sway and control the music according 


to your own ideas of interpretation. 


In one instrument it gives you the 
various tone colours of all the instru- 


ments comprising a fine orchestra. 


A recent development in the /Lolian, 


the crowning achievement, is the 


Solo Elect 


which allows of a solo and accom- 
paniment being played each with a 
separate tone colour. “Thus a solo on 
any one instrument can be accompanied 
by all or any of the instruments 
represented in the Eolian Orchestrelle. 


A visit to FEolian Hall will make clear 
The () h {| ¢ to you the wondrous possibilities of 
o [ C estre "4 0. this marvellous instrument. 


AEOLIAN HALL, Catalogue 3 giving a full description 


135-6-7,New Bond St.,London,W. will be forwarded to you on request. 
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Tue CONNOISSEUR PLATES 


WING to the frequent demand, by Subscribers, for loose copies of the Plates appearing in 
each number, the Editor has prepared the following list of plates that are in stock. Copies can 
be obtained at 6d. each, or 4/6 per dozen. A special reduction in price will be made for quantities 


of 100 and over. 


Applications to be sent to the “ Plate Department,’ 95, Temple Chambers, London, E.C. 


Costume Series by E. T. Parris :— 
Anna Boleyn. 
Anne of Denmark. 
Berengaria, Queen of England. 
Elizabeth, Queen of England. 
Empress Eugenie, in her Bridal Dress. 
Henrietta Maria, Queen of England. 
Lady of the Court of Louis XV. 
Queen Victoria in her Coronation Robes. 
Cries of Paris. 
Cromwell, Oliver, attributed to Van Dyck. 
at a Cooper’s Miniature of. 
Crown, A, by Sir L. Alma-Tadema. 


Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman. 


Day Masquerade in Ranelagh Gardens, George Cruikshank. 
Delia in the Country, J. R. Smith, after Morland. 

Delia in Town, J. R. Smith, after G. Morland. 

Dutf, Mrs., by R. Cosway. 

Duncannon, Lady, Bartolozzi, after Downman. 


Elf King, The, by Kate Greenaway. 
Elliott, Grace Dalrymple. Pastel Portrait. 
English Toilet, by P. W. Tomkins, after Ansell. 


Farmer’s Stable, The, G. Morland. 

Farren, Miss, by John Downman. 

Féte Champétre, A. Watteau. 

Fitzgerald, Lady, by Mdme. Vigee le Brun. 

Fitzwilliam, Lady Charlotte, J. McArdell, after Reynolds. 


Marlborough, Sarah, Duchess of, Sir G. Kneller. 

Maternal Love, Cipriani, after Bartolozzi. 

Marvell, Andrew. 

Mildmay, Louisa, William Ward. 

Montague, Lady, J. McArdell, after J. Reynolds. 

Morning, or Thoughts on Amusement for the Evening, by W. 
Ward, after G. Morland. 

Murray, Miss, by G. H. Phillips, after Sir T. Laurence. 

abet! Joy, or ‘*The Ship in Harbour,” by P. Dawe, after G. 

orland. 


Nelson, Horatio, by Henry Bone, R.A., after F. L. Abbott. 

Nevill, Lady Dorothy, G. F. Watts, R.A. 

Nevill, Reginald H., Castle Baby, The, by W. Pickett. 

New Steam Carriage, A, by G. Morton. 

Norton, Hon. Mrs., Sir G. Hayter (Chatsworth House Collection), 


Offrande a L’Amour, by Patas and Villeneuve, after Calet. 
Offrande a ’Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ellen du Cane. 

Orpheus and Eurydice, Thos. Burke, after A. Kauffman. 
Oxford, Countess of, Vandyke. 

Oxford and Opposition Coaches, by R. Havell. 


Peasant of Saltersdalen. Nico Jungmann. 

Philip IV. of Spain, Velasquez. 7 

Portiait of a Lady, from an Eighteenth Century English Pastel 
Drawing on Vellum, 

Portrait of a Young Girl, Greuze. 


For longer list, see May No., page LIi. 


All PRINT COLLECTORS should buy 


“AUCTION SALE PRICES” 


Supplement to 


“The Connoisseur.” 


PRICE 2s. 6d. NETT QUARTERLY. 


The June Number contains an 18-page report of the dispersal 
of the famous Lawson print collection, as well as reports of all 
the other notable prints sales held during March, April and May. 


In addition, every Art and Book Sale in London of any importance and the principal Provincial and 


Continental Art Sales are also recorded. 


“AUCTION SALE PRICES” 


is the only publication of its kind extant, and includes each quarter reports of Sales of Autographs, Books 
Coins, Engravings, Furniture, Lace, Medals, Miniatures, Musical Instruments, Pictures, Porcelain Pottery 
’ ’ 


Sculpture, Sheffield Plate, Silver, and Tapestry held by the principal firms of Auctioneers 


the Provinces, and the Continent. 


in London, 


The Annual Subscription to “AUCTION SALE PRICES” js 11/- Post Free. 


PUBLISHING OFFICES: 2, Carmelite House, Carmelite Street, London, E.C. 
EDITORIAL AND ADVERTISEMENT OFFICES : 95, Temple Chambers, Temple Avenue, London, E.C. 
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the fellewing recently consteucts | houses, designed b: some of the teading domestic Architects of the present ay oF: 


“thie; have been described and illustrated bh ERE: ORLD in the, series: entitled Houses. Of Tonday’ 
te 8 Little Court, Farthingstong, Nonhants. a ) Mar. BAe West Country, House, Windermere 


5, Mr. Walter Cave Leah oo Mr, Dan Gilson; it eee Sahar cathe 
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Chapelweod Manor, Ashdown Forest.” : May 14 Chabon Hall, Yarmontfaes Mesos, Gherne and 


pea Mr Ay Ne Pinte” Pees Nl - io Yeales. iG 
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1 aigea Tale,”” a ‘Lough tend, MroP. Morley Hordér > June 4 Cowley Manor, Gidwecaseanteel Mr. R. Ay Briggs; 


“Those. who Haye Peohienk ‘to solve connected with building, decorating,’ fitting. and : oe Rls dey Hae Re Weaiee 
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‘London and Paris op ie ee 
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